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Preface

Some leaders and editors from China Children’s Press & Publishing Group (CCPPG)
present at the 2nd Shanghai International Book Fair arranged a talk with me and
suggested that I write a book giving a historical overview to the development of
contemporary Chinese children’s literature and that they have the book translated
into English and published in bilingual form. It is hoped that the publication of this
book will help readers concerned with Chinese children’s literature both at home

and abroad better understand its artistic features and historical outline.

In consideration of the length limit and the intended readership. I've decided to
focus on the development of Chinese children’s literature within the last forty
vears, thus the title of the book. It is my original intention that the book carries both
accuracy and vividness in the details of children’s literature development as well
as a consistent historical view and literary clues. I sincerely hope that this has heen

achieved to some degree.

With a full understanding what a rich tapestry the forty years™ development of
Chinese children’s literature has woven with ups and downs, I know this small book
can provide no more than my personal observation. impression and ideas of some
aspects and the recording and recounting of my personal memory. 1 do welcome

comments and feedback in any form.

My sincere gratitude goes to China Children’s Press & Publishing Group for the
trust and arrangement and to all those people who have helped bring this book into
birth, including those who initiated the project, prepared material, translated. prool-

read. edited and published the book.

By Fang Weiping
March 4th. 2018
by Lake Lize
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The Return of Ren Rongrong and Other Writers

October 1976 witnessed a political earthquake in China—the smashing of the “Gang
of Four™. followed shortly by the official ending of the decade-long catastrophic
and turbulent Cultural Revolution. Thereafter dawned the “New Era™ of Chinese

children’s literature.

For the Chinese people. the end of the Cultural Revolution meant a new life with
political. economic. and cultural possibilities, including the coming of a bright new

children’s literature.
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One day in the carly summer of 1977, Ren Rongrong. a prolific translator and writer
long blocked from publication. received an unexpected phone call. On the other
end of the line was Li Renxiao, who was in charge of a Shanghai newspaper named
Little Red Guards (later renamed as Teenagers' News). Li requested that Ren write a
satirical poem about childhood to “activate the atmosphere of children’s literature a
little bit more™. Ren later commented. “Long silenced as a cicada in cold weather. 1

felt the call was just like a spring thunderclap that I would never forget”™

Soon after, Ren was visited by a rather thin. dark young man wearing spectacles. At
No. 4, Lane 955. Yan'an Road in Shanghai, where Shanghai Translation Publishing
House was to be founded (its predecessors were Shanghai New Literature and Art
Publishing House). established in 1950s. and the Foreign Literature Editorial Office
of the Shanghai branch of the People’s Literature Publishing House. Serving as an
art editor tor Little Red Guards. the young man, Ban Huiwen, came personally to ask
Ren to write for the newspaper. (Ban went on to play an important role in the artistic

exploration of Chinese children’s literature in the 1980s under the name of Ban Ma

AT R I1
I Ren Rongrong. “Gratitude 1o the editors™ in Ma Li's A Critical Biography of Ren Rongran
[M]. Taiyuan: Hope Pr DUR: I61-162
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Ban later told me he still remembered that. walking up a narrow staircase. he found

Ren's office right on one side of the landing.

His visit obviously surprised Ren Rongrong. With a smile. the sturdy writer told Ban,

“You are the first editor to find me here.™

Years after. Ban hardly remembered what they had talked about except for one detail
he could never forget: at noon while they were having lunch in the canteen, Ren told
him excitedly. “I'm learning Ttalian!™ (On July 3rd, 2017. Ban Ma confirmed this

detail when I called him for information.)

Thanks to Li's phone call and Ban’s subsequent visit, the long-silenced writer
resumed his beloved work. the creation and translation of children’s literature. during

the very first summer after the Cultural Revolution ended.

Ren Rongrong was then 54 years old.

U BE ) 2 AR O SO ARSI [V, M« il 4 L GEtR RERL. 19496 26,
1 Ban Ma. Pre-artistic ideus: art theory of contemporary Chinese juvenile literature| M|, Fuzhou: Fujian
Children’s Publishing House. 1996: 26,
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On August 10th, 1977, Little Red Guards published Ren’s first poem written for
| children after his reappearance on the literary scene, “The "Mouthpiece™ of Our
| Class™, In 1981, the Shanghai Juvenile & Children’s Publishing House published

the first fairy tale Ren translated after the Cultural Revolution. from Italian writer

Gianni Rodari’s Gelsomino nel paese dei bugiardi. He had translated a large number

of children’s works from Russian and English from the late 1940s to the early 1960s.

but the first work he got published was from the Italian he had taught himself during
the Cultural Revolution. This choice was a clear declaration of his return as a famous

‘ translator on the threshold of a New Era.

