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Preface (1)

Eternity for the Unknown:
Exhibition of Lin Yuyuan's Works

Luo Yiping

(Curator of Guangdong Museum of Fine Arts, Vice-Director of the Committee of Exhibitions of Chinese Artists Association, President of the Association of the Guangdong Museums of Fine Arts)

There’s an old Chinese saying, “A wild goose tweets when it passes, a man leaves his name when he passes.” It’s not easy already for a man to leave

his name well known after his live. However, it’s more difficult to leave proper portrait.

In Buddhism, sculpting means to create and build a statue for the gods and goddess of the religion. It’s either Siddhartha Gautama (Sakyamuni) or
Avalokitesvara (Guanyin), or at least a famous and respectful monk that got to have the chance to be sculpted. An ordinary man, regardless of his religion,
has no right to leave any portraits or sculptures. Portraying an anonym is subverting the meaning of imaging.

However, these realistic sketches of Lin are exactly the portraits of anonyms. They may not seem to have great momentum or represent any modern
pioneering ideas. But they are the true images from the artist’s heart. Lin’s special skill in portraying these images and figures creates a new form of
artistic language. The images and figures of his seemed to live up the history.

The people Lin painted here are at most anonymous, but 1 believe they are of the most importance to their love ones and families. In the ancient
time, people would pay an enormous fee to invite a painter to paint their ancestor so that they could have someone to worship and to paint their parents
and love ones so that they could have some one to souvenir when they pass away. It’s an emotional link, the image, for people and their surroundings.

In Lin’s eyes, every single human being is a living history. He tries to sketch them and catches the moment of their lives.

You may think about Pharaohs when you look upon the Pyramids; you may think about the ancient aristocrats when you look at the bronze wares;
you may think about the emperors when you walk in the Forbidden Palace and hike on the Great Wall. But please, do remember that it’s the anonyms that
create them.

For Lin, they are not only the creators of our history but also the true ones living our history.

They deserve their portraits.

July 28th 2015
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Preface (11)

Direct Arts:
Something about Lin’s sketch and Lin

Yang Xiaoyan

(Vice-Dean of the Communication College of SUN YAT-SEN University, Professor, PhD Tutor, Visiting Professor of the Guangzhou Academy of Fine Arts)

Lin is both my senior classman and junior classman. I graduated 2 years
earlier than he did in bachelor in 1979. But he graduated earlier than I did in

master in 1983.

He was already quite famous among his classmates and in the university
for his sketches and sport talents. I did enjoy painting as he did but I was
far less into sport than him. However, we seldom discussed about papers or
theories and therefore, I was completely astonished when I knew that he got

accepted in master of the History of Chinese Art.

He has been a modest person. He never boasts about his knowledge
although he indeed has a lot to share about. Later on, he graduated from master
and became a teacher in the South China Normal University and we met less
often than before. However, each time we met, we could always open our hearts

to each other and talked about our lives. But he has always stayed the calm one.

He is indeed a calm, pacified person. Once I heard him become the dean
of the art college and I asked him about it. He replied to me, with his modest

tongue: “Well, they wanted me to be dean, so I take the job.”

And later, I heard him quitting the job as the dean and he wanted to
become a normal professor. I asked him again and he replied to me again, still
with his modest tongue: “Well, it’s true that 1 quit. | want some relaxation and

some time for myself to paint!”

Indeed, he’s always been a hardworking person. And painting has always

been his passion, job and talent.

A lot of Lin’s works are instant sketches. There’s no need for me to say
that they are vivid, emotional and interesting. But 1 do realize that I have a
special feeling about them that I would like to share. We usually call the camera

shooting in the locale a “direct shoot”, which means that there’s no second

revision on it but only an instinct, a direct emotion. Probably the sketches of
Lin are a form of these “direct arts™. It preserves the occasion and emotion of

the environment.

For a long period of time, we tend to separate “study”, “exercise” and
“work”. We tend to evaluate an artist through his works instead of his “studies™.
However, these are western concepts and do not belong to the Chinese
traditional definitions. From the western point of view, all of Qi Baishi’s works
are “studies”, including those of the vivid shrimps in water or small insects
fighting with each others. But we never have the argument about Qi’s works,

because we consider them all to be “works”.

Lin has got to this point very early. I never saw him bothering himself
with such problems. He insists his way of painting and considers both his
sketches and paintings as his works and expressions. He found his perception of

“beauty” within.

My friend, Lin, this modest, humble, passionate man has been insisting

in his creation and his life. I wish him all the best.

