B KB RA PR |

FrittF & &

e N ROK: it



B R FAEH AR R P M
ARRBIAFTEARAY “PRERALYF —AATF
(8 fufre LR FEIFEL" B%

ARV 7 SCERE VR 2R N
Main Ideas of Contemporary Western Literary
Critical Theories

R E A RXEH R
. b7 -



EHEWSE (CIP) #iE

ST SCEAMOP IR S /BRI 455 . —Jbat. EARKS R, 2017. 10
RSB IR RSN HAM
ISBN 978-7-300-25004-5

1.@%- 1. Ok . OISE-EFER-Eb Q3 LMIF-Hie P E %
IV. (DH319.39; I

PE A A CIP i (2017) 45232382 &5

B R AERNSIR AR I M
SRAAXZHITFERENX

MRS

Dangdai Xifang Wenyi Piping Lilun Yaoyi

HEET
# 0
B
™ok
2 WM
B Rl
M
B 3k
F K

o N R K2 A

ek K 31 5 HBBI4RAS 100080

010 -62511242 ( M%) 010 —62511770 (JF4EER)
010 — 82501766 ( HEIAE ) 010 —62514148 ([17iE)
010 - 62515195 ( &AT4YHA]) 010 —62515275 ( ¥ 2E4R)

http ://www. crup. com. cn
http://www. ttrnet. com ( A K HF R )

BitEfE

At A ED 55 A PR ]

170mm x228mm 16 4 o WO2017 4E 10 A% 1 AR
16.25 BB R 2017 4E 11 A% 2 REDKR
272 000 E fir 38.00 JC

IRIFTH AR LET EpR i MITiAM



ABIEEEIT

BRttFF, SCEM L, PREARKESNEE B, SRS CF
FRAESRN, JOER AR, WRICE, WISCIMITFER B T i R
i, WEESERI, EERCH RIS, 2EEE

. SCERIR R H S B RERESCE R S EE, SRR K2
Pl GmiH 3 . “REBIAESUMNEEES ZARFHEIL" (97CWWO004) . “EETE
FIEIREE - W FFBEE” (06BWWOILT) il “ Z i f5 B /N ZRHF5E” (13BWWO38) .
FERFHEARKFEAMRIBE 15 P R E UM LR (16XNLGOT) . HifiR
FALE (REBRAEUNMEZARE) (2002) . (EHIFES) (2005) . (EEERL
ESCUMSEVERE) (. ZECRR, 2010) (O AR T SUMBETER)  (2013) . (JRBLARA
HESCMEZI AR (2014) 5510 3% EHEM CGRESCESR) (3|, B, F
Jit, 2013) Fn (21 KR SEMSCEREBE) (YR, L. T, 2013) %56 #. kEE
CHITPEARRSC GEEINEUMRZAAE) (2005) , (Af5) (2005), ((HLS5EE): —
FRFPERTE S 45H) (2009) . G Ja BUACE SCAOHE A AR R IR SCAS)  (2010) | (2 3ihed)
LA R EFEE) (2014) | (FERLIH A SUBAKINAIRE ) (2016) %570 ZFH.,

g SBEW, SCEEL, JURUTRRESN BB R B, RE R R AL,

BRI, W, CEERBT AR L E GRR - EEY

h /NS ESTEIEGR) (2017) , 3 CHrAl D530 Tolk) (&3, 2014), &

oy REOHITLESC ( (HERZ D R - RPN EEBGR) (2011)
*J (AmLIBR) (2014) %145,

WERF, CFE L, HEAH RS KFINEEEBE I, RRICF,
HBSCEFFTE 18], AR HITIE SC OmERAEZGERS H il - PR 2l
) (2014) . CREJEIUCSORH/MEERRE ) (2013) FZHE.

FE, SCERAL, WARIBE AR BB VR, S Ty
SGRIFFE T, RRBOCHITRESC C (efkdaar ) . MO RS H 3L b
) (2017) , (AERFIECHSFEHH) (2017) %55,

BR, CEH L, PESFIEREBINER I, R,
SGERFFET T, RFEEOHITHIE ¢ (ML) BRBREXHIEHE)
(2011) | (HERgi - Bise (A29shsl) PSR SEAE) (2016) %6 .

