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PREFACE

The establishment of ecomuseum around the world is an important method for
maintaining the life styles of pre—industry age, exhibiting the variety of cultural heritage.
protecting cultural diversily under the economic globalization, and enhancing the cultural
self—esteem, authenticity and cultural innovation.

Unlike the traditional museum, an ecomuseum usually takes a community or a whole
region as a museum, including the human environment and the natural environment,
which emphasizes the unity of the overall protection and the coordinated development
of the local community. The ecomuseum was firstly founded in France in 1971. The

“Eco=""is derived from the Ancient Greek oikog ( OIKOS ) . meaning “family
household business™ like a farm, referring as much to human management ( as in Eco—
nomics ) as “nature” as in Eco—logy. The idea is related to open—air folk museums in
northern Europe and the colony settlements ( for instance, Williamsburg in USA ) or
aboriginal reserves in North America. Just like all these three kinds of museums, The
ecomuseum also keeps heritage in local community. having a dual mission of both cultural
preservation and community development.

In the mid=1980s, the concept of ecomuseum was introduced to China when those
translated articles were published in the journal Chinese Museum. Just like a powerful
seed in the ground, the idea of building ecomuseum has been successively realized in
Guizhou, Guangxi and then spreads to many other parts of the country. Although the
English word “Eco” has both meaning of “ecology™ and “livelihoods” ., “ecomuseum” was
translated into “4 S in Chinese. and gradually obtained some kind of consensus.
In the year of 1993, the Museology Department at Nankai University organized a Sino—
US museum forum, while Dr. Nancy Fuller introduced and distinguished the concepts of
tribe museum. community museum, and ecomuseum in this forum. Then since 1997, four
ethnic village type ecomuseums have been built in Guizhou Province in cooperation with the
Chinese government and Norway government, which marked the beginning of the research
and practice of ecomuseum in China.

In addition to the core elements of ecomuseum construction which are accepted
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internationally, there is China’s itself understanding and experience from the Chinese
ecomuseum practice. For instance, what places should be chosen to establish
ecomuseums ! How to make cultural and technical assessment of ecomuseums ? For
choosing a community or village for an ecomuseum, we should focus on three key
elements at the same time: firstly, there are rich and distinctive cultural heritage
resources of various kinds: secondly, the locals welcome the idea of building the
ecomuseum in their community: thirdly, the local government offers full support, and
there should be technical supports from expert teams and scholars.

Guangxi Zhuang Autonomous Region has been one of earliest place where
ecomuseum practice was explored in China. As early as 2003, people within Guangxi
began to think about the overall plan of building ecomuseum groups in combination with
the construction of Guangxi Museum of Nationalities. After a few years of explorations,
the authority proposed the “1+10” construction plan. The “17 is Guangxi Museum
of Nationalities and  “10” refers to the ten ecomuseums in Guangxi, which are as
followings: Nandan White—trousers Yao Ecomuseum. Sanjiang Dong Ecomuseum, Jingxi
Jiuzhou Zhuang Ecomuseum, Hezhou Hakka Ecomuseum, Napo Black—clothes Zhuang
Ecomuseum. Lingchuan Changgangling Ancient Business Route Ecomuseum, Dongxing
Jing Ecomuseum. Rongshui Antai Miao Ecomuseum, Longsheng Longji Zhuang
Ecomuseum. and Jinxiu Ao Yao Ecomuseum.

I feel fortunate to have the opportunity to observe or participate in many processes
of project demonstration and the constructions of the “1+10” ecomuseums. I visited
all of the ecomuseums and attended the opening ceremonies of ecomuseums in
Nandan, Sanjiang. and Longsheng. | also joined the documentary festival and training
programs several times and instructed my graduate students to do their field works at
the ecomuseums in Guangxi. | am very proud and impressed that the ecomuseums in
Guangxi have become the important cultural tool and public space, and even become an
influential cultural brand in China.

With a reputation of the father of Chinese ecomuseum, Su Donghai regards the
practice of “1+10” plan as the “second generation of ecomuseum in China” . In
Su’s opinion, the concept of ecomuseum was originated from the democratization idea
of heritage protection in the western world which claims that the locals should have
the right to protect, explain and manage their own heritages in order to develop the
local society. Nowadays, there are new meanings and possibilities showing in China.
Based on the situation in China, the establishing of ecomuseums have received great

support from professionals and the government, and the establishment and development
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of ecomuseums has been gradually integrated with national cultural heritage system
and the policies of cultural diversity development. Unlike the most minorities in other
parts of the world which are struggling for “political and cultural rights” . with the full
implementation of national policy since 1950s, China’s ethnic minorities and their
societies enjoy the right to be the owner of their nation, not only fully participating in the
public management, but also building a system of regional ethnic autonomy.

