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INTRODUCTION

Robcrt Adam is a British architect, urban designer, academic, and
author. He founded ADAM Architecture, the largest architectural
firm in the world specialising in Classical architecture, and works with
five other directors who are also leading practitioners: Nigel Anderson,
Paul Hanvey, Hugh Petter, George Saumarez Smith, and Robert Kerr.
The directors are of varying ages and, to maintain the vitality of the firm,
younger practitioners will join the practice.

ADAM Architecture is well-known for the design of large houses,
commercial architecture, public buildings, developments of smaller houses,
and the planning of new towns and neighbourhoods. The directors bring
their specialist knowledge of traditional and Classical design to all their
projects. Their urban planning has pioneered the analysis of local context
and its application to the design of new areas.

A 6,000 square metre house (a) in southern England is set in a private
park. It is built from imported French stone and designed in the English
country-house tradition. The rich Classical stone detailing has been cut by
computer. The plan gives garden views on one side and creates an entrance
court on the other. Large Classical columns have specially designed capitals
inspired by the great ltalian sixteenth-century architect Andrea Palladio
(1508-80). Smaller Classical columns give a human scale. The entrance
portico includes a large sculptural composition.

A new office building (b) in London is located on Piccadilly, one of
the most important historic thoroughfares in the West End of the city.
The building uses traditional Classical forms in varied ways to relate to the
different urban context on each fagade and to take advantage of its unique
location. Using Classical columns of different scales, the fagade to the main
street is imposing, with column capitals sculpted by one of Britain's leading
traditional sculptors. As the building turns the corner into minor streets, the
smaller columns are simplified to create a more modest appearance.

A project for three new residential towers (¢) in a southern English city
revives the tradition of the Classical skyscraper that originated in the USA
in the early twentieth century and became a global style in the following
decades. This tradition established the principle of a tower designed
as a column, with a base to give detail to the street, a simple vertical
arrangement above acting as a column shaft, and expressive upper floors as
a column capital seen from a distance and in silhouette.

A new village (d) in the west of England follows the informal street
pattern of typical English villages and incorporates a series of traditional
stone houses of different sizes and different designs. Together they create a
distinctive and attractive place with twisting narrow streets, a major public

building, and local shop that together reflect the character of the area.
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USING THE BOOK

lassical architecture is a familiar part of our everyday lives. For
tho thousand years the tradition of Classical building has been an
essential part of western civilisation and this long association has given us
all a deep-rooted understanding of its language.

Like literature, a Classical design can take many forms and can be
expressed in countless different ways. Like a great novel, a great Classical
building will have a simple message for everyone while offering the
knowledgeable spectator layer upon layer of more profound meaning. This
handbook will help to guide the reader into the creative depths of the
works of art that we inhabit.

In common with the spoken language, Classical design draws its strength
and variety from its history. From this history have grown myths and
symbols which colour even the simplest designs. Methods of construction
and small details each have their own story to tell. Classical Architecture
will look at this history and introduce all of these elements, tracing their
evolution through the centuries and offering practical advice for their use.

The richness and diversity of the great heritage of Classical buildings are
first examined in relation to their historical context and use. The book goes
on to describe the different formal systems of design, or Orders, which lie
behind all Classical architecture. Parts of buildings and types of decoration
are then examined one by one to create a comprehensive picture of the
Classical building in all its aspects.

Each page of text is a self~contained essay and is placed opposite a page
of drawings, usually to scale, which have been prepared specially to illustrate
the text. This format allows the reader to study the book chapter by chapter
or to select pages or sections of specific interest.

As it is a specialised subject, Classical architecture has a large number
of technical words. The division of the book into a series of linked essays
means that the reader may not know or have read previously the definition
of some of the more obscure but unavoidable expressions. Where these
are not defined on the same page a short definition can be found in the
glossary. The index gives directions to pages where the subject is discussed
in more depth.

The reader will soon realise just how vast and complex is the study of
Classical architecture. This handbook can only be an introduction. When
many of these pages can be the subject of several books, the choice of
material has to be highly selective. The selection is intended to be objective
and there is no significance in the inevitable list of omissions. Examples
have been chosen to show the variety, depth, and dynamism of Classical
architecture and to trace the evolution of the tradition as it changes with

the society it serves.
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1. CLASSICAL HERITAGE
ORIGINS

me the earliest days, when men learnt to till the soil and herd their
animals, tribes settled the fertile regions around the eastern perimeter
of the Mediterranean Sea.

The life and legends of these prehistoric peoples became the
foundations of western civilisation. In rough villages they housed their
gods in the same primitive dwellings they built for themselves, and in these
houses and temples lie the roots of Classical architecture.

As these tribes emerged from illiterate obscurity they jealously preserved
their sacred ancestral traditions and recorded their already ancient spoken
tales of gods and heroes to create the fountainhead of western literature.
As their houses and temples grew to reflect the increasing sophistication of
their lives, memories of the simple structures of their forebears were woven
into the design and decoration of the new buildings.

The stone temples and tombs of Egypt often imitate in their shape,
carvings, and painted decorations the reed houses of the first farmers of
the Lower Nile. Even today, similar dwellings (b) can be found in riverside
villages in southern Mesopotamia.

In the nineth century BC, pottery models of buildings were offered to
the goddess Hera, near Corinth in Greece. The reconstruction illustrated ()
is probably a model of such a temple. In the seventh century BC, the Latin
tribes that settled the hills that were to become Rome buried the ashes of
their dead in miniature huts of clay and illustration (¢) is a reconstruction of
a hut based on the remains of these vessels.