EEHRIS, AR KATE; TR B BmRE.



Ail &

—— LN —

Main Ideas of Contemporary Western Literary Critical Theories ( { >34X 78 77 3C
ZHOPEEEE ) ) =X 20 #2021 220 LA i 22 H 3R i B — B0 PG J7 SCZAt
TP FEEAE Y, FEHR IR, FEFAMENRIEMER. 2B0H
b TR, EHE T 18 My X AP, EHEERE: 1) RERAE X
2) WEFHIE; 3) SrEE Ut EE; 4) OHE SN, 5) fiESE
RHEIE; 6) Sk 3= LI, 7) RS ER RN HEIE; 8) FEHE L,
9) FBMEN, THEMHE: 10) LMESW; 11) FhLEN; 12) FHRE
F X 13) PERINGE; 14) STAEBFST; 15) A3C%F; 16) ATREH
REX; 17) FALEN; 18) [ REA T

ABEEWBEFELE . 78, FFIREESUCER . SMETES B S
WL BSR4 . PR A RS AR X 18 RO AT O
WEMEZEER, AU lERN A CEARPI LM . WA SR
HAMERL, ATHFEFEENSGEESR AR P EFRIATTE, AEHRE,
AW -

APEBRTHEMIZHITRSHM THREMERI, £HE. FETESI ER
FREARAVHRRE (BRXHEE) EHEIEM# (Selected Readings) , 4
FENBEXRNE, BPEERIAEREMEER, TETERPEARKEHR
#5MESHET (http: //www. crup. com. cn/wy ) , R IECEKE FIR, B
T TR B,

ABULEZFMEAEMAEE, B FERURETRARKELER
H 2004 4ERk =22 T 1R B IAE — BRI AT R A DR AP 5 SCEAt P REig ™
PECHEERE |, 25 14 FIARE R . Al R, AR miEsr, dad
A 11 Fp 2P RN BAERY 18 MRt WnAEieass. BIE FEIAE XL,
Br—E BHEEY; B8 FEREY; BHHE ASCEHT,; $1HAF
ESERAEN; FHEE BAXENL; FHAFE ERASCEEEEMT,



% LK 7 LR B 5L

Main Ideas of Contemporary Western Literary Critical Theories

PEAR S+ A\EE 5 BRSO A R B A — R IR A B . X5 B
MOCERMAY, A EEZRNET  BUF, ¥, BOAE, e, Xk, 5
SEESC R EL, MR E, W EX ASITERMART, th
AR B B AR DR R BUR 2 SOC#E R . A 20 H42 90 AEAR LR, E
SR B TSRS - . PR AUR - FIAEGNT. FESE - FEEGA . kB -
P A SE TS 2B B0 R B AR B U5 AR BUEAR, (B — B WA R B S
EHEHIF I IS A . FR R % 2 URAE 2004 4F 8 R T SCA R H 2
HOFAYEEAAR, i AR HERAE T E R BBGREIIEE, SCEMIEARIZA
RIEEIBRS . e 2014 4R HRR T %3 (CURRBESAMITFRIE), S8 T CF R
FATFEE A, A T E RN BRI AR, KA 1997 FHREE
—MEFHPEETH “EEEFHAEUNMEERS ZARFRIL” (FEWH,
9TCWWO004) LIk, — EAEMNFRE I ESUNERESE, R T%F (CEEJE
BARESUNMEZ AL (2002) . CHEFIRESE) (2005) (3367 LA 3 SN
RIS HBEE) (2017) 45 10 &, RZRBOHITIR I GEFIAEUMEZ
fFAE) (2005), (fRB) (2005) (RBASCHEFREN S “HI” fdi)
(2012) | (FERELIMEA B AZGNHIRES) (2016) %570 B, BAEZEMPTR
AR A, fEABARE SCBAR LR BUAAYEHE R . RIS E % F, 1)
M MO, EEATRERER, AR AR SR Ok AR AR A
FERPE I L F AR PUTESs, BRI AN, MM A Sk T g, SRR S
—E, B, oM AHE R SR AR, SBCT e E X A EL, —
TR SR G SR 15 BUCHE B8 — Rl R M8 b S AL i, &
BRFRICHEBURL . DM YEd, SRERINE . WHEMLE . FkEx
PR E, EXTECPERHEA | S miE . e B R 54 7 S0RT i R
B, OB O s, B RINER . SEME . ERE Tk
FIELAE P A & PR e BUACHE 2Bk UG BLAORS p . 5 BRACIE 5 B4R 32 Sy AR
AL, RS BT 7 R B i AR . S5 B S SOOI BRAE A I RLA AL
B BURTL, RAIZMENE, Z80RE ., L5 E (HEF) . ZHEBENE
. ZIURHI RSB T A AR PATE A, xR EHEETI A
PR 3OS, RV Ah SR ZESR . B . RTINS
R e —BUr E B UE BRI AU, RRILSCFE A Br R B J5 SRR LG &
FIETERR P R B S R S MR A BUN AR RS R, 0 R IR AZE SO

