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London: The John Hopkins University Press, 1984, p. 64.

@ John Fowles, “Notes on an unfinished novel”, Wormholes, London; Jonathan Cape, 1998,
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(D Mariadele Boccardi, The Contemporary British Historical Novel, Palgrave Macmillan, 2009,
pp- 1 -2.

@ Linda Hutcheon, Narcissistic Narrative: The Metafictional Paradox, London: Routledge, 1980,
p. 1.
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McEwan, Salmon Rushdie, New York: Routledge, 2006, p.1.

w3



Hide 2 R /NS S AT

KBS A E AN U8 L D o s

QEEPREIZA) ¥ T 48 25 I 0 D e i e, e /R 7 i
YRS TS E X Fik, P e A ad R M HA £ oT/ e A 2R
H, BRT AU RE “HMAILE" M8, msEdEativRg
AT —ANEBETFEYE . 2R R B E SUMRCA . X FEAHABL T 20 it
42 60 AR Z R 3 R BUR T SO H BT ARE,  BV/NBEZE AR BOE X X
SCAHUL IR Z,  FHT ) I s AE S A

SR, HTAEZ AW/ NG R P s g™ I3k B af h E (0] 2] 5 AR
EHH, MBI WL T OCAESR “B” (homage) . 25 THA
EXEAEZHWEAL, UARRET, FJE%F (A S Byat) | HrEl R4 (Gra-
ham Swift) %%t 0B 4k £ TN KD R WIS IR
(referentiality) [AIEH & RIFR, JoikHIEESEMIE F ISR LHIE
o BAIEUL, MNT—rmE R B E SO AL FE BT eSS “FZ
WKOR” BEIFTHR, ERKURMNEIES “EITT (revisit) Jis 4,
73— WA AR FEAE A B T SO 8 = oo/ MR, Xt “iEF
WHNREISL” WREH R MEE. XA LR MATE R L
AL/ NGEEY T & 5K 1 B e

H 1967 48 GEEFRBIL A) MLk, HidE 2 F W/ i E P40
TRE, RMEFEI - ANEERE, AR BITE EERA 20 e
Ko FEREMBL, FUESFIM/ NG IE—ASCERASRIIR, © R AT
%ﬁﬁ~¢mﬁ%\ﬁi%é%ﬁ%\ﬁﬁﬁﬁ%ﬁﬁﬁﬁiﬁﬁ%ﬁﬁ
Mt 4o POTEAEL R W/ NGRS “HigEZ AL E " (Neo - Vie-



torianism) LA TEE A R4S, AR A5 B S X B 4k 25 0 0 /N BE O B Y
Fix— KB FF & AEEZ T

“BHLFTE L T 20 HHa b HER, —EAEmE SRR
S RIT, B MEERENES., REBN, X—AREILPRA AT
A — A SRS, FERBKFIEER “Neo - Victorian”  (FAELFIL)
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@ http: //www. oxfordbibliographies. com/view/document/obo -  9780199799558/0bo -
9780199799 558 —0083. xml#firstMatch, 2011 49 H 30 H .,

@ http: //www. goodreads. com/list/show/5436. Best_ neo_ victorian_ novels, 2014 4£5 F 18 H,

@ Dana Shiller, “The Redemptive Past in the Neo — Victorian Novel” . Studies in the Novel,
Vol.29, No.4, 1997, pp. 538 —560.
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