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2018 10™ THREE
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AWARD

For this year's Three Shadows Photography Award, we selected works by twenty artists drawn
from over 533 applicants. This group represents a diverse set of approaches that set up and
ponder the relationship between the self and the other - between the inner and outer realms of
the world.

All the artists take the medium of photography as a starting point. From there, some delve into
their personal lives and family histories. In his series Searching for Lubo, for example, Wang
Hanlin culls from family photo albums, old maps, calendars, bullets and other found objects to
create a sort of manual to himself, triangulating his photography, his emotions, and his personal
growth. Other finalists, like Chen Ronghui, face broader realities, investigating unrest in the
world at large. Chen's "Freezing Land" poetically surveys ruptures caused by urbanization in the
lives of anonymous but very real individuals. Another group of works interrogates the ontology
of photography. Wen Feiyi's "Under the Grapefruit Tree" exemplifies this approach, borrowing
methods from comparative literature to discuss the tradition of lyrical expression in the context of
visual art and explore the absence of explicit semantics in the photographic language. Then there
are attempts to merge different artistic forms. Wu Xihuang and Dai Lei's "Nobody's Boy" takes a
virtual image of an ape as the protagonist, inviting, audiences to participate in the performance.
Through ties to performance art and painting, the work intervenes in everyday lives, exploring
how art affects conventional things such as human survival and awareness. Buoyed by the vitality
of these young artists, who work in a world where everyone can now readily crate and spread
images, photography can still challenge and shock.

The Three Shadows Photography Award has its origins in March of 2008, when Three Shadows
hosted the group exhibition "Outward Expression, Inward Reflections" by four young photographic
artists. Afterwards we felt motivated to promote other young Chinese photographers and saw
an opportunity to host a bigger event that would give them a platform. The following year we
invited others from across the country and Chinese diaspora to submit their work. The response
was overwhelming, and with the theme "Points of Impact", we successfully held the first There
Shadows Photography Award exhibition.

Over the last decade, the Three Shadows Photography Award has grown alongside its artists.
We have become one of the most important platforms in China for highlighting and supporting
young photographers and artists. We have also worked hard to investigate, organize and promote
new developments and trends in Chinese contemporary photography as whole. We see the
Three Shadow Photography Award like a window that provides a chance for the world to better
understand the diversity and dynamism of contemporary Chinese photography and China as a
whole. With Three Shadows' support, young photographers and artists have received extensive
attention for the first time from the industry. Many past winners and finalists have gone on to
receive other international awards such as the HSBC Photography Award, the Inge Morath Award
from the Magnum Foundation, the Leica Oskar Barnack Award, and the Arles Discovery Award of
Jimei x Arles International Photo Festival.

In order to ensure impartial, justified and high academic standards, the Three Shadows
Photography Award relies on a rotating international jury system. Except for a single vote right
reserved for Three Shadows, we specially invite top museum curators from China and abroad.
In the past, we have had curators from the East and the West, distinguished photographers,
critics, and art historians alike sit on the jury. These experts come from leading institutions
like the Museum of Modern Art (MoMA) in New York, the Tate Modern in London, the J. Paul
Getty Museum in Los Angeles, the Tokyo Photographic Art Museum (TOP Museum), and the
International Center of Photography (ICP) in New York City. While this is an important guarantee
of keen discernment during the review process, this also allows us a wide-range of institutions
and experts to meet the Chinese contemporary photography scene firsthand, allowing for future
exchange. Members of previous international jury panels (2008-2017) of Three Shadows include



Kataro Lizawa, Karen Smith, Bas Vroege, Christopher Phillips, Gu Zheng, RongRong, Eva Respini,
Franois Hzbel, Sarah Meister, Eikoh Hosoe, Hilla Becher, Wang Huangsheng, Ruan Yizhong, Paul
Martineau, Brett Rogers, Arthur Ollman, Candida Hoefer, Liu Zheng, Tokihiro Sato, Taka Kawachi,
Bohnchang Koo, Tsai Meng, Marta Gili, Quentin Baiac, Wu Hung, Satochi Machiquchi, Philip Tinari,
Simon Baker, Feng Boyi, Ninagawa Mika and Thomas Ruff, and many more. We are grateful to all
of them.

