


[Greetings

Colombia and China established relations more than 35
years ago and, despite of the distance, we have built bonds of
friendship and trust.

Of course, Colombia's admiration for the millenary Chinese
civilization, whose culture- in all its manifestations- is a prodigy
of subtlety and creativity, is not limited to those 35 years.

China has always been for Colombian people an immense nation
that evokes legends of powerful dynasties and the strength and
imagination of a country that has left the most important legacies to
Mankind, including the paper and the printing press, the marvelous
inventions that gave origin to books.

Names such as Confucius and Lao Tse are, for us, synonym
of wisdom and precision in the use of words. Many of us have
found in The Art of War of Sun Tzu a guidance, not only to
better understand human conflicts, but also the human nature
as a whole. Others have procured to know the true meaning of
their actions and have even attempted to peek at the uncertain
window of the future through the / Ching.

In May 2015 we had the honorable pleasure of receiving the
visit of the Chinese Prime Minister Li Kegiang, the most important
Chinese political official to have stepped in our land. And he did
not come alone; he came with a delegation of businessmen,
of intellectuals and sportsmen, including in the most prominent
way the writer Mo Yan, receiver of the Nobel Prize of Literature in
2012,

During that visit we, the Chinese and Colombian Governments,
committed ourselves, to further promote the cultural exchange
between our nations. The exhibitions by Master Fernando Botero
in the National Museum of China of Beijing and in the China Art
Museum of Shanghai are, without a doubt, the most excellent
way to ratify that commitment of the highest level.

The presence of the work of the greatest and most famous
artist of Colombia, Fernando Botero, in the two greatest and
most important museums of the Popular Republic of China is by
far one of the most important cultural projects our country has
had in foreign land.

Almost a hundred paintings and drawings on canvas of Master
Botero, exhibited in the institution that stands at the border of

the Tian'anmen Square, and the forty-two additional works that

will be presented in the China Art Museum of Shanghai — which
include three works of Master Botero's latest series, The Saints,
and nine of his marvelous monumental sculptures - will allow the
Chinese and foreign visitors to get acquainted with the principal
aspects of a work that has consecrated a style which has
redefined the use of color and volume in Latin American art.

Colombia is proud of the work and genius of Master Fernando
Botero, a standing ambassador of the talent and creativity of
our nation.

From the mountains of Antioquia to the acrobatic movements
of the circus, from the still lifes to the charm of bullfighting,
including his versions of the paintings of the great masters in the
history of art and the impressive monumentality of his sculptures,
Botero delivers the world through his singular way of seeing
it. When we observe his work we cannot help but surrender
ourselves to his lines and color and to celebrate a representation
of volume that does not impose itself upon us, but rather feels
natural and fresh.

It is a gift to find wonder and happiness in the artistic creation.
It is possibly because of that ability to recreate reality and doing
so in his own way that the work of Master Botero delights and
enraptures us.

Many are the museum that have welcomed and exposed
his work in this planet. His sculptures have presided with their
monumentality the most emblematic public spaces of cities all
over the globe and will now stand at the threshold of Shanghai
most important Museum: the China Art Museum built in 2010 for
the Expo 2010 Shanghai China. Today we may pride ourselves
as the work of this illustrious Colombian artist arrives to China, a
nation that harbors more than five thousand years of a civilization
that does not cease to astound us.

For Colombia it is a privilege to have exhibited in these unique
spaces the work of our greatest artist and one of the greatest
artists in the world.

Juan Manuel Santos
President of the Republic of Colombia
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[Greetings

The fruits of the tireless artistic labor of Master Fernando
Botero (born in Medellin, Colombia, in 1932), harvested
through several decades now, have been seen in important
exhibitions, museums and collections by people all over
the world. The wide appreciation that has awoken his work
is proof of its significance and its ability to transcend many
cultural barriers. For our country his paintings and sculptures
constitute an invaluable historic, aesthetic and symbolic
heritage that interprets the countless events that have defined
our time, making statements that seek to manifest the realities
that shape our era.

The different audiences that for the first time approach
his work may be astounded by the characteristics of it: the
exaltation of volume, the sensuality of color, his particular way
of interpreting human anatomy and the vivid imagination of
his thematic universe through which he translates everyday,
domestic and social realities. At first sight, the scenes and
characters of Botero's work are deceptively naive but soon
they reveal a layer of humor, satire and irony that accompany
his critical gaze of society and the human condition.