ater, in an article entitled “Gratitude to the Editors™, Ren Rongrong regarded the
Later. in an article entitled “Gratitude to the Editors™, Ren Rongrong regarded the
. publication of the poem and the translation as “the beginning of the second peak of

my creation”.
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His comeback was certainly not isolated. The names of many senior and middle
aged writers who had stopped writing long before reappeared one after another in the
children’s literature newspapers of Beijing, Shanghai. and elsewhere. Such writers
included Ye Shengtao, Xie Wanying (whose pscudonym is Bingxin), Chen Bochui.
Yan Wenjing. Ye Junjian, He Yi. Jin Jin. Bao Lei, Guo Feng. Lu Bing. Shengye. Li
Huanyi. Ke Yan. He Gongchao, Ren Daxing, Ren Dalin, Liu Houming, Ren Deyao.
Hong Xuntao. Xiao Ping. Ge Cuilin, Gao Xiangzhen. Sun Youjun. Jin Bo. Tian
Di. Liu Meng, Qiu Xun, Zhang Jilou, Zhao Yanyi, Hu Jingfang. Ye Yonglie, Zheng
Wenguang, Tong Enzheng and many others who used to be very active in the field
of children’s literature from the 19208 to the 1950s. Some now over 80 and some
approaching 40, the authors happily embraced the promising New Era. feeling
lucky to have survived the Cultural Revolution. the long, repressive period whose
monotonous., decaying. even morbid children’s literature was waiting for them to end

while a new children’s literature awaited their artistry
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From 1977 to 1978. there sprouted a large variety of works that formed the initial
output of Chinese children’s literature of the New Era. This creative resurgence
included poems for children such as Ke Yan’s A Letter from Uncle Chen Jingrun™
and Ren Rongrong’s “A Monster and a Pupil™: prose such as Bingxin's The Third
Bundle of Letter to the Young Readers: fairy tales such as Jin Jin's “A Young Poplar
Tree’s Story™, Yan Wenjing's “The Words of the South Wind™ and Ye Junjian’s “A
Grinder, an Abbot and an Emperor™; as well as Lu Yanglie and Binglu’s fiction A
Newsboy from Chongqing City and Ye Yonglie's science fiction A Little Journalist’s

Adventure in the Future
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Bingxin Lu Yanglie. Bingfu Ye Yonglie

The Third Bundle of A Newsboy from A Little Journalist’s
Letter to the Young Chonggqing City Adventure in the

Readers Future
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“Lushan Symposium”

However, when the initial euphoria cooled down, people came to see it was not so
easy to cure the history of damage the Cultural Revolution had done to children’s
literature in China: its effects were not merely superficial and quantitative but also

intrinsic and ideological.

Fortunately, the CPC Central Committee quickly established the political objective of
“Setting Things Right™ in order to redress the distortions resulting from the Cultural

Revolution.
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In response to this historical requirement, Children’s Literature Research. a periodical
sponsored by the Shanghai Juvenile & Children’s Publishing House resurrected in
January 1979, published several articles in its first volume criticizing works heavily
influenced by extreme-left literary and artistic thought during the Cultural Revolution.
Examples are the story “The Rebellion of a Son™. the novella Golden Rays of the

Morning Sun, and the novel The Toll. These works about children’s family and

those days. In “The Rebellion of a Son™. the son Huang Xiaowei overhears his father
Huang Minzhuang and the Secretary of the Industry Bureau planning at home to hold
a meeting so as to improve production. Before he can follow through on his plans to
report them to the authorities, his father locks him up out of fear. The author meant
to add that Xiaowei's father, a former revolutionary, had ended up as a “repulsive
capitalist-roader™. Though labeled as children’s literature, such works featured “class

struggle™ and were thus later considered as literary ““poison” produced by the Cultural

Revolution. '

IIGE . B O A" TNy LA 0 CMIAE S Y2 el rNist C AR & (). L e
LM, 19794 -4
I Zhou Xiao. The Ugly Hlustration of “Cliss Relations Change”™ Theory —a Critigue of the
Short Story “The Rebellion of a Son™. Morning Glow()]. Children’s Litermure Research. 1979,
Valume |

campus life during the Cultural Revolution were rife with the ideology and values of
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At the same time, people also tried to defend and bring back to life works published
before the Cultural Revolution, but censored or criticized during that decade,
including He Yi's fairy tale "A Story of a Chicken Feather™, Xiao Ping’s short story
“Snow in March”, Guo Feng’s prose poem “Dandelion and Rainbow™, and many
others. During the Cultural Revolution, they were accused of “smearing the new
society™, or spreading the horrors of war, or leading young readers away from politics
and reality. During and after the New Era, these and other kinds of literary works

were reaccepted and allowed to “re-bloom™. '

The ultimate goal of “Setting Things Right™ was to promote the development of

children’s literature in the New Era. Obviously, the intense process of redress

| provided a necessary historical rectification, and was conducive to the gradual
‘ restoration of the publishing industry’s understanding ol and respect for children’s
literature. But the question remained: how to provide a stronger, more organized
mechanism and motivation for further development of children’s literature? The
National Symposium on the Publication of Children’s Books held in the Jiangxi Hall

at Guling of Mount Lushan in 1978 might offer some answers to this question.
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1 See also Children’s Literature Resedrch. The second volume of August, 1979 and The third
volume of March. 1980.