An international jury not only helps guarantee a thorough judging process and diversity of
perspectives up to academic standards — at the same time, it brings international art institutions
and experts to the scene of Chinese contemporary photography art in order to experience
the power of the work first-hand and provide possibilities for future bridges between Chinese
photography and the rest of the world. Members of previous international jury panels (2008-
2017) of Three Shadows include Kataro Lizawa, Karen Smith, Bas Vroege, Christopher Phillips, Gu
Zheng, RongRong, Eva Respini, Franois Hzbel, Sarah Meister, Eikoh Hosoe, Hilla Becher, Wang
Huangsheng, Ruan Yizhong, Paul Martineau, Brett Rogers, Arthur Ollman, Candida Hoefer, Liu
Zheng, Tokihiro Sato, Taka Kawachi, Bohnchang Koo, Tsai Meng, Marta Gili, Quentin Baiac, Wu
Hung, Satochi Machiquchi, Philip Tinari, Simon Baker, Feng Boyi, Ninagawa Mika and Thomas
Ruff, and many more. We are grateful to all of them.

For the 10th Three Shadow Photography Award, we are honored for the jury to include Mr.
Clément Chéroux, senior curator from the photography department at the San Francisco Museum
of Modern Art; Mr. Pi Li, senior curator of the M+ Museum in Hong Kong; Mr. RongRong, co-
founder and director of the Three Shadows Photography Art Centre and co-sponsor of Jimei x
Arles International Photo Festival; Mr. Sam Stourdzé, president of the Arles International Photo
Festival in France and co-sponsor of Jimei x Arles International Photo Festival; and Mr. Fumio
Nanjo, director of the Mori Art Museum in Tokyo. In addition, we are pleased to invite Mr.
Du Xiyun, the deputy director and curator of How Art Museum, as well as Ms. Yi Ning, the art
historian of photography and curator, to contribute to the selection of finalists. Their participation
provides critical support in ensuring a diverse and high-quality shortlist.

Our sincere thanks also go to Shiseido. In the shared pursuit of art and beauty, Shiseido has
sponsored the Three Shadow Photography Award for ten years and watched us hand out the
Three Shadow Photography Award and the Shiseido Photographer Prize all along the way.
Moreover, we would like to express our special thanks to the Chengdu International Photography
and Cultural Exchange Association, the ALPA of Switzerland, and Zhejiang Photographic Press for
their support.

"Interlink: the 10th Three Shadows Photography Award 2018" represents an important juncture,
showing us the significance of perseverance while foreshadowing the next ten years. "Interlink”
is not only a review of the past and future prospects, but a celebration of photography and the
work by artists in the present. The form, style and function of photography evolve alongside
technology and the social environment. Images and artists become transitional links in social,
political, economic, and cultural networks. It is through these transformations captured in their
work that we ushered towards new departures.

Three Shadows Photography Art Centre
March, 2018
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I went to China for the first time last September for the Photofairs Shanghai. I was very
impressed by liveliness and creativity of the Chinese scene. There is a new generation born
in the 1970's and 1980's of Chinese photographers who are incredibly inventive in not just
thought but in execution.

I have been looking at Chinese photography for the last 12 years. The Chinese work that was
seen most often in Europe and in the USA strongly identified with China both in content and
identity. It was immediately recognizable as “Chinese photography”. This new generation
is exploring the medium further and it is very interesting to see how the work seems more
universal. It is about making the art first. Of course Chinese culture is very important but
these artists are expressing themselves as Chinese artists in a way that I find very exciting.

At SFMOMA, there is a strong tradition of diversity and interest in the non-western
photographic tradition. In addition to the collection of American and European photographs,
the museum has strong holdings in Japanese, Mexican, and South African photography.
When I arrived at the museum last year as the new Senior Curator of Photography I identified
Chinese photography as one of the areas of the collection to be developed further.

SFMOMA recently added to the collection 28 photographs from three young Chinese artists:
South Ho Siu Nam (b. 1984), Chen Xiaoyun (b.1971) and Chen Wei (b. 1980). I am so pleased
to be part of the Three Shadows Photography Award. This is a great occasion to make more
discoveries. The twenty artists that are finalists exemplify this new generation I am interested
in learning more about.

IMPRESSION FROM
THE JURY

Clément Chéroux

Senior Curator of Photography
SFMOMA

USA
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It is my great joy and honor to participate the judging process of this important award for
Chinese photography. I have seen the participating works and I was very impressed by their
wide range of subjects and quality of images. Some tried to document the recent past of the
Chinese history, and some tried to reveal the reality of people’s lives in China today. Some
photographs are the actual images of texts and documents (from the past), so they can serve
as historical documents, but at the same time, they may be considered as conceptual art.
Together with old photos it looks nostalgic and sentimental.

