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APV, FRERMEE Y « Al (Fredric Jameson, 1934— )
JEMREL B TR, WRAWNK., IR TERIER I 45
Mo CE . HAEME S BiEm + 2R 0T, PE T
MR, G, 7E “EEEMER RS MMRZER, XA R AR
M—TEENR, MULE, TiHBAZIHEE L.

—., BERER - EHBHEA

20 ZAERT, WELHRMEEY « S, MO0 RFERE
Hli; SKREE, XFOEDE, BRETRENAE. AN
1983 4F 2 A 5MiAfil, E4HE% 35 %, XPELEAMUBE
i, TE H %Y, BRIES A TEZK T, R
k. MBBREERA, A REME. Flan, 2000
5 A, IR EIR SRR BOR A i — A/ N R B &
KIEMAKAL « ZFHEI (Pamela Maccllum) H# 0¥ A3 H 3
MIEPERER AW, BPMREFREBEA T CH iR ,
Al FE—7F, ENF A 048 R A AR . K
hr o« FZEMAGREERE, M1 L mFid. “F KRR
IR REA M, XFFEILERAEUE RS

Hoe, ®MfhvikdEg% 5. 1982 FERKFER BN K 7%
MO BAEVIRI % . IERF 1983 4F 2 A i i s FIAR B ke
FAEPE At T e S8 SCGHEIP S, M TR, RS S RE
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VeSS e

R, HETZRHPARE - DREEIIBEERAK—EZIR, XA
R BIA A (B FEXSER) (Marzism and Form, 1970)
M (BUAETLEIH)Y (The Political Unconscious: Narrative as a
Socially Symbolic Act, 1981), & #iF I EF KBt 24T K
TN KA 2 e B 24 5 il

VLSEAERT, Mk MR PIA F5 3 I e A, UF R Sk B2
B, A, ET, BRERE—A, ZSHERGATES, A
TR e AR, 4 A, RA#E T X wEE. R, AR
PHEEAE . MhRon B, Fmb ot R, RITE—&ER T —1
B#, WAEMFKE, a2, S0 7 EL-EBE - F
FRFi e « BN, BT KB4 IR E (A
%) HEETLIE, FEENMAPEBIFEIMECARENR.

1983 EE K, FAT—ES M T EEFREF K FEAI -z
SBBIFR X v 8 3 RS BT R R EPREI. 1E
RAEXKRESW b, NIRRT —SEL¥H, NHE - ZEK
(Perry Anderson, #). G. {fil4Fi& 44 (G. Petrovic, pg#7#HL
K. FH| - 3| EAR/K (Henri Lefebvre, ) MILWFF -« KEH
# (Franco Moretti, &) A (RESW LM TSI A
ShEX—EHBWRAT (78 F XMk BE) [Marxism and
the Interpretation of Culture| —35), WJ5, 1985 4, FKiFid
YBTEIL R R E R TR AR ZESE ettt REEeHE+
BeRIBEt) MR B AN HE, Hdb K2 e 8 T B R
HIR T Ja AL BRIV . AR eI A A ], # 2
REME . EREBIERFEVIN, BAEEMEKE.