July 30th 2015,

At Qifu new town
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Preface (111 )

A world in a paint:

Explore the world of Lin's ink and water figure paintings

Zou Qingquan

(Doctor of Literature, Postdoctoral of Chinese History, Assaciate Professor of the Guangzhou Academy of Fine Arts)

Mr Lin is not someone who usually holds exhibitions. Before the last
time he held his exhibition “Record the reality—the exhibition of Lin’s sketches™
in 2015, He hasn’t held any exhibitions for 25 years! | still remember in 1990
Lin exhibited quite a lot of his paintings together in the Academy of Fine
Arts in Canton and it was a great success. But what has surprised me was the
humbleness Lin showed in front of all the appreciations. He didn’t lose himself
in the applauses; he never again held any personal exhibitions for 25 years
until 2015. Instead, he travelled a lot to the southwest of China where a lot
of Chinese minorities live a marginal, remote and unurbanized, natural life.
I believe that he came back with a lot of his paintings, sketches that not only

depict the reality but also reflect his personal thinking and emotions.

First

Lin was first a concentrated, successful oil painter. But he soon developed
his skill in the traditional ink and water paintings after Lin Yong's introduction
and years of hard works. Nowadays, he has already explored his own personal
way of expressing his emotions through this style. Today, in front of the
different figures depicted by Lin, not only can we see the special skill that has
been adopted but also we can perceived the thinking of these personages by

Lin.

In the ancient time, the traditional Chinese painting has devoted itself
to a lot of discussion about the quality and quantity of ink and brush that had
been used. One of the most significant developments throughout the history of
traditional ink and water painting was the change of applying the brushes and

changing the humidity of the ink.

However, although these discussions has been applied to use in most
of the paysage paintings. it has seldom been applied to the paintings of
personages. There are no big changes in the ink and water figure paintings

since the late Song Dynasty (1127-1279ce). However, Lin has demonstrated

-8-

that he has made a breakthrough. He combines the skill of oil painting and the
changes of ink from the traditional paysage painting and puts them together

into his figure paintings.

Lin has talked about how old men has triggered his inspiration and how
he found impertect a form of beauty. And I believe it’s this theory that he bases
to apply his realistic sKill from oil painting to his ink-and—water paintings. And
it’s because of his respect, passion and compassion and all his other emotions
towards the “history of one™ (As a traditional sacrifice, as an honor to the
fathers) that he has devoted his efforts to applying the change of ink into his

figure paintings to give us the impression of huge emotions.

Second

As Lin has written: “Perhaps an ordinary person is only a person. But |
just can’t help to imagine that it is a living history of one.” The figures under
his brush are so vivid that they seem to tell you many different stories and

make up as a chronology of different histories.

What is even more valuable about Lin is that he’s a truly humble person.
He believes that the value of his works shall not be equal to a simple sum of
money. He doesn’t want his artistic creation being encircled by economic
attractions or influenced by the public value. He wants them to be true, to be

valuable because of their meanings.

One of the fascinations about Lin’s paintings is the eye of his figures.
If you take a closed look at them, you'll soon realize that these eyes may just
belong to someone you know. Because Lin has successfully managed to express
a feeling through the eyes of a certain figure—that when you look at these eyes,

you are likeily to look into somebody’s heart and their deep emotions.

Third



Not only I, but also Yao Daimei, another friend of Lin has the same
impression about Lin and his humble personage. I believe it has to do with
the influence of Lin’s early teacher Chen Shaofeng. Mr Chen believed that
an artist's creation and the internal meaning and expression of his works
have strong relation with the character of the artist. And it’s because of Lin’s
humbleness that he is able to perceive our lives, the lives of the minorities
with a pure soul. And it’s because of these that he is able to depict those vivid

personages.

Lin said that he enjoys the “kind of “beauty’ that was not pretty or
beautiful.” And I hope that when you look at his paintings, look at those vivid
figures, look at those emotional faces and their storytelling eyes, you can
understand that the art of Lin is not only about art, but also about an approach

to life.

Is that a painting? No, it’s a world!

July 31st 2015
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Open a closed note:
A collection of Lin's sketches of the Yao minority
30 years ago

(1987)

Blow the dust off, open the closed document, stretch
the yellowing paper and let that air of 80’s into your nose. You
shall now open your eyes and look at these different figures
on the papers: an honest farmer from the mountain, a working
peasant woman, a playing boy, a clumsy grange... Are they
familiar to you or not?

This is a world created by Lin, in which he collects
different personages, of which he drains his passion and from
which we get to perceive the Northern Canton through an

imaginary and compassionate vision.
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|k 544 4 /Works about Yubei

(#ETF K EZ) /A father of the village, %%E. {14R4E /charcoal, white newspaper, 39cmX 27cm
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(gEMt) /Shudder, %% . FHR4E /charcoal, white newspaper, 39cmX 27cm
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(W ASHART I Z ) /A smoker, WA, [14RAS /charcoal, white newspaper, 27cmX 39cm
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