Made from the natural materials of the countryside, buildings such as
these still house migrant shepherds in the lands where Classical architecture
was born. To this day they can serve as permanent homes in the poorer
regions of the world. In antiquity not only would everyday rural dwellings
have served as a constant reminder of the ancestry of stone temples, but
up until the first century AD, ancient thatched temples were reverently
preserved in both Athens and Rome.

Throughout the long history of Classical architecture the influence of
these inherited origins has lain below the surface, sometimes half-forgotten,
sometimes emerging to the surface to revitalize the strain, but never totally
absent. Every Classical building is a descendant of these primitive huts and
the use of Classical architecture is a living bond with the cultural origins of

western civilization.



AR
S / Z \ &

B / o AR

£ /i AN @ @R,

g "‘ M AN 3

S \ \\ \ 3

b £




=53

VG 7 40 A L R ST T B A i
W AR SR I R R L 2 — T T AT AR
Fid T

B 5 A M LA R YR L X — [ SR VR I T
(R SCHH, Rz S b [ PR GG . B SR
FEEA AT E S, FHRUE R RS, KA
AR R G e

B B3 3R A 0 R A R T T IR R A
WS, RRBE SN IRFEC I E 0 E . 2 TTRET2800
HLOFFIRIEEIE KR . AJER . ORI AT, B4
B OIFETERE [, P L BHORS O TR I AR s
PR T2 G LA . 4 M L B L 0 G e T 0 )
FRME R 2 AT

TERAR, A FREBAALAT L, (0 THOAE Bt o
SRR NI KPR, X HCIL 6 e A 75 B SO O Tk
WA i, ACEY LT Skl A IR 4 R R
BB 5, AT EP AR S A XA RSB T  BE 5  T A
LA

YR Asepl (o) BETAITHTII984E, AN
'mﬁmWM%<Wﬁmm%mE%ﬁmmg> fH R L 5
R, LR AN B PP R ) R RIX
BRI, A RS RIS AT . Rl 1] P 01 LA o
KT, SR AL 51, 25t W il )
KT L N PR B RS A T AT LAk BT, 36 7 FEL 7
S K R AL R

KA VSLER], P B SA 0 HEERT SRS 1 2
PR, DL T B % T R R AN
BRI, SRR T 1 4 R 5 T — T T AR T R AR
15, FERANIBA B R KA B . B AR TR 5
PR 0 S AL S BT TR S BSF . A TE AT 1 3004F 1 1 1% A
%ﬁi%ﬁ%ﬂﬁ%@i%%ﬁ%ﬁ%i@unW%ﬁ%ﬁ
2 S 7 AR o LR M M PR S R (o)
T e Bt B R SO AL A 9 S il 2
W RAIRDYEF, WA TR RN, B
e AU A i M SRR TR B TR A T i PR R S A
BB, LB o W S A

EGYPT

Thc foundations of western monumental architecture were laid in
Egypt. By the time the first signs of civilisation began to emerge in
Greece, Egyptian architects had been building massive structures for fifteen
hundred years.

Soil of unusual richness was carried down the River Nile and the
exploitation of this resource produced a wealthy civilisation ruled by god-
kings, or pharaohs. A complex religion consumed the surplus labour force
in the erection of huge buildings dedicated to half-animal gods and the
afterlife of the pharaohs.

A preoccupation with eternity and the creation of permanence
dominated the architecture of ancient Egypt. Royal tombs were temples
for the worship of the deceased pharaoh. By about 2800 BC huge, artificial,
stone-faced mountains, or pyramids, were built over rooms containing
the claborately embalmed body of the pharaoh and his valued worldly
possessions. The pyramids were the first major monuments in the western
world to be constructed with cut stone.

The pyramids were famed throughout the ancient world, but due
to their solely sepulchral function and huge size they had no practical
influence on the emerging Greek civilisation to the north. The great
enclosed stone temples on the other hand, that sometimes accompanied
and sometimes stood apart from the pyramid complexes, must have made a
greater impression on Greek traders and mercenaries.

The Temple of Khons at Karnak () was built in 1198 BC and is quite
a small example (the nearby Temple of Amon is six times the size), but
typical. It stood inside a large walled enclosure (not shown) which would
have contained service buildings and a sacred lake. The temple faces mwards
to the sanctuary containing the sacred barge, which is approached on an
axial processional route by way of a large door between two tall pylons,
an open court, and a colonnaded room, or hypostyle hall. The sanctuary 1is
surrounded by a corridor giving access to chapels.

We shall see how individual features of Egyptian architecture had a
major influence on the development of the Classical style, and how details
came to be incorporated in Roman architecture. Yet, although it remained
virtually unchanged for fifteen hundred years, no Egyptian style became
established outside Egypt in antiquity. [t was, it seems, too specific and too
conservative for adaptation to the needs of the poorer surrounding cultures.
The Treasury of Atreus (h) of about 1300 BC, from the Greek Minoan and
Mycenaean civilisation, and the Temple at Prinias (¢), erected in Crete by
the emerging Greek peoples six hundred years later, illustrate the contrast
between the advancement and wealth of Egypt and the comparative
backwardness of its northern neighbours. We must look rather to the
adoption of finely dressed stone for buildings of importance, the use of the
column and beam system (trabeation) for temples, and an appetite for large
and impressive structures as the most significant contributions of Egyptian

architecture to the mainstream of Classicism.
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