EiaA TREMEELR S, KELEEHR, AZIIRY
WHE, HFEEFTNE, XEROAENE. IR, b
SRIC, 20 ¥ (1954 4F) fEMg Bh AR fEF Bedk ¥ ez, 22 ¥
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(1956 4F) FRHRE K2FMit2200, BMECERHBRREREAS - B
REHHTE R T, T 25% (1959 4) KREPG RE¥FEECFMLL
BOCFM AL KBRS MBS R EEEE Y 4
(1956—1957 %), SEfamiist T4 e B RF MR KR, 1959 4F
F 1967 SRR BB RAAEH, 1967 4R BHTE BN IN K2 2 b . BF
SRAEE, EARE, MiBE] T — B 2 AR F IR EE A
Wtk A G B E R « S/REZE, M5, M 1976 4E 3] 1983
B, MAEHRE R CRBAR, 1983 T B MM KR¥EmE %%
. 1985 FE K, MR N T REMERMIFHEIE, @
HETE M AL R VR 2, BT MRS T X% & (Graduate
Program in Literature), Hifth24 R ¥, HhEiz R REkHE+
M5, IR A FHRICR. 1019 Y000 #iE 7 HrEF « FEA
(Stanley Fish). i » w4 (Jane Tomkins), LAKRERA K
Mgh 2270 « 2233 (Frank Lentricchia) FIFFZN LR « Bl 7L
(Jonathan Arac, JGR&%). MIRETZE4, fth— B 7EF 7K,
2003 FEFEE R FAEIRSS, AR IFELSHER KA
LB HRE RS . 2014 A BELAIRS .

1985 4t W B AL 78 K220, RS T fh— L ARk TF B, IE
JEIX SE AR, A5 DAFE 1985 Rk B E EE— A2
(fth A R B R G R B N AR A O B 3 SCARSC4b ) s M
HEBW T AR B/NERZER, BN EE R RN
MR%FHFZ, FREFE R REESEFK. B TEBBN
HEEAmM, R XA ERGE =AEERA, S T2
BiES, Mo RREKER,. E—2REMA ., KERIAD
AL RFHE, BHAEEE TR RFEP LR,

BARBEE G TERZE, HE SR EEm, &
& PR, iFRN TAEZHEEES, LA ER

3
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WERE O

KE, RGO ES, RRAMAITE—RIBE ., o E 8
i S RBE S H — DA T, BRI T ARG R A ]
et = BEFIC TR, SEHETES — X W RERRNF
Wk, ERER, R TEBEEMRERSZI, JLFERA
el B —4R, MERBT, BaXERLET LR
(TR T AR R BRI ISR o I ARIELE AR
B IR IFE AU LR RN, BB MK P E R T
B, KEEEFRBAEITE. 1985 Fh5H —UokhE, 4
i 523 AR AR MR BAE X A A G , FAft S — R A=
PRBRERR KA, FE/MREE B — 8k . S IFZARE T
B s B B . AT RE s T EAE £ MR BT 5L, i EAER
K&, WEREA TR EERR, KL TR EEMRRE “K
RABMA” . B3 7R il AL se R 2EH#R, AL A ) 3R R
EXFH, ACF THENG, 7+ CHREEDA BT,
WEMEPIZAEHE S FE . Hik, EARRUKEL L, A
N A ) A 5 AR B T At B 7 R T SR

=, EHEFE AR

3 20 42 70 AN, EMBRCHEAARRERN S
EXHIEEIRE . HEP (BUATEIR) HRZE, eyt
7 oA B R MR B — T AR s B AR B S E
. “RREP A FFLAMOUARSE, THR TXHBARZ N o
W BITERHE, W T KRR REME S KR M
B, WELE ESRH T —MECHEE. SESERH LT M
X, EWEIHRAHEAXABETEMNSHRIERNEERXRZ
Hr i H AR E B BEXT EATREATIRY, SRR S e
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H

M IRATR A SOAR AR . (B 5 H AR AR (i
AAKE - Bk [H. R Jauss] M#EEZHIL) , A iEH B
JE—Fp E B E U EPIESMT, AN SR XA E A
HoAth ) e M, T LAt 0 A B SR M AR TR