2



e 3

W&

AR, A 2014 4558, FARPEZE P EESCAE H A A9 A R
B, REMIET M5 - W, 4R - SIgENS, His - Ik, kA
e - P A TSR W E BT e B AR, 1E)E B 32 O R O A A
b, SEW T CRERASCHREAERITEIS T . M 2015 ETFER, REPEAR
JAEHE S SRR X ST BRI T R BRSO
PeA P — 5, {UAE 2015—2016, 2016—2017 W 2=4E N, #iA 20 £ L4 AR
e 10 ZAMAE RN 6 44 11 A S BRSO R B A HE P BIE S S e 4 At
HFIMEAR , I3 365 AR F SUMB AR IS, 5 22038 SOF R AT
Y ERFRIC,

Ik, Main Ideas of Contemporary Western Literary Critical Theories ({7
AXZHITFEREN)) TLAUAESKIFEIHREFHITFMEBILHRIR
BEM, FAMEAXE, X, XZERRERNELFHITNEIERRFZENT
AEf#Hs %4,

AP TARER, BT EEEISHARTT RS, 2B s. w35,
B E K BB SOk L . SR A oA B B A SCERRERE . T AR
NEE, N THEABRELR, FEHE LA, KR, EAASMER4 2%
RKICEMEVE . SCERIFFE T 1) (4 1 5K P B 358 i R SRS 18 M4l T0F . BUAR b
fr14s L #RARA, (EALA TERARAR AR TAERIBN , 44 7K J7 3, A )
AN, R RELE AR AT LA AR . R, FREE A0 AT !

ABEES T

B Bt BEAk SRATE

& BHY. B EmRE

ABAEREIPREARKY: RSB IERIR R (CFR) MRk R
GIFEWEE" LWHF, R EARKEM S EARKEIEEEBE R R E
CEVEISH A BERE] T EARKE B SNE SR S SR, R &
i 3 7R 0 0 JagE

PR P
2017 48 A 24 H



Contents

—ero—

Introduction / 1

Volume 1

Chapter One Russian Formalism / 13

Chapter Two The Anglo-American New Criticism / 20

Chapter Three Marxist Criticism / 26

Chapter Four Psychological and Psychoanalytic Criticism / 37

Chapter Five Myth and Archetypal Criticism / 46

Chapter Six  Structuralist Criticism / 53

Chapter Seven Reception-Aesthetics and Reader-Response Theory / 60
Chapter Eight Post-structuralism / 68

Chapter Nine Postmodernism / 77

Volume 2

Chapter Ten Feminist Criticism / 89

Chapter Eleven New Historicism / 97

Chapter Twelve Post-Colonialist Studies / 109
Chapter Thirteen Gender Studies / 119

Chapter Fourteen Cultural Studies / 137

Chapter Fifteen Ecological Literary Criticism / 152
Chapter Sixteen Ecological Postmodernism / 173
Chapter Seventeen Post-humanism / 190