In fact, the significance of the research and practice of “1+10” model have not
been fully recognized in the field of modern museology. As the “main museum’ ,
Guangxi Museum of Nationalities has become a new model of museums of anthropology
and ethnology in China, while the ten ecomuseums are both its thematic museums and
branches around. From a global perspective, the emergence of ecomuseum is a part of the
new international museology movement. It theoretically and fundamentally challenges
the traditional museum system and thus is regarded as a more advanced model. The
publication of Quebec Announcement in 1984 is considered as a symbol of maturity
of the international new museology movement. It has been 30 years since then, and the
concept of new museology has been widely accepted. However, does it complete the
transformation of “traditional museology™ 7

The practice on ecomuseums in Guangxi provides the best answer for the question.
In the model of “1+10”, Guangxi Museum of Nationalities represents the traditional
museum type and its construction combined with the other 10 ecomuseums, which is
an innovative practice that has never been done before. It has not only broken the rules
for the museum forms under traditional museology, but also gone beyond the regional
and space constraints for museums. As far as | am concemed, the most significant and
revolutionary aspect of this practice is to bring the intangible cultural heritage and human
activities into the museum system, which makes Guangxi Museum of Nationalities build
on the foundation of new museology, achieve the perfect combination of the traditional
museum and ecomuseums, and in certain sense, it is also a process of adjustment
and integration between the old and the new. Inspired by the practice in Guangxi, the
construction of ecomuseum in Anji, Zhejiang province, which is regarded as the third
generation ecomuseum type, transformed the traditional local county museum into the
main museum of the new ecomuseum system, and incorporated both the traditional
industry and regional history and culture into the local museum system.

How do we theoretically understand the practice of ecomuseum in Guangxi?

I cannot discuss systematically here due to the space limitation. From the perspective of
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specific benefit evaluation 1 believe the establishment of ecomuseums in Guangxi plays
a role in the following six aspects. Firstly, the ecomuseums protect the local tangible
cultural heritage, including nature, environment, culture, history, architectures, and
landscapes. Compared with the area without ecomuseum, the traditional towns and
villages are better protected in places where the ecomuseums are established. Secondly.,
the establishment of ecomuseums promotes the protection and development of intangible
cultural heritage. In the places where the ecomuseums are established, local culture is
demonstrated and protected much better. Thirdly, the ecomuseums, with some brand
effects. promote the local tourism industry and economy. Forthly, ecomuseums promote
and create local cultural consumption, as visiting museum becomes a kind of people’s
lifestvle. Museums are not only bases for sightseeing, leisure and travel, but also for
education and culture. Fifthly, the construction of ecomuseums diversifies the functions
of Guangxi Museum of Nationalities, enriches the quantity and quality of the museum
collection, and also improves the museum’s ability for cultural innovation. Sixthly, the
establishment of ecomuseums changes the thoughts of leadership from heritage and
landscape areas on economic development. Many governments have been aware of that
local original environment, traditional culture, ethnic culture, and industrial sites and
heritage are the most important resources for local economic development.

The exploration on ecomuseums, a new form of museum, will continue. Today,
ecomuseum or community museum is known as public business, while it is still a
marginal major inside the museum industry. In the Museum Regulations published
recently. the ecomuseum is not mentioned at all. On the one hand, the career of
ecomuseum cannot be regulated by the rules and regulation of traditional museology, and
on the other hand. the theoretical development and practice of ecomuseum is far more
advanced compared to the general understanding of “mainstream museum community” .
Thus, the pioneers and followers of ecomuseums should publish their understandings
and explorations to help more counterparts and the public understand the development of
modern museum. It is a wise decision for the leaders at Guangxi Museum of Nationalities
to publish this series of cultural memory of Guangxi ethnic ecomuseums ( including 11
books ) to introduce the practice of ecomuseums in Guangxi and the natural and cultural
heritage belonging to these ecomuseums. A group of young scholars and museologists
have grown out of the process of ecomuseum construction. Many authors of this series are
not only researchers at Guangxi Museum of Nationalities, but also the contact persons for

these ecomuseums. and most of them are the earliest or older participants of ecomuseum
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constructions. I have known them through ecomuseums and deeply understand passion

for academic exploration and desire for recognition of their efforts.

Pan Shouyong
( Professor of anthropology & museology Director of Cultural Diversity Research Institute,

Minzu University of China, Beijing )
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