(BRATEIR) g TABBEXARANMAL. AAB, &
MR “HE R R R AR 3 E R B ) D v 3 OUE T
K. RAEREKTESE « BERINS A m A E = ERS O,
“RES IR AT SR B R PR R E S5 R K.
Xk 22 AR IR EEAYI R, R ETE R 3, RE S
FEX. RS E R, U S RA . BER . PT/RERZE.
Sy HAMEES W - ST MR, #X 20 g DB FE X
RN EAR D7 s A T B R TTER . AN R IR, X
S ¥ GBE B E AR, XE/RFLTE . &R, PR REN -
4 8 (Alessandro Manzon) FIfi] 2% « Z{H—#% HEHS (Alain
Robbe-Grillet) XSCRRIER BIEIR, LRI AIEEHE. &
JEH « #1575 (Kenneth Burke) FlJEk#Hi « #1Z% B (Ursula Le
Guin) 7TENMEXELEEXNIBAER, WM T ®A 1 8B HE
fift O “AMHE YRS A S B I R, ReTRERIRATX
AR EE A LIS 5 R S -l (BB TR
B TREEENE, MUCERERE, HR¥R. 2K U LT ¥
FERIZIEE .Y “ERXBHMITEERE Y, SRR SN
A BT RS ARE R EE.

@ Contemporary Literary Criticism (University of Oklahoma Press, 1986), p. 111,

@  Postmodernism and Politics (University of Minnesota Press, 1986), p. 123.

@ Hayden White 5 )% +F, W The Political Unconscious (Cornell University
Press, 1981) #JiE.

@ New Orleans Review (Spring, 1984), p. 66.
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WHAREN

BL IS AR TR Z R . SCFERERN S,
BRI T XHBHEE . hE— RS wEE
X, HEET S RARIE L E ARG . Tk
OB, EESWFESOTHEREME FREXL. BRAFEEE
X, HEWHRBAR R £ TR 5 8 3 U IF A A GE 3 X
HATRZN R Z S5 AATRN] ™ o o 0 Rp D s . Bk =} 4 F e
A AR AL a1, o ie, xR A ToRE . PR BE R RE
e, NATanfar 4 35 AT sh g ) 0, B il AR %8 Y1 A )
B, % “BEfL” (totalization) #47TD 7 E £ LT,
165 AR MR ERER . A, DT, #or SRk
R, ABSREWXGS. FERSEERGXLHES, BARERE
AT EE R EEXMERALRELRET . &
J& . AR SRR LA JE SR Ah AR A B M R o ax
[F) 0, At o ok A MO S SO TREAEL, HEBR ALY S5 2R

AW E—IPEMN (5. —FXUERIEETR) (Sartre:
The Origins of a Style, 1961) B, li4H7 T 545 A S0 BB A
B, ZEMERRMAEIRE KM, BT FIhR
HA « BIREMAS GH B « M B3 ARG SCIR A5 . 1R
EPILR TR UG . BEESSH . MMERTH R, X EER
SRt )5 R AE S AR SR A4 T 5 B8 3 VU BERBUA BEAR . (2
BT 20 ted 50 AFARZIMR A RS IH A3 MRS RO R kA S5 4
RN AT X T ) SO TR B VR A (IR FP LA A F 3 FK
RIXAE 2B, HVA] LA R 25 tsth SOkt 4 1) (< 1HL . 1
i B SR — AR R T IR — T b 248 S,
BRARY R AR 8E . AMTTAMER H AR 5k B S RO S0 %

@® Postmodernism and Politics, p. 124.
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B, RO JESCBCH AL  SCFE R, TLAGE, I i B A 1
an PR T okt SCEERE T R I B AR AU B AR e ia s = 1.