In the words of the famous Argentinian Colombian art critic,
Marta Traba, Botero establishes his work in a “new dimension
of absurdity, more truthful and less composed, more intuitive
and less witty, covered with the same false innocence that
tinges the elemental narratives of Garcia Marquez', another
of the great figures of the Colombian culture universally
recognized.

For his admirable insistence and dedication to creative

work, Master Botero has managed to craft an unmistakable

cultural reference in his way of approaching the world. In
his work we have been able to see every day scenes — of
our cities and our domestic environments-, we have seen
displayed the most emblematic characters of the public life
and we have recognized vivid scenes of the cultural traditions.
In his paintings he has also broached painful subjects for
our country that need to be remembered for, as Jorge Luis
Borges used to say, “It is not happiness but misfortune that
needs to be transmuted into beauty”.

Master Fernando Botero is one of the Colombians who has
most uplifted the name of our country, given his important
artistic career in the whole world. Today he presents an
individual exhibition of his work in the China Art Museum,
Shanghai. For Colombia the positive insertion of our culture in
the international landscape by the hand of a universal creator
such as Fernando Botero is immensely gratifying, so that we
can share with new audiences the creative, technical and
professional standards of one of our most prominent artists.
His presence in this important stage of the worldwide culture
will allow our country’s cultural wealth to become visible
through the plastic work of this prolific great master of art.

|-

Mariana Garcés Cordoba
Minister of Culture of Colombia
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[Greetings

Culture is the face, or even the soul, of a nation. For more than
5,000 years, the Chinese nation has gathered and integrated
cultural elements from surrounding countries and beyond,
creating the world’s only ancient civilization to survive to the
present day. Although it is far from China, the bountiful nation
of Colombia has long been a place of interest to the Chinese
people. Over many centuries, the hard-working, wise and
peace-loving Colombian people have been instrumental in
creating Andean culture, as well as Caribbean and Amazonian
art and culture, making them an important part of the muiti-
cultural treasure of mankind.

The Chinese people have had a strong interest in, and
admiration for, Colombian culture for a long time. From the
immortal works of literature by Gabriel Garcia Marguez to
the precious collection at the Museum of Gold, from the
epic landscape of the Andes to the aroma of its many coffee
plantations, Colombia contains a host of world cultural
treasures.

The past year marks an important year in cultural exchanges
between China and Colombia. In May, Chinese Premier
Li Kegiang made an official and fruitful visit to Colombia.
Meanwhile, | led a cultural delegation of the Chinese
government to Colombia and participated in the China-Latin
America Cultural Exchange Symposium, held jointly by our
two countries. At the symposium, Chinese writers, including
Mo Yan, winner of the Nobel Prize in Literature, held in-depth
discussions with Colombian writers, opening a new chapter
for ideological and cultural exchanges between China and

Colombia, and even Latin America.

Fernando Botero is a maestro acknowledged around the
world as the pride of, and a credit to, the Colombian people.
This exhibition will display over 130 of his most famous works
including paintings and sculptures, which contain strong
cultural elements and profound realistic significance, and reflect
his outstanding artistic achievements and unigue expressive
style. Through this exhibition, the Chinese people will have an
opportunity to appreciate close-up Botero's classic works and
gain a better understanding of Colombian culture.

This year is China-Latin America and the Caribbean Cultural
Exchange Year 2016, “Botero in China" is the first foreign
exhibition in China under the framework of a series of exhibitions
of Latin American Masters. Standing at this new historic starting
point, the Ministry of Culture of China will, together with its
Colombian counterparts, seek to uphold the spirit of opening-
up, inclusiveness, cooperation and mutual benefit in order to
strengthen dialogue between our countries, promote pragmatic
cultural cooperation, develop our friendship and build a solid
bridge of cultural understanding to promote the comprehensive
development of both countries and relations between China
and Latin America.

On behalf of the Ministry of Culture of China, | would like
to extend my sincere gratitude to institutions and individuals
from both China and Colombia for their efforts in preparing the
exhibition and wish it great success!

Luo Shugang
Minister of Culture of the People’s Republic of China

~
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Long ago | remember a wise proverb from the Analects of Confucius (1618 + 2 =4) that says, culture must

be transmitted to everyone regardless of race or categories. | have clung to this since | landed in this beautiful
country. In that sense, it is true that culture is not only a way of expression but also a tool to contribute and
promote further understanding and appreciation between such disparate nations like Colombia and China.

Colombia's most important painter of all time, Master Fernando Botero, has already left his mark on the
important stage of world culture, and it is now time for him to do the same in China. With his own invented parallel
reality, where the volume and color define two dimensions of a unique flat world, coined "Boterism”, he has
helped to bring greater attention to the cultural wealth of Colombia and to redefine its meaning woridwide.