Chapter Eighteen Postmodern Ethical Literary Criticism / 202

Bibliography / 249



Introduction

E— C/D“‘C'\J —

When analyzing a literary text, literary critics ask basic questions such as these
about the philosophical, psychological, functional, and descriptive natures of the
text itself; 1) Does a text have only one correct meaning? 2) Is a text always didac-
tic; that is, must a reader learn something from every text? 3) Does a text affect
each reader in the same way? 4) How is a text influenced by the culture of its author
and the culture in which it is written? 5) Can a text become a catalyst for change in a
given culture? No matter what question we may ask concerning a literary text, we are
participating in an ongoing discussion of the value and enjoyment of a literary work
while simultaneously engaging in literary criticism and functioning as practical literary
critics. Traditionally, literary critics involve themselves in either theoretical or practi-
cal criticism. Theoretical criticism formulates the theories, principles, and tenets of
the nature and value of art. By citing general aesthetic and moral principles of art, the-
oretical criticism provides the necessary framework for practical criticism. Practical
criticism (‘also known as applied criticism) applies the theories and tenets of theoreti-
cal criticism to a particular work. Using the theories and principles of theoretical criti-
cism, the practical critic defines the standards of taste and explains, evaluates, or justi-
fies a particular piece of literature. A further distinction is made between the practical critic
who posits that there is one theory or set of principles a critic may use when evaluating a
literary work—the absolutist critic—and the relativistic critic, one who uses various or
even contradictory theories in critiquing a text. The basis for either kind of critic, or any
form of criticism, is literary theory. Without theory, practical criticism could not exist.
The theories that we are going to study in this course of ours will include “critical theo-

”

ries,” “literary theories,’

i

and “cultural theories” in a general sense.
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Literary theory in a strict sense is the systematic study of the nature of literature
and of the methods for analyzing literature. However, literary scholarship since the
19th century often includes—in addition to, or even instead of literary theory in the
strict sense—considerations of intellectual history, moral philosophy, social prophe-
cy, and other interdisciplinary themes which are of relevance to the way humans inter-
pret meaning. In humanities in modern academia, the latter style of scholarship is an
outgrowth of critical theory and is often called simply “theory. ™ As a consequence,
the word “theory” has become an umbrella term for a variety of scholarly approaches
to reading texts. Many of these approaches are informed by various strands of continen-
tal philosophy and sociology.

Critical theory (or “social critical theory” ) describes the neo-Marxist philos-
ophy of the Frankfurt School, which was developed in Germany in the 1930s. Critical
theory maintains that ideology is the principal obstacle to human liberation. Martin Jay
has stated that the first generation of critical theory is best understood as not promoting
a specific philosophical agenda or a specific ideology, but as “a gadfly of other sys-
tems. ” Critical theory was established as a school of thought primarily by five Frank-
furt School theoreticians, Herbert Marcuse, Theodor Adorno, Max Horkheimer,
Walter Benjamin, and Erich Fromm, drawing on the critical methods of Karl Marx
and Sigmund Freud. Modern critical theory has additionally been influenced by Gyorgy
Lukdcs and Antonio Gramsci, as well as the second generation Frankfurt School
scholars, such as Jirgen Habermas. Concern for economic base and superstructure is
one of the remaining Marxist philosophical concepts in much of the contemporary criti-
cal theory. While critical theorists have been frequently defined as Marxist intellectu-
als, their tendency to denounce some Marxist concepts and to combine Marxian analy-
sis with other sociological and philosophical traditions has resulted in accusations of re-
visionism by Classical, Orthodox, and Analytical Marxists, and by Marxist-Leninist
philosophers.

Culture theory is the branch of comparative anthropology and semiotics ( not to
be confused with cultural sociology or cultural studies) that seeks to define the heuris-
tic concept of culture in operational and/or scientific terms.

In the 19th century, “culture” was used by some to refer to a wide array of hu-
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man activities, and by others as a synonym for “civilization. ” In the 20th century,
anthropologists began theorizing about culture as an object of scientific analysis. Some
used it to distinguish human adaptive strategies from the largely instinctive adaptive
strategies of animals, including the adaptive strategies of other primates and non-hu-
man hominids, whereas others used it to refer to symbolic representations and expres-
sions of human experience, with no direct adaptive value. Both groups understood
culture as being definitive of human nature.

According to many theories that have gained wide acceptance among anthropolo-
gists, culture exhibits the way that humans interpret their biology and their environ-
ment. According to this point of view, culture becomes such an integral part of human
existence that it is the human environment, and most cultural change can be attributed
to human adaptation to historical events. Moreover, given that culture is seen as the
primary adaptive mechanism of humans and takes place much faster than human bio-
logical evolution, most cultural change can be viewed as culture adapting to itself.

