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TO BE RECORDER OF THE AGE

In 2011, 1 started an academic program, the Ink and Wash Articles

+ Contemporary Ink Painting Research Exhibition Series, for my
concern over the ink painting and my probe on how to carry on with
our national culture; and in the same year we held the Frechand
Spirit, debut of the exhibition. Though without preset destination or
full-fledged blueprint, this program was set to invite a scholar as the
curator once a year Lo raise an academic or pragmatic question on the
ink painting and Chinese painting in the broad sense, then coming
forth a series of discussions, an exhibition and carresponding seminars,
to raise issues, make people confront them, and then let them figure
out how to solve the problems. So far the exhibition has proceeded to
the fourth round and the theme this year is “Change in the World of

Colors™.

“Color™ means the painting’s color, the hue in the artist’s heart, an
important basis for us to distinguish everything under the sun and a
constant source of delight. The earliest methodology of coloring in
traditional Chinese painting theory can be traced back to Xie He's six
principles in the Southern Qi dynasty where he advocated “Suitability
Lo Type™. Later in the Tang dynasty, ink painting gradually became the
mainstream in literati paintings: then came along Zhang Yanyuan's
Famous Paintings through History with his well-known ink-
monochrome theory that “Painted with ink, the ink painting has five
colors.” This philosophical interest, “Ink has five colors”, has swept
through the whole literati painting history, lurking in literati’s mind
for over a thousand years, and the real study of color remained largely
unexamined, marginal and powerless. Since the twentieth century
there have been many artists exploring colors’ performance in the
expression of Chinese paintings and some outstanding painters as Lin
Fengmian, Hubei heavy color freechand painting group have attracted
people’s attention instantly. Nevertheless, this also creates some
problem — What's the real meaning of “color” 1o Chinese paintings
when more and more artists try to break through and break away from

traditional painting methods via colors?

Given its geographical location, the Chinese painting is a counterpart
Lo western paintings, but their difference is more than that. In my
opinion, to distinguish Chinese painting from western painting. the key
is that painters of Chinese painting present images “from the heart”
and their expressions are quite subjective. This eventually creates the
thinking mode in Chinese painting with “spirit™ as its basis. Images
and media are just vehicles as compared to the ultimate purpose of
“earrying the spirit”. “Coloring™ as a means of expression in Chinese
painting tradition is also very subjective. As blue colors and green
colors in blue and green landscapes are definitely not the real colors

of the landscape, the dazzling feathers in meticulous flower and bird
paintings arc anything but faithful to the original, *Spirit™ is the target
of expression. and “elegance™ is the aesthetic criterion. Most painters
of my age have practiced the meticulous painting and I know there are
tremendous obstacles to overcome both technically and conceptually
in order to be faithtul as well as elegant. Meanwhile due to its own
nature, “color”™ in the Chinese painting is not so expressive in space,
volume or texture as western paintings and the above limitations make

the exploration of colors in Chinese painting extremely difficult.

The time New China was founded painters accepted the call to
experiencing and painting life. During this period, multitudes of



Chinese paintings unique in the present eyes cropped up. Interestingly.
even i the painter used the same materials, the charm of Chinese
paintings barely remains. Of course we can’t deny these paintings’
particular value and significance in Chinese painting history. They
simply remind me: what exactly is the spirit of Chinese paintings?
How should we define the right cultural stand of Chinese paintings
without agreed standards in the present situation and develop Chinese

culture in human history?

The “Ink and Wash Articles » Contemporary Ink Painting Research
Exhibition Series™ have been marching into the fifth year from the past
three, “Frechand Spirit™, “Dimension of Brushwork™, and *Creation of
Cultural Context™ to the present “Change in the World ol Colors™, four
issues having been put forward and forty six artists representative in
the field of Chinese painting having been invited: still more topics will
surely be brought about in the future with each of them being probed
more and more in a certain passage of time. We hope that through this
kind of exhibition we are able to record and sort the ink painting’s face
and spirit of our age. and that we will eventually discover those “ink

and wash articles™ truly belong to the Chinese cultural context.

Fan Feng (Curator of Wuhan Art Muscum)

Spring 2015
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CHANGE FROM PAST TO PRESENT
COLOR AND DESIGN INNOVATION

In Chinese paintings, the difficulty in the application of colors is to
achieve “form and color agreement™; if they agree with each other, the
painting will be vivid and lively; if they do not. the painting then will
be rigid and dull, indicating the color system in Chinese painting is not
an isolated or sell=sulficient one but a system born in the innovation
challenging process of complementing, coexisting. contradicting. and
unifying with the accepted black and white (or black. white and grey)

system, different from the western oil painting color system.

For Chinese painting borrowing and imitating worldwide coloring
experience is a necessity for innovation; and exploring unique color
expression language in Chinese painting from traditions of culture
and art is a sort of historical mission for contemporary Chinese
painters who stand on their predecessors” shoulders. (Another possible

exploration is 1o research on space in paintings:)

In the 1990s the Chinese experimental ink and wash moyvement rose
with a group of prominent ink painting artists. And the coneept of “ink
and wash™ has been widely used and even replaced the term “Chinese
painting” in the 21st century. reinforcing “modernism™ while loosening
its ties with Chinese painting traditions. However, contemporariness
of the Chinese painting, evolution and expansion of the art language

should be rooted in and rise from traditional Chinese culture and art.

The exhibition chooses “Change in the World of Colors™ as the

theme and tries to discuss on the contemporary transter of Chinese
painting, to research on the refationship between colors and ink in
Chinese painting, analyzing color and image. color and figure, color
and concept. ete. Viewing from “grand Chinese painting”™ and “grand
art”, italso tries 1o observe colors™ possibility and boundary in modem
Chinese paintings, to present contemporary elite Chinese painters’
language exploration and concept expansion through diverse color

media and expressions.

Wuhan Art Museum extends its academic idea with long lasting
interest in Chinese ink and wash research through the exhibition

and invites twelve prominent contemporary Chinese painting artists
nationw ide to exhibit their latest creations and elaborate exploration.
To these artists the problem is always how to appropriately express
concepts with language. how to add forcee to their works with tools and
techniques, and how 1o transcend cultural boundaries like magicians
with their brush, ink and colors. I modern art development is about
expansion in the Torm of visual expression, then post-modernism

art is to change art in10 a state of omnipresent lile-feeling. which

is evolution from “form™ to “state™. Looking at those works in
exhibition, we see the artists” academic effort in different directions as
ik and color, pattern design and imaging, meticulous and frechand.
tradition and modernity: we also notice their outstanding contributions
to the construction of contemporary Chinese paintings with Chinese

style and cultural identity.

Yin Shuangxi (Professor of the Central Academy of Fine Arts,
Executive chiel editor of Art Research, Curator)
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