In fact, | must say that Master Fernando Botero's retrospective has come to China to represent the desire for
further cultural ties and friendship between our two nations and to build a solid bridge of cultural understanding.
| have had the pleasure to witness how Master Botero's art has become an inspiration to thousands of Chinese
children while the exhibition was opened in Beijing at the National Museum of China. Now, that it Shanghai's
turn to embrace the exhibition at the China Art Museum, | have no doubt that the Eastern Pearl will be extremely
delighted as well.

Personally speaking, | believe that “Botero in China" has been great proof that Colombia and China are
crossing one of their most important moments in history. This memorable exhibition has definitely become a
significant driving force, currently lifting the name of Colombia in China, making our cultural layer stronger and
making us Colombians, even prouder.

On behalf of the Embassy of Colombia in China, | would like to extend my gratitude to all the people and
institutions involved in the materialization of what, for many years, was only a proposal. For their incomparable

efforts, boundless energy and cooperation, | wish it great success as it has had in Beijing.

Carmenza Jaramillo
Ambassador of the Republic of Colombia to the People's Republic of China
January 2016
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[Greetings

The exhibition “Botero in China" jointly curated and held by
China Arts and Entertainment Group and China Art Museum,
Shanghali, is on view from January 21 through May 8" , 2016
in China Art Museum, Shanghai. It is under the framework
of the World Masters Series Exhibition Program, and we are
very honored to have the opportunity to appreciate the most
important 128 paintings and 9 sculptures from Fernando
Botero's art career, reflecting Mr. Botero’s outstanding artistic
achievements in half a century.

Mr. Botero is one of the most important contemporary artists
from Latin America. At the end of the 20th century when new
generation artists indulged in conceptual art, Mr. Botero still
dedicated to spending time and effort in studying traditional
painting techniques, exploring art in between the traditional
and contemporary, pursuing the memory from early life
and creating his own art world. By using vibrant color and
exaggerated volume, Mr. Botero expresses the attachment
and love for his hometown Colombia. In his “fat” world
reveals the humor, satire and irony that characterize artist's
critical views of society. Various emotions of “fat” people are
recorded in montage-like moments with strong narrative.

The subject of Fernando Botero's paintings is diverse. His
strong interests and curiosity about art drove him to start
creating sculpture since the 60s and 70s of the 20th Century.
Mr. Botero's sculptures featuring a unique public influence
and spatial aesthetics have successfully expressed his unique
art style. Exaggerating volume in painting and sculpture has
become Mr. Botero's own way of exploring art.

Art is a universal language. From Fernando Botero, we

can see a marvelous process that an artist deeply rooted
in the soil of national art and culture has made profound
observation of life around, while absorbing nutrients from
worldwide culture, experimenting rich artistic language
and thinking critically to create great works. As a promoter
and communicator of Chinese culture, China Art Museum
Shanghai stands the uniqueness and openness of Chinese
civilization, aiming to create and share the human civilization
and actively promote the art and cultural conversation. |
believe this exhibition is a significant opportunity that not only
brings Chinese audiences a special aesthetic appreciation
or spiritual pleasure, but marks a further enhancement of
exchange and communication among China, Colombia and
other Latin America countries in the realm of art and culture.
| wish the exhibition a great success!

Shi Dawei

Vice Chairman of the China Artists Association

Chairman of Shanghai Federation of Literature and Art Circles
Chairman of Shanghai Artists Assaciation

Director of the China Art Museum, Shanghai

January 2016
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The Tangible Volume

Botero and His Sculptures in
Shanghai

The “Botero in China: Exhibition of Fernando Botero” at
the China Art Museum in Shanghai will present 9 additional
monumental sculptures, 44 drawings and 3 additional works
from the latest series "Santas”, besides the 95 works that were
exhibited at the National Museum of China in Beijing. Viewers
will be able to admire Botero's sculptures and paintings. The
previous article' “Botero in China--Beijing” focuses on the
theme “Botero in China,” explaining Botero's distinct creative
style by using different viewpoints and methodologies of
Chinese art theory to reveal his unigue but worldwide influence.
This time at the China Art Museum in Shanghai, 9 large-scale
sculptures will be exhibited outside on the Museum plaza,
which is a good occasion to explore his sculptural works.