Although most anthropologists try to define culture in such a way that it separates
human beings from other animals, many human traits are similar to those of other ani-
mals, particularly the traits of other primates. For example, chimpanzees have big
brains, but human brains are bigger. Similarly, bonobos exhibit complex sexual be-
haviour, but human beings exhibit much more complex sexual behaviours. As such,
anthropologists often debate whether human behaviour is different from animal behav-
iour in degree rather than in kind; they must also find ways to distinguish cultural be-
havior from sociological behavior and psychological behavior.

W. Brian Arthur, economist of complexity economics, explored acceleration and
amplification of the various aspects of culture change. In his book, The Nature of
Technology (2009), Arthur attempts to articulate a theory of change that considers
that existing technologies ( or material culture) are combined in unique ways that lead
to novel new technologies. Behind that novel combination is a purposeful effort arising
in human motivation. This articulation would suggest that we are just beginning to un-
derstand what might be required for a more robust theory of culture and culture change,
one that brings coherence across many disciplines and reflects an integrating elegance.

To speak briefly, critical theories are the theories about the written language

3
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(including all kinds of signs) and texts (including social texts). The emergence and
application of these theories are closely related to “the language turn” in the 20th
century.

Observing in a whole, literary theories in the past were based on “the modes of
expression” of language, namely, on the concept that language was used to imitate
reproduce or reflect reality. That is to say, literature could reflect the truth and essence
of reality through language’s imitation and reproduction of reality. In other words,
there was a transcendental existence that was prior to man and independent of man’s
consciousness outside language. What literature reflected was the truth and essence of
this existence. Yet this kind of truth and essence that are imagined prior to language
does not exist. Before the imitation and reproduction of language take place, this kind
of truth and essence cannot automatically and directly appear before man because any
truth or essence cannot be tenable without the expression of language. In the final anal-
ysis, the so-called objective truth can only be a subjective hypothesis because man’s
thinking can not go without language and man enters “the prison-house of lan-
guage” —a language that exists prior to him once he was born. This language is a rela-
tion web of a fixed meaning that determines man’s position of existence, his relation
to nature, society, history, the other, himself, and the ways by which he acts and
associates with the others. Therefore, man does not freely control language but is con-
trolled by language. Language is not an instrument that is dead and handy to be used.

In the light of this view of language, Contemporary Western Critical Theories,
especially the theories of post-structuralism, have generally abandoned the modes of
expression of language. Language is no longer the imitation of the outside reality and
does not reflect the truth and essence any more. The so-called truth is only an unreal
image constructed by language. The so-called meaning can only be produced in the
language itself. Meaning is produced in the process that language is used and is the
outcome of the permutations and combinations of language signs. Thus, reading and
interpretation do no longer “find” truth and meaning but “invent and create” truth
and meaning. Therefore, all texts do not have absolute meanings any more and have
lost the center of unity. Interpretation has become a free personal activity.

Why did such “a language turn” emerge in the 20th century? This should be
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examined through the development of the human society. As it has entered the post-
modern times or the computer era from the modern times, the whole society has
changed tremendously. The computerized electronic structure, the huge commercial
web, and the great invisible systems have given rise to the fearful prospect of new to-
talitarianism. The few people in the dominant position will make a unified, all-embra-
cing, extra-interplanetary organizational structure designed for automation. People will
not actively play their roles as autonomous persons but will be turned into passive and
aimless creatures controlled by machines. Their proper roles will either be devoured by
machines or rigorously limited and controlled because the interests of the individuals
and collective organizations have been lost. In such a situation, they as individuals do
not know where to go. They are vacillating and hesitating, confused and irresolute in
giving opinions, and dispersed and inconsistent in actions. They fear and doubt but
cannot focus on the object that they fear and doubt. It is just this terrible prospect that
causes the rising of the critical theories that are grounded on the philosophy of skepti-
cism, especially of the theories of post-structuralism that reached its peak in the 1970s
and the 1980s. Meanwhile, the theories on the basis of the ideas of humanism, such
as Reception Aesthetics and Reader-Response Criticism, have been admitted and de-
veloped in this period, which stress the role of the individual consciousness and resist
the monopoly and control of the great systems.