20 e 60 4EAR, ZFFAIRIE SR RIB S, Bl
MEFHEDEEENL, HRT (ZRBEXHER), 145
Oy B OCEHIR W AHEE S . AMTE GESHHEE) (The
Prison-House o f Language, 1972) HXF458) 3 SCHEAT [ A A4t
HILLG . AU ikl 1 & e B C I SCEFISUL RS, SB)E
MRT CIRESHE S . RN - B SIT, NI B E
X #Y (Fablesof Aggression: Wyndham Lewis, the Modernist
as Fascist, 1979), (BUATTEM) M 5B EL, %
AKFE XWX ZE Y (Postmodernism, or, the Cultural Logic
of Late Capitalism, 1991), [ R T FEARILCE (Big
WIEIRIER) (The Ideologies of Theory, —d&RIFrEN “H
WER”, B GRIFRE R PR, MEST 1988 4F
AR . BEE TR AR, MR R T (] WKL 4)
(Signatures of the Visible, 1991) F1 (HuZx B 3E %) (The
Geopolitical Aesthetic, 1992), W T MhBF5T B 52 AR5 SCALRY
XE, WEME R T (BB F) (The Seeds of Time,
1994) 1 (SCALFE[E) (The Cultural Turn, 1998) Btk /G
AR E L EAE. XM, A5 oR Ak S I 5T AP R S v S8 3 (PR
WS B Y, BRT (MBS wE FE ) (Late Mara-
ism, 1990), (fA3kAH4E5 ) (Brecht and Method , 2000)
M CA—IAEY (A Singular Modernity, 2003), f&ik—4>
BEHA, AN FEFR M MAEERR UL T HIZhAE, AR T R
Z ) (Archaeologies of the Future, 2005),

e, BRT (5% —R XU IIRE) —HZ
Ab, M — R TE BAHIE L R T . DLz, A



BAWBAESEE. AMIAMERB, M 20 fit4d 70 44815 80
S, B AR BP— R SO — A5, FEXUE . BORFIR
R )BT 1 A A AP B A . S2Pr b, 4R
fufy CGRIEHEIIER) BHXE, ALK X FERER
NI —FE. SR, IEANEIRE IS SCERET S B3, 7Efbi
EER, EHACAERE TRAZ: “NEFES T4 . WX R
YL ERZ 2T F %, F3) 7 HRE ST (GE) M
PR Z EACLUROL; WRRRRA AL B 1 ga e M1 ; iRt )
TR SR (RFEEARTTRERD RS W% .” Hn)id
Uty WM R SNRIE AR Z 4R, MEMBERES. ¥
Mo, B, MiE-RIERNZEH (XBFEREEN. 2R
BRI SR ) e 1) SR R AR AR B SCA WA BT 2R3 LA K B s
fal it ASCASHAR S SCAR IR AR . (HX PP E S O R R RE th R A S
W EAE B, PN 20 tE4l 60 ARG BA R 90 ARG, fib
— BARSET B SCA I I S 4E FE MBUA AL, AT Ath R HHE PP 5K 2
AT EHTER, BHEEEN AR ERIE S R R
R R, FERE BT S i AR L s A A2 A

B, AfTAK B 1 i B — R0 IF o Sk tE, 2—
FPAEXT 8 — BRI A 4L, FLrr AN [R] Y SCAS g RS At P %8 1% P 2 B
4. WA EXFIEEMEL, MEMSBERREL, FZ
AR LS ER A R 2 B C RS S, AR S, B
fib 2t B 1 B S v S SO R S Eie . SR E L —H 2
A EENEL, DSRBFECHES, AN ERESM
GBI RRCE R, XS0 A BIRE S B R #1708
FHEH, FHRREENHSFEFAE, XEMAOTRITH 2T
HEIF, T EH R — R AR L. AT, ES A
F IS E B « fiig#F (Ernst Bloch) BEm T, &t
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KIET —FERER . SRS 8 F OB

FEs g B B =0 B R LR 3, R R R
R F RSO, gk v SR FE GE i Mz i T X 3 3L
GRS IHHITERER, DLRSE R AR FRBEE LS. 20 #2260
AR 70 AEAHD, FRAIR A B3 8 3 SCHERR M A0SR [ e B
(B EXSER) /LSRN X —BANNAREE. X
EED, AR SR T H A — 2 T 5 S 3 SCH B AL
P, AREN ., D/REE. IR, RS, Rl
XTI TR T B C MR FISL . i /5 R ar i 30
B, (HRFFA M RRRRA D E X, FHEMERE
fedh B —EHARFF T K.