On the one hand, Botero's works assimilate the creative
experience and quintessence left by artistic tradition and
predecessors. On the other hand, the encounter and callision
among historical tradition and Latin American art, created
those figures and scenery in between reality and imagination
during their integrating process, it reveals Botero's unique art
world. The plump form and exaggerated proportion make his
images recognizable and reflect the specific attention the artist
pays to volume. This particular attention allows him to move
far beyond simply sketching objects. The images in his works,
which are all refined and generalized from both imagery and
abstraction, amplify the artist's subjective consciousness and
express strong affinity. When viewers stop in front of his works,
the objects in the paintings are not objective and lifeless, but
natural and tangible. Botero's figurative images comply with
the visual experiences of most people, but break the original
limitations making viewers more willing to put themselves into
works and enjoy the carnival. Botero does not intentionally tell
us the features of a Colombian orange, the details contained in
a real bullfight, or the roles on the circus stage. We would rather
feel them as irrelevant existences in a distant place, but believe

that they come from our imaginations and memories deep

beyond us. Such kind of strong affinity is shown most obviously
in his sculptures.

From the beginning of history until the 20th century the
human form was the main subject matter of sculpture, focusing
on the interaction between volume and space. The appearance
of Rodin in modern times marked the end of classicism and
the beginning of modern sculpture. After that, artists like Henry
Moore, his abstract art as the praise to the city replaced
figurative works as a tribute to the nature. In the wake of the
Modern Industrial development, with skyscrapers as a visual
background, abstract sculptures successfully undertake
the main role of Modernized city landscape. However,
new problems come since 1960s, the city landscape were
formed by those abstract sculptures in the city space, people
introspects their lack of human touch and their excessively
rational with those abstract sculptures, and the small scale of
classical sculptures are unable to fit into the giant architectural
complex. Under these circumstances, Botero's monumental
sculptures become the new favorite stream because of the
large volume and strong affinity.”

Botero has pointed out that as an artist, when his obsession
with volume rose to a certain level, he was eager to touch and
feel it as a matter of course. His desire to make those volumes
tangible resulted from a love of shape and volume, and he
started creating sculptures from 1973. His spirits and ideals are
coincident with both paintings and sculptures. Benefiting from
the great accomplishments he made in painting, his sculptures
possess a strong foundation. Many sculptures are built on
painting compositions and present something that cannot
be shown on flat paintings through three-dimensional shape,
being reborn in another form. On the choice of artistic medium,
Botero's sculptures use bronze in its natural color and are set
in public spaces, the same settings where traditional bronze
sculptures were placed in ancient time.” The artist applies

his special artistic language from painting to his sculpture,



creating a direct viewing of volume and simultaneously
depicting ordinary people and animals in the world with joy. His
mature painting style provides clues for his sculpture. During
the transformation from flat to dimensional, he chose to shift
the concentration from color to form and space extension.
Finally, Botero made the most powerful expression with the
most concise form. Whether these works are set on streets
surrounded by high-rise buildings or on a spacious and grand
square, it is impossible to ignore the momentum contained
within them.

The female form is a common theme in Botero's sculpture
and is another aspect that is worth examination. Among the
9 sculptures exhibited in Shanghai, the majority are female
figures. Their bodies are plump and rotund, their limbs and
facial features are tiny, and their manner and expression are as
stiff as the characters in his paintings. Surprisingly, they bring up
strong visual appeal and arouse viewers' imaginations. Some
are filled with respect and some are filled with compassion.
The artist provides a new commentary to the culture and taste
of contemporary society and raises critical thinking with good
intentions. Viewers can feel the tension brought by full volume
and the strong affinity brought by the polished smooth surface
of bronze sculptures. The social attributes that exist in the
figures are replaced by their universal esthetic value.

For Botero, what a sculptor presents is the charm of nature.
We hope the public will feel the delight and joy delivered by
the sculptor and enjoy the unique techniques of his sculpture.
Beauty is hidden inside Botero's monumental works. People
can get close and feel it with their fingertips. The infection
and universality of his artistic language let viewers generate
emotional resonance with the creations and feel the source of

happiness.

Janet Fong
8.1.2016

Botero In China- Befjing, Zhejiang Renmin Art publisher p. 24-29
Arr VH Harvard Painting, Sculpture and Architecture: History of
Western Moderm Art, Tianjing Renmin Art Publisher, 2012, p.51

On the Whole, Bronze...was popular for commemorative statues

arected in public spaces.
DUBY Gearges, JEAN-LUC Daval. Sculpture: From Antiquity to the
Prasent Day, Taschen, 2015,p 187-188
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