Many of them are serene and thought-provoking, but there are some vivid and playful ones
as well. Through looking at those pictures, I sensed the state of mind of young photographers
who took them. I guess they are facing a lot of personal and social problems like all the
young people in the world. Some of the times, they seem to feel the lives too difficult and
almost being overwhelmed by the challenges. But some of the times, the joy of life was
expressed in their artistic practices with vibrant colors.

In a sense, the border between art and photography is blurring, and all sorts of experiments
to seek the new possibilities have been tried out. Since so-called “constructed photography”
works were short-listed here, I realized that it is not an issue in China whereas they are
often rejected in the photo contests in Japan. I think it is an example of demonstrating the
openness and creative attitude for photography here in China.

All in all, in these participating works, I found dreams and reality, nature and culture,
seriousness and lightness of being in China, which made me feel a great empathy for the
photographers in country today.

I am looking forward to attending the jury sessions with great expectations.

Fumio Nanjo
Director of Mori Art Museum

Japan
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Photography is the product of technology. In an era of internet and smartphones, the
notion that everyone can take photographs is an indisputable fact at the technical
level. This kind of situation - the increasing scope of the word “photographer” and the
democracy this instills - also represents an unprecedented activation of sorts of the
intrinsic spirit that makes for great photographic art. Art, after all, is the human product
most closely connected with beauty, wisdom, and morals. It is intimately related to
the artist's state of being - their sensibilities, freedom, and creativity. The differences
between men mainly exist, as they always have, in these aspects, which continue to churn
underneath the outer shell of civilization and its changes.

Laboring to use equipment or technology to stand out seems increasingly to miss the
point. In this era of tremendous changes, the definition of “art” and “photography” are
constantly refreshing; the elite is being impacted as new artists rush in the gate. What we
need are new ideas and methods. Anachronism will only aggravate the lag.

While touching upon the trend of the times like this, we may look around China's
contemporary art world at large. Under all sorts of carrots and sticks, the silence,
avoidance, whitewashing, and flattery around the true living predicament maintain a cloud
of depression and boredom that is spreading. New individuals, novel ideas, aesthetics
and methods are breeding in elusive surroundings, born of obscured definitions... The
ever-changing trends and situations are obviously reflected in the photographic world,
as photography is a very contemporary medium, and contemporary photography is an
important part of contemporary art.

IMPRESSION FROM
THE PRIMARY
SELECTION PANEL

Du Xiyun

Deputy Direct of HOW Art Museum
Cruator

China
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After thousands of selections, clicks, right-clicks, and "exits", twenty young photographic
artists were shortlisted for the 10th Three Shadows Photography Award. Most of the
candidates are students and graduates from Chinese and foreign art schools. The issues
involved in their works reflect on reality and contemporary social issues, the expression
of personal emotion from individual experience, the visual exploration of aesthetics and
philosophical topics, and the ontological discussion of photography in the context of
contemporary art. Most of the creations take photography as the main medium, but they
also include components of video, installation and performance art in their work, all of which
demonstrate the aptitude and enthusiasm of young photographers today.

This group of young artists is about to gather in Beijing from around the world in early
spring. They will face the judges and the audience, and they will all meet face-to-face in
the exhibition halls of Three Shadows. It is in the same space that they will be given the
first opportunity to present themselves on an international platform, their names to be
remembered in the writing of Chinese photographic history.

As a gauge of new trends and the independent spirit of Chinese contemporary photography,
the Three Shadows Photography Award has held forth successfully for ten years since its
launch. Many past participants, whether they won or not, have shown their work at home and
abroad, demonstrating the importance of independent creation and the courage needed to
break through and innovate in the context of contemporary art.

The ten years of the Three Shadows Photography Award have also witnessed ten years of the
vigorous development of Chinese contemporary photography. From the rise of photography
galleries, institutions, and museums to the development of photo fairs and auctions to the
booming number of photo festivals and events, Chinese contemporary photography has
gained a much more comprehensive framework for its meanings.

We are here to celebrate the opening of the 10th Three Shadows Photography Award, and
we expect much more in the ten years to come.

He Yining
Photography Historian
Cruator

China
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The Artists

Chen Hua

Chen Ronghui

Chen Zhuo

Fan Ranran

Huang Guaier & Wang Runzhong
Huang Senwei

Li Bo

Li Chenchi

Ma Haijiao

Shi Zhen

Tong Biyan

Wang Hanlin

Wang Tuo

Wen Feiyi

Wu Xihuang & Dai Lei
Xu Hao

Aimo Yang

Yan Kallen

Hana Zhang

Zhao Yu
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