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Unit 1
World Events

Lead-in

Listen to the recording and fill in the blanks with the words you hear.

Today’s World Expo originated in the French tradition of national exhibitions, a tradition
that ended with the French Industrial Exposition of 1844 held in Paris. It was soon followed by
other national exhibitions in 1) ~ Europe, and finally came to London where the first
real international exhibition was held on May 1, 1851. The main attractions at world expositions
are the national pavilions created by participating countries. However, the 2) of the
structures are temporary, and are taken apart at the end of the expo. Towers from several of
these expos are notable exceptions. By far the most famous is the Eiffel Tower, built for the
Exposition Universelle (1839 ) . which is now the most 3 ) symbol of its host city
Paris.

Other major structures that were held over are: The Crystal Palace, from the first World
Expo in London in 1851 which was moved and intended to be 4 ) , only to be
destroyed by a fire in 1936; the Museum of Science and Industry which was originally for the
1893 Columbian Exposition in Chicago, remains one of the most famous buildings of Chicago
5) today ; the New York State pavilion at the 1901 Pan-American Exposition remains
today as the home of the Buffalo Historical Society; the landscaping of the 1909 Alaska-Yukon
Exposition in Seattle still 6) much of the University of Washington campus. The only
building left from it, Architecture Hall, is still used daily by students of the UW architecture
school; the famous German pavilion designed for the 1929 Barcelona Expo was destroyed, but
later re-created on the 7) site. In Brussels, the Atomium still stands at the site of the
1958 Exposition; the Space Needle in Seattle was the symbol of the 1962 World’s Fair, and the
U. S. pavilion from that fair became the Pacific Science Center. The Seattle Center Monorail
still operates daily: the main buildings of Expo’98 in Lisbon, were completely 8)

into the city itself and many of the art exhibition pieces still remain.



Text A

World Expositions'

1. World fair, world’s fair, universal exposition, and expo ( short for “exposition™ ),
are names given to various large public exhibitions held in different parts of the world.
The first World Expo was held in the Crystal Palace in Hyde Park®, London, United
Kingdom in 1851 under the title * Great Exhibition of the Works of Industry of All
Nations”. “The Great Exhibition™ , as it is often called, was an idea of Prince Albert”
Queen Victoria's' husband, and was the first international exhibition of manufactured
products. As such, it influenced the development of several aspects of society including
art and design educatio'n. international trade and relations, and even tourism. Also, it
was the precedent for many international exhibitions, later called “world’s fairs” , which
were subsequently held to the present day.

2. The main attractions at world’s fairs are the national pavilions created by
participating countries. At Expo 2000 Hannover, where countries created their own
architecture, the average pavilion investment was around € 13 million. Given these
costs, governments are sometimes skeptical about participation as benefits are often
assumed not to outweigh the costs. However, an independent study for the Dutch
pavilion at Expo 2000 estimated the pavilion ( which cost around € 35 million) generated
around € 350 million of potential revenues for the Dutch economy. It also identified
several key success factors for world exposition pavilions in general.

3. Since their inception in 1851, the character of world expositions has evolved. Three
eras can be distinguished : the era of industrialization, the era of cultural exchange, and
the era of nation branding’.

4. The first era could be called the era of industrialization and it covered, roughly, the
period from beginning to 1938. In these days, world expositions were especially focused
on trade and they were famous for the display of technological inventions and
advancements. World expositions were the platforms where the state of the art in science
and technology from around the world was brought together. The World Expositions of
1851 London, 1889 Paris, 1893 Chicago, 1900 Paris, 1904 St. Louis and 1915 San
Francisco can be considered landmarks in this respect. Inventions such as the telephone
were first presented during this era. An important part of the image of world’s fairs stems
from the first era.

5. The international exhibition of New York in 1939 to 1940 marked a departure from

the original focus of the expositions. From then on, world’s fairs became more strongly
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Unit 1 World Events

based on a specific theme of cultural significance, and began to address issues of
humankind. They became more future oriented and “Utopian™“ in scope.
Technology and inventions remained important, but no longer as the principal
subjects of the fair. “ Building the World of Tomorrow"” ( New York, 1939-1940) ,
“Peace through Understanding™ ( New York, 1964-1965) and “ Man and His
World” ( Montreal, 1967 ) are examples of these “new” themes. Cross-cultural
dialogue and the exchange of solutions became defining elements of the expos. The
dominant fair of this era arguably is Montreal’s Expo’67. It was also during this
time, specifically in the 1960s, that the Bureau International des Expositions ( BIE
for short) organizers started calling world’s fairs “expos”.

