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n art has preserved the passion for painting of men of letters, an
A appreciation has expressed the uniqueness of Chinese aesthetic, and a
wisdom has awakened the sleeping beauty of ink and brush. That's the art of
decoration and mounting, which leads to the distinctive aesthetic conception
created by our ancestors.

The ancient Chinese declared, “Thirty percent of a piece of art’'s power derives
from its mounting”, illustrating the importance of decoration and mounting of
Chinese paintings and calligrabhy. As part of Chinese cultural heritage, techniques
and craftsmanship related to decoration, mounting, and restoration have been
handed down nearly 2,000 years. They have developed into unique decorative
and aesthetic technologies along with the developmenf of traditional Chinese
paintings and calligraphy. Such long history and exquisite craftsmanship manifests
Chinese ancestors' deep understanding of nature as well as their profound
aesthetic wisdom — fully on display in the art of mounting and restoration, which
guarantees that numerous treasures of calligraphy and paintings from past
dynasties remain under good protection.

The art of mounting and decoration was first developed during the Eastern Jin
Dynasty (317-420), became popular during the Tang Dynasty (618-907), and
reached its peak during the Song Dynasty (960-1279). It remained popular with
the general public throughout the Ming Dynasty (1368-1644). Techniques vary
between the north and south due to differing climates. The technique of northern
China is known as “Jing Mounting,” while that of the south “Su Mounting.”

Enjoying their own strengths, both continue to develop to this day.

\




~p

004

‘ ALSEAR T AL 7 4% s AN v ik S
T B AL 2

e e LT IS

Traditional Chinese paintings on fragile xuan paper have left “scarred” artistic
treasures and tested techniques of mounting and restoration, which play a
fundamental role in spreading the art of Chinese calligraphy and paintings. Since
the founding of New China in 1949, Rongbaozhai has recruited elite masters to its
workshop who specialized in mounting and restoration, making tireless efforts to
protect artistic treasures of calligraphy and paintings in the country. Over the last
few decades, Rongbaozhai has insisted on maintaining its singular procedures
and-using quality materials for mounting and restoration. It has guaranteed its
service by customizing special supplies.Rongbaozhai has been widely acclaimed
for its quality service and sterling credibility.

In 2008, Rongbaozhai was listed with the second group of national Intangible
Cultural Heritage sites for its techniques to mount, restore and pass on the art of
traditional Chinese calligraphy and paintings.
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ang Xinjing was born in 1959 in Shenxian County (Shenzhou City today),
W Hengshui City of Hebei Province. He is the third-generation inheritor of
Rongbaozhai's mounting and restoration techniques, a representative inheritor of
the national Intangible Cultural Heritage project, a senior technician of mounting
and restoration, and deputy director of Rongbaozhai Mounting and Restoration
Center.

In 1978, Wang Xinjing went to work in Beijing. Inspired by the guidance of his
father, Wang Jiarui, he showed special interest in restoring relics and began
systematically learning mounting and restoration techniques from Li Yinji, a close
friend of his father. In 1980, he began working for Rongbaozhai with his father.
More than 30 years of practice have fostered his mastery of all techniques to
mount and restore daméged calligraphy and paintings.

Over the last few years, Wang Xinjing has mounted and restored countless works
by famous artists. He takes pride in his membershib in a team devoted to restoring
both the Buddhist sutras of the Liao Dynasty (916-1125) discovered in Wooden
Pagoda of Yingxian County, Shanxi Province, and massive silk Buddhist images of
the Qing Dynasty (1644-1911) in the collection of the German state museum. He
participated twice in mounting and restoring the massive painting What a Great
World, which hangs in the Great Hall of the People in Beijing, as well as many
huge scroll paintings in the Hall of Cherishing Benevolence, Zhongnanhai, the
headquarters of the Chinese government, and the Diaoyutai State Guesthouse.
In terms of masterpieces by Chinese artists, Wang has contributed to mounting
and restoring works by Ma Yuan and Wu Zhen of the Song and Yuan dynasties
(960-1368), Dong Qichang, Lan Ying, and Wen Zhengming of the Ming Dynasty,
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and Badashanren, Yuan Jiang, and Yuan Yao of the Qing Dynasty, as well as

huhdfeds of works by master painters and calligraphers of contemporary China.

Another represéntative inheritor of Rongbaozhai's techniques of mounting and
restoration is Li Shuzhen, born in 1967. As the fourth-generation inheritor, Li was
cited as a representative inheritor of the third group of Beijing Intangible Cultural
Heritage in 2011.

Nearly 30 years have passed since Li Shuzhen began working for Rongbaozhai
in 1986.Her father, Li Z'her;dong, was an expert of mounting and restoration
at Rongbaozhai. Thanks to her father's influence, Li showed great interest in
such techniques, and made great progress thanks to the guidance of master
craftsmen Zhang Guitong and Wang Jiarui. Working on her own, she finished
her apprenticeship ahead of schedule. Years of practice have made her highly
experienced in procedures and techniques of restoring damaged ancient paintings
and calligraphy. She can hardly recall just how many pieces she has completed
over the years, and she is highly esteemed by her colleagues.

Li Shuzhen has served as a connecting link between the past and future of
passing on techniques. Along with inheriting and developing the things she learns,
she has spared no efforts to hand down the techniques to later generations

without reser vation.
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