Another very important aspect of the development of Contemporary Critical Theo-

y

ries is “the cultural turn. " Along with the development of globalization and the ap-
pearance of the commercialization of knowledge, it is especially the development and
the running ways of transnational corporations that have already made the economic
power begin to endanger the governments of states, at least having caused that a part
of the decision about investment has gone beyond the scope of states’ control.
Besides, along with the development of the postmodern society or the computer
society, the nature of knowledge has changed. The supply and use of knowledge have
become a relation between production and consumption. Knowledge has also become
commercialized. Thus, the productive force of knowledge has not only constituted a
key for a country’s development but also at the same time become an important factor

of the rival for the world power. Some day the countries in the world will have strug-
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gles to scramble for knowledge and control information as they had wars to control ter-
ritories and plunder raw materials or cheap labor force in the past. Thus, on the one
hand, knowledge has opened new areas for commerce, and on the other hand, it has
brought about new challenges for political strategies. Consequently, in the West the
tendency of knowledge to be politicalized has appeared, the governments and all kinds
of institutions are competing in reinforcing the control of culture with the result that a
wave of antimonopoly, antiauthority and anti-control has been surging high and with
this cultural studies has been aroused and the theories of ideological studies that is car-
ried out by countries, nationalities, races, sexes, classes, etc. have appeared.
Simply speaking, these theories are concerned with the social practices of human
beings, the production and reproduction of human experiences, and the constitution
of the human subject. Today, like the present situation of its development, cultural
studies is a field in which all branches of learning are mixed and is hard to define like
the theories themselves. It can be said that cultural studies and theories are not mutually
exclusive: theories are the theories of culture and cultural studies is the practice of
theories; or cultural studies is the practice of culture and theories are the theories
about cultural practice. Therefore, critical theories must be considered in this sense

and must not be limited to the theories about the written language or texts.

The Characteristics of Contemporary Western Critical Theories

The present-day theories have two most important characteristics: 1) they are
heterogeneous, that is, they do not seek homoousia; 2) they unprecedentedly criti-
cize the basis and hypotheses of traditional criticism. Jonathan Culler, American fa-
mous critic, has summed up four characteristics of the contemporary Western critical
theories; 1) they go beyond the braches of learning—the effect of language lies out-
side its original branches of learning; 2) they are analytical and speculative—they
seek to find out the connotations of many things such as sexes, language, meaning,
works, the subject, etc. ; 3) they take a critical attitude towards common sense—
they criticize the concepts that are naturally accepted; 4) they are introspective—they
investigate thoughts and explore the categories in which people make things produce

meaning, which include not only literary practice but also the practice of other dis-

6
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courses. @

Literary study is always a branch of learning with plural meaning. It constitutes all
kinds of traditional practices, such as histories of literatures, literary biographies,
moral-aesthetic criticism, new criticism, etc. They co-existed in a quite stable state of
disequilibrium until the 1960s and shared the same or similar understanding of writers,
the nature of literary works, and the aims of criticism. Critics might have controversies
over whether a work could be accepted as one of classics but they had no doubt about
the existence of the so-called “literature” itself, no doubt about the opinion that the
author determines the meaning of a work, and no doubt about the view that criticism
attaches itself to the literary object that it studies either. All these have been sternly
queried and reevaluated by the present-day theoretical discourses.

The present-day critical theories think that they have already become an independ-
ent branch of learning and the day-to-day work that is indispensable to literary study.
They refuse to accept the border position to depend on literature and do not acknowl-
edge that they are an outside concern that is closer to philosophy for literature. They
put themselves in the core of the critical cause and insist that all critical actions cannot
overstep theories. As many theorists have pointed out, the traditional form of criticism
that is used to study literature and the response to a famous literary work cannot work
without theories and cannot be a purely academic endeavor. All forms of criticism are
grounded on certain theories or a mixture of theories whether they are aware of this or
not. The theoretical works have already shown that in literary study those ways that are
regarded as “natural” and “common sense” rely actually on a set of theoretical in-
structions. For the part of critics, they have already melted these instructions in their
blood and carried out them in their actions and so they need not prove this again in
their own practice.