6.  From Expo’88 in Brisbane onwards, countries started to use “world expositions”
more widely and more strongly as a platform to improve their national images through
their pavilions. Finland, Japan, Canada, France and Spain are cases in point. A large
study showed that improving national image was the primary participation goal for 73%
of the countries at Expo 2000. In a world where a strong national image is a key asset,
pavilions became advertising campaigns, and the expo a vehicle for “nation branding” .
Apart from cultural and symbolic reasons, organizing countries ( and the cities and
regions hosting them) also utilize world expositions to brand themselves. According to
branding expert Wally Olins, Spain used Expo’92 and the 1992 Summer Olympics in
Barcelona in the same year to underline its new position as a modern and democratic
country and present itself as a prominent member of the European Union and the global
community.

7. Today's World Expositions embody elements of all three eras. They present new
inventions , facilitate cultural exchange based on a theme, and are used for city, region
and nation branding.

8. Since the signing of the 1928 Convention on International Exhibitions, the BIE has
served as an international sanctioning body. BIE-approved fairs are divided into different
types: universal, international or specialized. They usually last between three and six
months.

9. Universal expositions encompass universal themes that affect the full gamut of
human experience. International and corporate participants are required to adhere to the
theme in their representations. Universal expositions are usually held less frequently than
specialized or international expositions because they are more expensive as they require
total design of pavilion buildings from the ground up. As a result, nations compete for
the most outstanding or memorable structure—recent examples include Japan, France,
Morocco and Spain at Expo’92. Recent universal expositions include Brussels Expo’58,
Montreal Expo’67, Osaka Expo’70, and Seville Expo’92. Sometimes pre-fabricated

structures are also used to minimize costs for developing countries.

33

40

45

50

55

60

65

70



WREMBERE T

_____________________ I s e i g e A 8 SR £ S e & B R e B St P S A A S R S e R s R SRS R St SR A e e A RS e RS o

10.  Presently, there are two types of world expositions: registered and recognized
( sometimes unofficially known as “major”™ and “minor™ fairs respectively ). Registered
exhibitions are the largest-scale events. Previously, registered expositions were called
“universal expositions”. Even though the name lingers on in public memory, it is no
longer in use as an official term. At registered exhibitions, participants generally build
their own pavilions. They are therefore the most extravagant and most expensive expos.
Their duration may be between six weeks and six months, Since 1995, the interval
between two registered expositions has been at least five years.

11. Recognized expositions are smaller in scope and investments are generally shorter
in duration—between three weeks and three months. Previously, these expositions were
called “international or specialized expositions™, but they are no longer used officially.
Their total surface area must not exceed 25 ha' and organizers must build pavilions for
the participating states, free of rent, charges, taxes and expenses. The largest pavilion
may not exceed 1,000 square meters. Only one recognized exhibition can be held
between two registered exhibitions.

12, Since the turn of the 21st century the BIE has moved to sanction expos only every
five years, following the numerous expos of the 1980s and 1990s. Some see this as a
means to cut down potential expenditures by participating nations. Others see it as an
attempt to avoid conflicting with the Summer Olympics. In the end it is possible that the
rule may apply to all expos, or it may be that universal expositions will be restricted to
every five years or so, with international or specialized expositions in the interim years
for countries wishing to celebrate a special event. The most recent universal expo is Expo
2010 in Shanghai, China.

13.  The Shanghai Expo explored the full potential of urban life in the 21st century and
a significant period in urban evolution as fifty-five percent of the world population lived
in cities in 2010. The prospect of future urban life, a subject of global interest, concerns
all nations, developed or less developed. Being the first world exposition on the theme
of city, the Shanghai Expo focused on the theme " Better City, Better Life.” Throughout
its 184 days, participants displayed urban civilization to the full extent, exchanged their
experiences of urban development, disseminated advanced notions on cities and explored
new approaches to human habitat, lifestyle and working conditions in the new century.
They learned how to create an eco-friendly society and maintain the sustainable
development of human beings.

14.  The Shanghai Expo highlighted innovation and interaction. Innovation was the soul
while cultural interaction was an important mission. In the new era, the Shanghai Expo
contributed to human-centered development, scientific and technological innovation,
cultural diversity and win-win cooperation” for a better future, thus composing a melody

with the key notes of encouraging innovation and interaction in the new century.
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