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Abstract

2017 was a year seeking breakthrough for China’s film industry from scale
expansion to enhance quality, from gathering resources to seek quality. This year
was also a year seeking leapfrog development year for Shanghai film industry
through Shanghai “Cultural and Creative 50”. In this year there were many film
industry hotspots. It constantly broke box office records, and springed up national
issues such as “the War Wolf [l 7. However, besides the film industry rapid
development, the overall development of the industry still should to be improved.
The development of industrial chain was not balanced. And there was a lack of
talents for the whole industrial chain. It needed high quality film to reflect Chinese
culture self-confidence, contemporary reality and rich cultural connotation. In
terms of market positioning, it also needed to further refine hierarchical content to
attract different types of audience into the cinema. Combining dynamic annual of
China’s film industry, hot spots, classic film and special case analysis, such as
Shanghai international film festivals in twenty years, this report is written around
the topic, “to promote the development with content, to enhance international
influence of film industry”, planning and collecting the Shanghai Film Industry
Development Report (2018). It consists of one general report and four sections.

The general report was written by famous academic experts invited to discuss
annual development trend of Chinese film industry. It focuses on the Chinese
experience in film-making, points out that under the current background, we need
further study in the traditional and cultural experience of Chinese films, and the

problem how to establish a better interaction with the local audience, to better meet
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the needs of Chinese audiences, finally to make its way in movie development with
Chinese characteristics. In the industry dynamic section, it mainly talks about the
study of post-production industry in 2017. It analyzes the annual Shanghai film
group industry development and the Shanghai film studio and creation in 2017. In
the hot spot section, it studies two dimensions of Chinese film theory criticism and
Chinese film industry regulations, and respectively discusses the “mainstream” film
and film industry represented by BiliBili website in the youth subculture. In the
annual film section, it discusses the domestic genre films in 2017, and analyzes the
Chinese ancient costume fantasy films and the present Chinese crime films, finally
analyzes the theme movie with the large data. The last section focuses on the
celebration of the 20th anniversary of the establishment of Shanghai international
film festival. Respectively under the background of “One Belt and One Road” , the
first essay studies film cultural exchanges and cooperation mechanism. The other
three interviews talk about the goal, target and influence of the festival, such as
how it promoted new directors and projects, as well as how the festival chose films
for theme exhibitions, and how to organize the related forums.

This report combines research efforts from both academia and business, combs
and studies the latest information and prominent phenomenon of Chinese film
industry and of Shanghai film industry, grasps the key point of the industry
development, analyzes the new trend of industrial development, and provides

decision-making reference for industry development and intellectual support.
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