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Museum from Village

SRR RN, BB RIS R R, BT R, S RARL AR
EHURTIASNAR, BYERTENFAGHDRE—REENEL, BYREASRHRRNER, &F
AL R E B TR B S Y B R R — AT, P MR, B RRAA ST AR NS
PR RS, TR ELHRR, RERBLREANR NN SEHEBRAER B RS, (A,
PIEEAT IR B AREFRHNRE, SIERPHT. HE SUFEBRDENNL R HEHLE TEAN
{ER. PERCFREUNAERATRELHENNRA, ERATHH TR EDNLIRMAE, R
FrEMBHEEERE —  RENED. RIPTTROER, HaHE e S B R LR E R &858 R
i

B JUE, B K BOEAEAS R TRE, I SRR ST Z A SHRRANLR. &#
SNSRI SR E M £ NN, SMENZERNAL, RS ROBRTURZ AR TR EES S
SEEBT T, 2 ERESE ARG EEIIME. LU A ORISR ARG E R,
NS OEREARATRAE—SEhR S ARENFENSANENE, SENEEHHTARMA LK
FIHRRE . B 2 Spl b E AL I ST AT,

Like other urban types of buildings, museums are unique presences in cities. With their image, activities and
contents, they characterise the urban contexts in which they sit. The Guggenheim museums in New York
and Bilbao are clear eXa’mpl‘es 6f the active role that museums play, where these buildings have become
icons in which not only residents, but also the international tourist population recognise itself. As cultural
institutions, museums play a major role in the city’s public life, preserving the history of the urban, social and
cultural contexts, whilst promoting their future. Whether buildings dedicated to local activities in a remote
village, or global institutions that propel cultural life in the city, all museums around the world share a similar
mission: to protect contextual histories, and disseminate them through people, reaching residents as well
as international visitors.

In recént years C3 explored a significant number of museums and their contexts, examining different aspects
including the relationship amongst art and senses in exhibition spaces, the influence of the physical charac-
teristic of the building on visitors, the individual visitor's experience through sensing in space, exhibitions as
experiential journey, and the strategic facet of art display.

This issue focuses on two main types of museums: local-centered, that include those that concentrate on
the history and culture of a specific place, city or region, and the global-centered: those whose activities aim
at a large public reach, and become national and international cultural landmarks,

The first chapter éx'pbres the evolution of global museums. Anna Roos examines “how global museums



Museum to the World

AEBE—BAFEN TS RUBEYIEAES S, Amna Roos F£51 T @M@Wﬁ%z@m#zﬁsEmm%%n@
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- PEEERER. B T-MEREEN N TFREANERENEE" 1@1_%%%& T—%W’Eg@ﬂkm/ﬁ
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For B — R SEHR# M EERT TR SZ RTINS R EYROER, SCEMEART L
KO mth S BRI ERSN. SARBERE A SR ER OB E AN EYE,

have diversified their collections and their project briefs in order to enhance the allure of museums, and
how this diversification has affected museum architecture” (p.8). Roos describes how global museums are
today “a concrete monument to the importance of knowledge and fact, consciehtiously collected and
strikingly presented in spaces that enhance understanding”. In order to constantly be at the forefront of
exhibition trends, these large cultural centers “have had to expand their scope and demography to reach
an ever-wider audience” (p.15) .

In the second chapter Aldo Vanini describes Local Museums as “complex systems, more widely and dem-
ocratically represented by the territories in their entirety and by the cultural identities and traditions”.
Although still based on the notion of conventional museums, local museums “provide a model for the
transformation of humble manifestations of work and folklore into powerful tools that can strengthen the
identity of a community” (p.120). Vanini examines the paradigm behind local museums, highlighting a com-
mon ‘need of identity and self-recognition of the communities’, and dynamic engagement with visitors “in :
the development of personal and communal awareness, rather than promoting a passive contemptatiOh of
the\ past” (p.125).

Altogether the two chapters present an updated picture of the evolution of exhibition spaces and muse-
ums around the world, ranging from the intimate and community-oriented scale of the local, to the open,
connected and international breadth of the global. sitvio carta
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RERAFOEMIIEMEARIN, BYIEMIAE 7 BRI 4B R IR AR T X OH
BEh. BHBANEAMRE, HYESRLESNEEBMNENNEREN T RAE—EkE, T
RENFHFMRERNEEARATEARAZFH LW IEAHTT, 5|EH—REMIEHNE, £
2 FENLGHEREAME, AR ANBRPURAERENZAD. BN B LA REY
B—NTEHANER BREMREYE, AT ERUNEFFEEARLXHENE,
THE LNARZEARBYIE, TR ZEEYE L TERRNERREAEYIE T2
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Where there is a good collection and high quality architecture, museums have the capacity
to revive and sustain cities and be their cultural heart, pulsating with energy and activity that
extends far beyond the “mere” appreciation of art. The Tate Modern in London, which has be-
come a magnet for the art lovers, epitomizes the new generation of museums, where tourists
and locals congregate en masse to see world-class art in all its enticing guises. With the aid of
seven specific museums: MAAT in Lisbon, the National Museum of African American History
and Culture in Washington D.C, MOMA in San Francisco, the Broad Museum in Los Angeles,
the Kunstmuseum in Basel, the International Museum of the Baroque in Puebla, Mexico, and
the New Tate Modern in London, this essay examines how global museums have diversified
their collections and their project briefs in order to enhance the allure of museums and looks

at how this diversification has affected museum a_rchitecture.

