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Preface

If I had never learned to use a camera, if I had never created an affinity
with photography, I would probably become an ordinary mine worker like a
normal labour, since I was born in a mine worker’s family, both my grandfa-
ther and my father used to be miners. I am a real industrial worker’s son, a
descendant of mine. I lived in the mine field when I was a boy, growing up with
the roar of huge machines, with industrial workers’ simple emotion. At that
time, | had a simple dream, which is to become a mine worker. However, the
path of my life was changed due to the appearance of a camera bought with 5
yuan. It is the fortune and my personal effort, which made me a photographer
coming from the core mine. Characters inherited from my ancestors — honesty,
veracity, insistence, tenacity, enthusiasm, goodness — have been merged into
my life, flowing in my blood quietly. I deeply love the grand mine where I grew
up and every common person living in the mine field. It is this kind of simple
love that forms my unique cognition and understanding to mine, to industry,
to photography and to life. [ use my camera as the pen to write my “industrial
complex” deeply in my heart. Taken in this sense, this photo album is the re-
cord and memory to the emotional mental journey of mine.

Simple emotion is hard to be an everlasting source for artistic creation. As
a person with the same age as the Republic, it is lucky that I chose photography
as my occupation which brought me the chance to use my camera to record and
sublimate my simple emotion to be an image of the era. When photography be-
came my life style, I kept thinking a question, that is, how to merge myself into
the flaming era to undertake a photographer’s responsibility and obligation. I
know it clearly that it is the Party’s requirement to literary and artistic workers
as well as our honorable mission and responsibility given by the era to “write
for the people, express emotion for the people and voice for the people”. Only
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when you persist focusing on people’s daily life to carry out people-centred di-
rection of art creation can you undertake a profound art creation to record the
era, to sing for life, and to create the art for people.The responsibility makes me
a real seeker, a participant, a recorder and a creator of this era. For the past 40
years, | devote all my enthusiasm and energy to my photographic art creation
for the people. In hot summer and cold winter, in all holidays and vacations, I
am near to steel furnace, in coal mine pit, along railroad, on drilling platform,
try to honestly and artistically express Chinese industry and Chinese worker
with the most vivid image, most fluent and frank visual language and multi-an-
gle and multi-level. It is my most important desire and lifelong pursuit to man-
ifest the special power of industrial images - to witness reality, to promote era
development and to change the world. Taken in this sense, this photo album
is only the phased record and expression. I will keep on taking photograph and
my lens will always focus on Chinese industry and worker.

On the occasion that this photo album is sent to press, [ hereby express
my most sincere gratitude to all friends who give me help and support...

Wang Yuwen
October 2017
Shenyang
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Portraits of the Industrial Era

Viewing through the world photography history, it can be observed that
industrial photography ran through the development of photography. From
portrait to documentary photography, realism to conceptual photography,
theme of industrialization has never been out of sight and finally became the
power to express and promote the change of attitudes to photography and so-
cial values, the power to promote politic revolution; industrial photography has
also become a precious historical documentary of anthropology and sociology
as well as an interpretation of individual attitude towards art and value.

Owing to the falling behind of the process of industrialisation, industrial
images were hardly to be found in early Chinese photography history. During
the long period between the establishment of the People's Republic of China
and the initial stage of the Reform and Opening-up era, industry has estab-
lished its special position and meaning to China. As a consequence, industrial
photography has played a significant part in the politic system and press re-
lease system. Commonly, the majority of presses and news agencies have their
owned specialized industrial photographers. For those large state-owned com-
panies, there are photography specialists who are responsible for the reporting
and propaganda of the corporate. The achievements of state-owned corporate
and labour model have then continuously become the symbolism of achieve-
ment and spirit that have saturated in the national conscious. Praise and pro-
motion has become the prior mission of press photographers living in that era.

In the era, there are seldom photographers like Mr. Wang Yuwen, living
in the most significant region of the Republic during the industrialisation and
industrial revolution era - the Liaoning Old Industry Base, who has been contrib-
uting himself to record the interaction of industry and industrial cities since the
late 70s'of the 20th century as well as the living state of workers in their produc-
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tion, in their own lives and in the industrial revolution. Brimming with sociologi-
cal view points, his works have become a precious portrait of the industrial era.

Wang Yuwen was born in a mine worker’s family. His photography works
show spontaneity without any trace of “deliberate creation”. Either his photography
works of miners going out of mine well, or worker cycling and carried his lunch,
even the train driver on shift with his lunch box. All of his photography works have
a sense of natural growth. In his preface, a sentence revealed the origin of his spon-
taneity. He said, “I became a photographer coming from the core mine. Characters
inherited from my ancestors honesty, veracity, insistence, tenacity, enthusiasm,
goodness have been merged into my life, flowing in my blood quietly.”

Maybe, such spontaneity also came from his marriage. He married a girl who
was from a family of painting. In the Cultural Revolution, his wife’s grandfather, the
famous oil painter and oil painting educator, Mr. Wu Shuyang, was persecuted, this
event prevented him from merging into the worker’s class which had great superiori-
ty at that time. Instead, he became one of the ordinary people living in the industrial
city. Therefore, we can see from his photo works that plebification view angle run
through his way of seeing. There is no hero, no labour model, no special team leader
in his lens, the only focus in his lens is those common workers and their families.

With such spontaneity, Wang Yuwen's photo works also show the realism
strongly as well as the symbolic meaning: worker bending his body under simple
shower nozzle; a upset view of two workers’ back with their hands clasped behind
their back in empty steam engine repairing workshop; image of furnace like an
inclined monument when the furnace was removed; image of four workers work-
ing on old steamn engine... Every single photo has special symbolic meaning of its
era and indicates the change, lost and progress of industrial reform era. Wang Yu-
wen's works do not have the narration of photo story or journalist photography,
it even seems that there is no fixed link between these works. However, from
70’s of the 20th century to now, these independent photo works with symbolic
meaning sketched the contours of the industrial era in reforming.

Mr. Wang Yuwen was deeply influenced by his father-in-law, a great
painter. He is good at grasping the relationship between people and magnifi-
cent scene. His expression to dramatic scenes such as: strip mine, quarry, etc.,
makes the audience shocked in the empty scene.

Thus, in Chinese industry photography, Wang Yuwen's works are unique,
special, and precious, this makes him become a nonnegligible photographer in
Chinese photography history.

Zhao Yingxin

Director of China Photographic Publishing House
December 2017

Beijing
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