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About the Book

Changsha Kiln is so rich in history, yet the great achievements made here over 1,200
years ago remain to be discovered, uncovered and evaluated against China’ s recorded
history of over 5,000 years. There goes a saying: “Southern Chinese ceramics tend to
be blue, Northern Chinese ceramics pale, and ceramics of Changsha multi—colored.”
It indicates that many of Changsha Kiln’ s ancient achievements are related to the
crafts and techniques applied. And it” s right from the perspective of craftsmanship
that this book proceeds to make a specialized discovery of Changsha Kiln. A discovery
of its distinctive crafts and techniques is of much help to the further understanding of its
uniqueness, permanence and its craftsmen who produced over 1,000 years ago objects of
unique beauty in shape, art and humanism, and to the seeking of the “root” and “source”
of many phenomena of the present society.

This book, with its 15 chapters, deals respectively with clay filtering, clay
matching, clay preparation, designing, carving, molding, decoration, glaze, coloring
agent, drying, kiln filling, temperature control and firing. Its interpretations are not
formatted: the author’ s reviews are pi’ovided on the unique or similar crafts and
techniques, and necessary illustrations are provided for non—professionals so that they
can almost restore in their trials those crafts and techniques appl_ied here over 1,000
years ago with the help of the illustrations and the modern Chinese translations of their
directions. To a great extent, this book is a masterpiece aiming at the preserving of and
succeeding to traditional crafts and techniques.

This book may be inspiring to those who have a mind to develop new products
of Changsha Kiln, and instructive to those who tend to store, restore and succeed to
traditional crafts and techniques. Whether your purposes are to enjoy a cultural feast,
make a study, have cultural exchanges, store, provide services, preserve, succeed
or simply make a cultural consumption, its reading is quite worthwhile, as “a little

reading is a dangerous thing.”
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Foreword

The appearance of pottery is a principal mark of human evolution away from
bestiality and of the development of human civilization. Over the years much more
attention has been paid to the studies of relics of pottery objects than to the studies of
their production and the crafts and techniques applied. For example, as far as is known,
there have been 40—odd monographs and 10,000—odd articles on Changsha Kiln, vet
interestingly no book dealing with its manufacturing crafts and techniques has ever
come out. The lack of relevant studies is a pity which, neither minor nor major in the
succession to Changsha Kiln tradition, used to leave aspirants puzzled. Thus to complete
relevant studies has been my dream for years. As all know, to realize the dream is no
easy job, because the permanent depends on the instant. Admittedly it* s so challenging
to disclose those crafts and techniques applied over 1,000 years ago, as there is very
little extant relevant literature. Though to write such a book was an old plan, I dared not
to take up the pen. Frankly I had 3 worries:

Firstly, there is little extant literature on the traditional crafts and techniques
applied at Changsha Kiln; there’ ve been very few achievements in relevant researches
over the 50 years; typically, traditional érafts and techniques passed down orally so
that some have been unknown since the successors died unexpectedly; and many were
considered exclusive and have long been in oblivion. To study them is to cook a meal
without food.

Secondly, craftsmanship and technology mostly belong to soft science. The aim
has been over 1 millennium old, and much relevant information has long been lost in
social upheavals. On the basis of fragmented information left behind, it” s no doubt
rather difficult to restore precisely those crafts and techniques even via modern high
technology.

Thirdly, it’ s almost unimaginable for an individual to make researches without
the advantages of an institution. Particularly, from what point of view should they be
conducted? It’ s a headache.

Hesitant yet encouraged by peers and enchanted by the historical and cultural

interest of Changsha Kiln, | started to work on this book in early 2016. Previously |



tried to put “Impressions of” at the head of the present title Traditional Crafts and
Techniques of Changsha Kiln, which betrays the worries that I had in the beginning and
that remain until the very writing of this book:

Firstly, “impressions” are historical, public, quasi—scientific, artistic, cultural
and practical and, though aided with archaeological evidence, may not be vivid enough
reflections of historical truth;

Secondly, despite their physical evidence, some crafts and devices may seem a
little different in the interpretations of various individuals, which may be intellectually
intolerable to some;

Thirdly, folk crafts and techniques, often passed down orally, seem all the more
mysterious owing to the tradition that folk craftsmen would not make known their
exclusive skills so that it” s very challenging to recover those distinctive crafts and
skills to a high degree of antiquity and simulation;

Fourthly, traditional crafts and techniques applied over 1,000 years ago are rich in
content, demanding in practice and challenging in theory, while my relevant studies may
not be complete though I’ ve made great efforts to make clear the features and merits
of those crafts and techniques. However, 1 firmly believe that this book marks a stride
forward or, rather, a good beginning in relevant studies.

[ undertook this difficult beginning, because this book is not only a probe into the
historically important crafts and techniques applied in Changsha Kiln, but also makes
complete the studies of relevant historical culture jointly with Mysteries of Changsha
Kiln (a probe into the culture), Pattern Pedigree of Changsha Kiln (a probe into the arts)
and The Maritime Silk Road of Changsha Kiln (a probe into the trade and exchanges).
It must come out in time, as those precious crafts and techniques are in danger of

“extinction with the death of the heir” . I consider it my duty, the duty of one who calls
himself “a pottery craftsman” , to make a systematic study of them at a historically
distanced point of view so that later comers can benefit in their cultural innovation and
feel more confident about our native culture. With such knowledge, you’ 1l make the
same decision.

To learn about or read a kiln, we must first of all understand what crafts and

techniques were applied in its production and restore them precisely. Certainly, an




ordinary consumer of ceramics needn’ t gain a good knowledge of them, for he is only
a consumer of tangible and practical objects. Whereas, for relic collectors, traders,
archaeologists, amateurs, cultural project investors and constructers, heir producers, new
product developers, administrators and publicity enthusiasts of Changsha Kiln, it” s
quite necessary to go with me and unearth how, to produce satisfactory ceramics over
1,000 years ago, to select, mix and prepare clay; how to design, carve and mold; how to
produce and apply glaze; what coloring agents and methods of decoration to use; and
how to dry the bodies, fill in the kilns, have the bodies fired and control the temperature.
It’ s’ s because professionals are consumers of not only tangible products, but also
relevant intangible culture and craftsmanship.
For these reasons mentioned above, after Mysteries of Changsha Kiln came out,
[ went on to study the traditional crafts and techniques for a better understanding of
Changsha Kiln. Here in this paper book I’ d like to share my discoveries with readers.
Also 1 hope that later comers will make more studies and new discoveries, and develop
our historical resources that are pitifully disappearing. Efforts must be made to restore
Changsha Kiln and pass down its fine tradition. This paper book is not thick enough, but
carries enough of my conscience.
By Wu, Xiaoping
At Yaoshangren Studio, Tongguan
May., 2017
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