E£UMRZREYEY B _SFMOMA san fransco Museumof Modern At Exnansion / Snghetta
HEHIAREAE_New Tate Modern / Herzog & de Meuron

# @18 The Broad Museum / Diller Scofidio + Renfro

E R EAEYE_Kunstmuseum Basel / Christ & Gantenbein

The Evolution of Gl

; EdlEd) ﬂiﬁ%%j\ JﬁE%ﬂY’f‘t@%ﬁ_N M AAH C National Museum of African American History and Culture / Freel on Ad]aye Bond / SmlthG rOUp

& EiEEYE_International Museum of the Baroque / Toyo Ito & Associates, Architects

2"7& 1 Eﬁ_ﬁ%ﬂﬁﬁ% E—MAAT Museum of Art, Architecture and Technology / AL_A

SRR EMENEE_ The Evolution of Global Museums/Anna Roos




al Museums

ABRETREEATUNMFE UL POABYIENLREE. B TEYEESNARELRETER, B, 54
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— B m R 2R — AR E BRI SRR R EA Y BN ST AR A THIm XL DR AR EARE,
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Rt RIEE 197 Finid AR riE: RRRTRER, SIERYIEL  XthRERMPO—EDRAHTNAR
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TIPSR —FA B AR TR R IE ARASHEIEE RN — MR, 51 HNEYEEABE T —FEAHFER
SEEL FTRESRZRAGERE, REY. B3 HF8RE THEARURENERSVEAFRRRESIMARLR, ZRHZHEHEXE
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BEl, SUEMENREAREEZLMA—HRE NTERERRL, ZEARARTTN—MEESX. BE—FH, &
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ERAEMYRORIG—H, MR BAZELE X ERH —KIEYIET TSR — 35, BFEDIED A KRENTIEEMT

This essay will focus on globally centered museums and their development as cultural institutions. As the role of
museums has changed, the scope of what museums offer has broadened and their popularity has increased to ac-
commodate a wider audience. In response to this and the corresponding influx of visitor numbers, many museum
buildings have had to be extended. Museum collections are also expanding to reflect the diversity of artists from
different backgrounds and nationalities. These developments are reflected in new, innovative architectural forms.
Traditionally, the status of a city is achieved when a cathedral is built but nowadays one could argue, a city attains
this elevated status with the presence of a significant museum, as museums have taken on the role of the cultural
heart of the city where the populace congregates and finds its local or international identity. On reflection, one can
trace the demise of the traditional museum to a particular project. This was Renzo Piano’s 1971 radical, “inside out,
non-museum,” the Centre du Pompidou that revolutionized and subverted museums forever, tearing down the bar-
riers between high and low architecture. Inspired by Archigram’s visionary ideas, the futuristic, high-tech industrial
design promised an officially approved, inclusive cultural experience for all to enjoy. The "not-only-but-also” concept
of museums that can be more than one entity, expanded beyond fine arts to include photography, architecture,
digital media, performing arts, as well as leisure activities, like gastronomy and shopping. This diversification has
also begn a survival technique.

Currenttly, a visit to a museum has become an event and part of the life-style of international tourists on one hand,
but on the other hand it has also become the domain of the general public for a weekend family outing. Museums

have become more egalitarian and are no longer solely frequented by an educated élite. As in shopping malls and
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MAXXI Museum in Rome by Zaha Hadid Archi- Landscape Formation One in Germany by Zaha
tects, 2009 Hadid Architects, 1999

B2, CIELBRERAETH PO CABREFENR TRBARNOSAERR FEAZBYEEHTRE—EERHEAR.
AR EEASHRAZ LENENtmE.
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H—RNENRELTRAFFOMHHR, BERIHRESERAZTNKETE, LROBHERNSHEREAREN. 8
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airports, branding, event shopping, and consumerism have become integral to the new generation of museums.
Due to this broadening of the palette on offer, museums have increasingly become social hubs. Interestingly, a
London-based questionnaire revealed that many people do not necessarily visit museums to view art, but as a
destination to meet up with friends.