FRAFR B F AT /N EAE . X R I SO A
SCFERENLTT TR A T AR R . HAE W — B AR SR
X B FE A . Ak, AR T S R A — SEOC R B E
ams, Blanyfl, JELLHOREIT SRR A ez . 7
IR VR L, R R AN T e R SRS . SIS
BT SREEE, ST SR SR, DR SRS IR T B i
. MBRRRERITF ERRGA AR MR fdrik, HEEf]
A A E RS, FlnE GESMEE) 8. e
BE THMEXFSYE, UEREEAEL. £ (BUA LR
W) B, )z RBCA RS, SRR AT . B
OHE, MERGKRR . BRI S, RENTAT
HAKRIfRTE , TERRE P SO S SR RSCAIE SR R, 78T
SCAR “BOATER”, MR XA MBI ST SRR %)

XA MR, AHIEMRE A X RN A . e T RR
SHATEIREIRS , DA SN BT S AT BE A k. TuBEE
RNE, BRI B A T ROk R . EHEATRE



M. BARRBITERT . AHIERER %S EAERE R B A RS s 1
P SEAR DG I S WL AR, BT 52 B B (A7 LT sk PR R i BE Ak s
B B S FE R 18 LA B BLSE 5 AT fE A 2 £ 8 fUAE X
B, IITESC . s FA S SO h R BL S ER A8 iE
BL%% S B AL ER G, SR M ARG ST T R HESR A — Bl
Pt BRI, ERRIEHGIE AT RUEYE . PrA ik s6 07 R 515 A A
HEIAE A TS R R A A LS A R R R i .
20 42 70 4EAN, AWE AR T — R MBS R CEMF
LB TR . X—BH, A& EZBbAB SRR T
2, mHAREEREAM YRS . hEP T E B s
LML, B, 2. RAIREMIL E XSGR ELCE, B
AFE DT E U BEA . A7 E S I R R AR R A
a8 F BT, R 22 IR FEWE ). X T
WZWA (BLSHEVVES) B, X F8ie SCE Al LI R At 1E
(BRATEEGR) BT U ER A L. Xee3cE, UK (JFE
REX, REEMTTA T HSZHE) BECE, KR EXR
B, ENTRMAZERIEEH A 2 EHE D, R TCFE
AR, FRER T XMBEA T AR BB EERR .

— R =
:\ ﬂ'é IEIR

BZ, (BUALRER) AR NREENEMS. X
EER, BB R, MIPRERMBESIRNE L, MyLmEn
—RIIAR BB, XL BRBAESCAZ H, B RS RS
Bk, R THEX S, MRE 20 KRS %RIE, Mk
W% % - 3% (Northrop Frye) P4/ )2 i 2 FLE A LB
R, WRERE LB EE5E X, NER KRR £ E
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FI/REBEM BINESIRAR, ILFX ALl eE A H. 7
Bk, Dy XHOEA RH AR B X, RES
HRRZE AR, ERA SRR, B a] LIRS R
“EXHEEN. #IERNIZEE A RBRET . #ah
s (R G S v S8 3 R B gk b ) A = 0
s, HXEEFAANZEAHBPA, MEEHLEME, XEHER
J2 U 3 P A EE TR R R P SR R G R

15 it — ) 3 FE X R R, AL FE P BE T Y S AP
&L B, B, BBAREBANCR. ABRMERMXS. EE
HEEHXSLEFEE. ik, SERMERLEX FIE & B ATt
A I SR A I . SRR AU PRI R, XX EA
PER RS AT “HIEACEIE S, X Fh ik BE AR 98 L
SRS AT . (HX RS A AR IR T )5 454 3 U
&, ER—FEBEENSHE, MARMFAESENLSR.

B AR AR, EMT AR, B MR SMEZ
R R b, W R B T ok, AR IS L ER - AR
(André Breton) ) (IS FENLEF) (Premier manifeste du
surréalisme) WH'EIH .