After they have transformed themselves into the routine work of literary study,
theories have caused a series of heated disputes. Some critics consider that theories are
deeply contained in the daily work of literary study and in the analysis of some con-

crete works; the others think that theories should not direct straight at the object of lit-

(@  Culler, Jonathan. Literary Theory. Cambridge, Mass. : Harvard University Press, 1997, p.15.
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erary study but should operate in the abstract and abstruse fields. Thus, they separate
themselves from the traditional ways such as close reading and direct study of works.
Most theories are abstract, do not directly provide a method to discuss a literary text
but possess a great significance to the ways of literary study. This significance cannot
be abolished because theories are short of direct practical value. Criticism as a branch
of learning is fundamentally based on its direct relation to the object of study, which
is determined by history and is not inevitable or natural. A part of attack upon orthodox
criticism involves the determination of the natural ways of literary study. If literary the-
ories sneer at tradition, they attack it and make it seem to be single but not plural.
That is because the object of their attack is not the variety that constitutes those tradi-
tional critical practices but the basis and a whole set of hypotheses of traditional criti-
cism. Traditional criticism stubbornly insists that the basis or the set of hypotheses can
only be “natural” and “perceptible.”

The basis of traditional criticism is a determinacy of epistemology and ontology,
thinking that the relation between author, text and reader is determinate. Every form
of criticism lays special emphasis on a different aspect. For example, the criticism on
a biography stresses the author; the criticism on history or sociology, the back-
ground; new criticism, the text itself; moral-aesthetic criticism, the relation be-
tween the text and reality, etc. They all, however, accept the literary theory of mi-
mesis in the broad sense. That is to say, literature always reflects and provides in this
way or that way the so-called “truth” about life and the living situation of human be-
ings. The task of literature is to depict life and describe experiences and feelings in a
potential way. The work of criticism is to reveal the true value and the meaning of this
description. Here is a paradox: this description is contained in literature but needs to
be revealed by critical activity.

The theory of mimesis regards language as a transparent medium through which
reality can be reproduced in an aesthetic way and go beyond the expression of the writ-
ten language. This view of language is again related to a universal world outlook: man
is the center of the world and cognition is the product of experiences. Experiences are
prior to language that expresses them and language is only the instrument used to ex-

press them. According to this opinion, literature is the product of a collective of out-

8
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standing individuals who can represent the universal and eternal truths by using lan-
guage. In other words, literature is the action of a few excellent people.

What the present-day theories query and criticize is just this set of hypotheses and
in their critical practice the present-day theories have formed multiple different theoret-
ical viewpoints. Owing to their criticism, traditional common understanding around
literary study and the ideology that supports it have now already disintegrated. For in-
stance, Feminism has introduced culture and politics into literary study, reader-re-
sponse theory has shifted its study center from the relation between author and text to
the relation between text and reader, new Marxism lays emphasis on the proposition
that culture should intervene and interfere society, post-structuralism subverts the tra-
ditional metaphysical cognition, post-colonial theory opposes cultural hegemony,
postmodernism pushes forward diversity or pluralism, etc. The current cultural studies
does more to recognize from many aspects the role and function of culture, especially
the role and function of culture in the world today: in a world in which all kinds of
social groups are mixed and in a world that is constructed by state powers, media in-
dustry, and transnational corporations, how does cultural production operate? How is
the cultural identity of individuals and groups constituted? How are people influenced
and controlled by cultural power and to what extent are they dominated by cultural
forms? To what extent or in what ways can cultural forms be used for other purposes?
To what extent can people become the subject that is responsible for their own actions?
Again to what extent will people’s choice be limited by the power beyond their con-
trol? Obviously, the answers to these questions go far beyond the limits of traditional
criticism but will undoubtedly give great impetus to the development of the whole liter-
ary study.

As we have said, the new theories are produced and developed on a social basis.
For nearly half a century, along with the development and the use of high and new
science and technology and globalization coming with it, an unprecedented change
has taken place in the whole structure of human society and international relations,
along with which a tremendous change has also taken place in ideology, moral con-
cepts, and the thinking manner of people. When they face the new situation, the

problems that how people will understand society and how they will deal with the soci-
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