Possibly to reflect this diversity of function, modern museum buildings have evolved architecturally from the grand
neoclassical monoliths of the past. The new generation of museums has morphed into fantastical forms that re-
semble flowing liquid or shiny faceted crystals. Contemporary museum buildings are often conceived as low-slung,
slow rising forms that emerge surreptitiously from the terrain. The mother of these complex, subtle forms is the late
Zaha Hadid; her undulating MAXXI Museum in Rome and Landscape Formation One in Weil am Rhein are two rel-
evant examples. This typology of buildings is conceived as extensions of the landscape — subterranean, “non-build-
ings” emerging from the landscape, like tectonic planes they are able to extend in generous linear gestures dipping
into the landscape - the architécture is deferential to the topography. Built in the spirit of these amorphous, femi-
nine forms is AL_A's MAAT museum on the banks of the River Tagus in Lisbon. The undulating structure has been
designed as a continuation of the promenade; the floor plane gradually rises to become the roof plane, merging
into one another and allowing visitors to walk on the roof surface. Like an enormous stingray, AL_A's design draws
heavily from the riverside context of the site, the museum reflects the soft, flowing aquiline lines of the river beside
it. “The waterfront is so essential to the project that the design literally reflects it,” says Amanda Levete, the Principal.

Running contrary to our globalized world, issues of cultural identity are also increasingly seen to be relevant and
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Museum of Art, Architecture and Technology, Portugal , National Museum of African American His-
tory and Culture, USA
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BHTAEE—#. BYENEEM SRR SRBANTREER. MA. BB ARENHARIZEE AR AETE, Davide Adjaye,
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‘museumn worthy.” Washington's brand new National Museum of African American History and Culture — the nine-
teenth museum by the Smithsonian Institute — has been completed in a charged moment when race relations are
particularly fraught. The museum shines a light on a neglected aspect of American society and showcases Ameri-
can life as seen through the lens of the black community. David Adjaye is a Tanzanian born British architect and his
triple-decker, inverted and truncated pyramidal structure recalls the celebratory headpieces of Yoruba sculptures,
Set in a site steeped in political history on Washington's national mall, surrounded by white buildings designed by
white men, this rich, earth-colored building speaks metaphorically to its African American heritage. The bulk of the
building is buried underground where the dark role of history is displayed with gruesome artifacts — slave shackles
and whipping poles — while above ground, post Civil Rights Campaign, the less depressing, more uplifting history is
portrayed of achievements in all fields, not only music and sport. After a century-long campaign, the mere presence
of the museum speaks volumes to the tenacity, patience, and lack of bitterness of a community that has endured
horrifying injustices, but has nonetheless survived. It is a triumphant piece of architecture that reflects the pride and
spirit of the African American community in all its complexity and richness. In the upcoming era of uncertainty and
fear for many citizens in the United States, the symbolic value of this museum inevitably takes on an even greater
significance.

Current}y “global contemporary” has become a buzz phrase and the latest generation of buildings, like the New Tate
Modern in London, are at long last striving to expand their collections to showcase work by female and non-Cauca-

sian artists. Some of the most recently completed examples of geopolitically diverse museums shown in this issue

11
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include Snghetta’'s SFMOMA Expansion that has two enormous works by an Af’rican—born)vvoman — Ethiopian born
Julie Mehretu — in its entry foyer. The San Francisco Museum of Modern Art, a ﬁve~story,’post—modem building by
Swiss architect Mario Botta, has long been bursting at the seams. The newly completed, twelve-story extension by
Norwegian-based, Snehetta Architects spans a full city block, increasing the floor area threefold, thereby dramati-
cally alleviating the pressure. In a respectful gesture, Snehetta chose to retain Botta’s sturdy structure and allowed
it to remain prominent in the foreground. Said to be inspired by the waters and mists of San Francisco Bay, the rip-
pling, sloping facades of the new white extension are like a massive fabric-wrapped Christo sculpture, rising above
the original masonry building. A priority for Snehetta was to create an extroverted, porous building that welcomes
passersby to dip into its spaces for a coffee or a quick injection of modern art during lunch break, or for tourists or
locals to spend an entire Sunday meandering around. SFEMOMA is a tribute to the power of art and the importance
of contemporary museums to revitalize urban centers and te connect them to the global artworld. Museum direc-
tor Gary Garrels says, “It's more i’mportant than ever that we strongly commit to being engaged with contemporary
artin its global dynamics.”

Like the MOMA extension above, Diller Scofidio + Renfro’s new Broad Museum in Los Angeles is also a bright, white-
cloaked volume. Home to around 2,000 artworks, and headquarters of the Broad Art Foundations worldwide lend-
ing library, the museum has been designed with an innovative “veil-and-cloak” concept. Rather than burying the
vast holdings of the collection and relegating it to a subordinate status, the storage “vault” lies in the heart of the

double-story space, shaping the circulation and exhibition spaces around it. The opaque, omnipresent mass, like an