WRUMALE AN, —NEEHFET, —PELHR
F, RRTREXAGWNEENR, ZHFE0; XFREEH
BPEHEEECENREALZZRRTEN, MHEAENE
HEBFARE, RENKRERT B ARHREN KT HE
AWM EBRHFERHARZY, EBHEX LR, REREE
HAEFHFLEEFTRBALK, RERNUA—BRLH T
AXEREW, RNEFARTEECELAXETEH.O

@ Marxism and Form (Princeton University Press, 1970), pp. 100~10%.
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IRELAE O

SR, AR 9 BB A R A PIR T E S
PR At AN A BRI S A A, TR AR 75 5 BAR . R
PO E 2310 —FF H B kL2, BN, fEERERER T 50U
g oo (NFESEE, FESEL, F5%) . HbH
BATEEE S BX MR ERE E A IR 52, X A i
Hif

WEEAEE R, REEEE T Ak — LT
DESMETT L MY B LN L T RS
BARERRKA —HEBHRE S, KR TALEMER
WFRIT LWL $ TR o RANIF R A 4
EA S RBRMRE, RICHFRHSHYREEN, B4
RNMREETRREMN IR, RETHATHBY LT
#HKE,O

FE DT P 5 B A A A UR R 1T L~ 4 ) T 78 R X
ML, AT T TIRZIMEDG . A GBS A BUA 1L Y
®, VT RAREENE X, HmdEa8 E SRR & E
ZHANTHER .

Rk B, e (BUATEEIR) BRI BEA
AR, H—, MBRRNEFHFEYRHI RS, AR
By NPT SZ MR LA SNSRI 445 5[] A bt M 4 g 2 4 50
AMS I, HANSCA B R XU D SRS, SRR B R AN BT
JE WAL 2 A LA B AP E I BB IR G % . R Ay
Ao MBEESZ G G50 3 SO OB SO IR Rl S e 3

AHIMEG G AR D S 1 i A SOAR B R AT R

@ The Political Unconscious, p. 114.
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B AIR B P s AR, B, MR+FF A C RN,
BBt A 3= At Wi B RO B AL . X R PR BGE R 454
B, BEAR B ESE, WARE WK —BE, w2 —Ff
“HEdbpt 9 & B” (nonsynchronous development), # B8 X fift
WL, PSR RSO AT LB E—F e % —, %5 B PGk
TREHEER, FAEMBRE S SFHMR. B w5 aT e X
ST A ER LR R B e k. B =, fhRp—FiE
PO PR ERAR , BETERTRERZE M EUUE SR, DO LSS
A LMEAN N ERB R M E IR 5B ANBEM LR,
Bl AR iz REH SN E. HM, S REEEN
P EWBUREMR, X—RBREHE=ABREARTS, FEBR
AN AL WFHE, A IERXFENAMIE, BAN5EA
Brék . RS SMmBERARTE T —i.

Lhr b, (BUATRER) SEEEMX CFETENER, X3
SRR LRGN, LA R X7 X B AE b7 s
MR, BT AN SRR R0 . 72 ARt oA A S At P
SR ESCUAEHE, AR AR, EE AN IS HE
28, WA A FOR R B T AL B C R Rz . fE
BMEEER T CERANERGLZ G, @il ERESMSHE
R OWE R (RFFSIEH M E B BB SFETHFED K
wiR, Wy TEENSREEXWBRBELE. ZFFRTRE, B
b8 3Eh ) FH Py St A B BH U SOl LU 5 — b “BUAREEIR,
SRR A AU AL S50, DA S AN AR 2% Y 3027 B R ke i B
Bl £ (BUATTER) B, FSHbERE) 7 %A L
B R ERBIMAL, DA RAE SR A £ A4 Bk 31k
M35, X ER AR B, fEfbXE . REEMIRE
i« B HRIVE S AT AR B T R BL, A M R B 3
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