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OCAT Institute Exhibition and Archival Research Series

GENERAL PREFACE

Huang Zhuan

The OCAT Institute has always been devoted to establishing in China a historically grounded model
of rescarch for contemporary art. This model foregrounds the integral relations between contemporary
art and the history of the human mind, the history of ideas or intellectual history and that of visual
culture, and seeks to forge connectivities between traditional art history and research on modern and
contemporary art. As a research centre dedicated to the discipline of art history, the Institute takes as
one of its major commitments the archival compilation and research-based presentation of Chinese
contemporary art. The OCAT Institute Exhibition and Archival Research Series presents the outcome of

these research projects in published form.

We would like to define the relationship between history and contemporaneity in the following terms:
instead of representing a linear temporal progression that proceeds from the past to the present,
historicity and contemporaneity constantly participate in a complex dynamic of interpenetration and
mutual illumination. This dynamic both compels us to retrace latent realities in memory and guides us
to contemplate the significance of history for issues that confront us in the present; this temporal and
mental toing and froing is materialised most fittingly through the joint activities of archival research
and exhibition. This book series, both as a collaboration between China Nationality Art Photograph
Publishing House and OCAT Institute and as an experiment in publication practice, endeavours to
initiate a scholarly framework that integrates archival compilation, research-based exhibition, and

scholarly publication into a coherent whole.

The aims we wish to achieve through this Series are threefold. Firstly, it installs a research-oriented
approach at the heart of publications on Chinese contemporary art, thereby upholding its organic
relationship with other research fields in contemporary scholarship in China. In our view, only through
such a relationship could contemporary art publications attain equal intellectual standing with other
scholarly fields in China. Secondly, we wish to formulate a sustained mechanism for the collecting and
rescarch of archival materials, and to advocate the techniques and knowledge base of the historical
discipline as a fundamental prerequisite for all research on Chinese contemporary art. Lastly, we
hope that the collaboration between an independent research institute and a professional publishing
platform could generate a new kind of energy for the social and institutional engagement of Chinese
contemporary art, an energy that probes intellectual potentialities, respects the value of knowledge, and

works towards the betterment of our culture and civilisation.

June 2015
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PREFACE
IN THE LIGHT OF PLURALIST COMPARISON

Guo Weiqi

Translated by Wang Xiaoze

Throughout the twentieth century, certain art-historical concepts such as Kunstwollen emerged at critical
junctures in the interlocked stages of disciplinary development. These concepts and their historiography
are given further reflections today. It we go back in time to the era of Alois Riegl, it is not difhicult to
notice that the invention and application of Kunstwollen as a notion was inextricably linked to the
archacological investigation of monuments and objects in late nineteenth-century Europe. After the
concept's 1893 debur in Stilfragen: Grundlegungen zu einer Geschichte der Ornamentik (translated as
Problems of Style: Foundations for a History of Ornament), Riegl made an even more thorough elucidation
in Spdtromische Kunstindustrie (translated as Late Roman Art Industry), which was published in 1901; this
latter magnus opus was a major outcome of his participation in the archaeological project commissioned
by the Austro-Hungarian Empire, under the invitation of the Austrian Ministry of Education. Moreover,
Riegl soon published the essay Der moderne Denkmalkultus: sein Wesen und seine Entstebung (translated as
The Modern Cult of Monuments: its Character and Origin) in 1903, in which the distinctly modern concept
of Kunstwollen was put forward as an serviceable tool to distinguish the values of monument. At the end
of this paper, Riegl concludes: "in accepting the Church's increasing freedom to confirm its inclination
toward medieval styles, one should impress on its representatives that age-value be given adequate
consideration in monuments of ecclesiastical art, which are appreciated far beyond the parish and involve
the far-reaching interests of the widest public.” This is precisely the critical moment of transition with
which Ja$ Elsner opens his 2017 OCAT Institute Annual Lectures Eurocentric and Beyond: Art History, the
Global Turn, and the Possibilities of Comparativism, and it is against this historical context that western art

history gradually established itself as an independent scientific discipline.

To coincide with the Annual Lectures, the OCAT Institute sets the stage for a joint exhibition by research
teams from two leading universities, entitled Sites and Images: Two Research Projects of Oxford University
and the University of Chicago. The Oxford section is curated by members of the Historic Environment
Image Resource (HEIR) under the Institute of Archacology at Oxford University, and showcases historical

1

photographs of archaco]ogical sites in three sections—""Then" and "Now™', Photography as Art’, and

'Excavating and Recreating Archaeological Sites'. These are followed by a full-sequence projection of
hotographs documenting the 1939 excavation of the Sutton Hoo ship burial site in Britain. As is

p grap g p

mentioned by Ja$ Elsner, these samples of archaeological photography offer us two forms of comparison.

On the one hand, various types of record made ar disparate geographic regions constitute a multi-cultural

) £€08
comparison that is inevitably underpinned by mid-nineteenth century Eurocentrism. On the other hand,

photographic documents made at different moments over the lifespan of one particular site offer a further

kind of comparison that is made possible only recently by contemporary scholarship. The comparison



10

PREFACE:
In the Light of Pluralist Comparison

staged by these images allows us to track the change of sites and objects—both in terms of their materiality
and their visual and imaginary receptions—over the history of their movement from sites to museums. It
is precisely this comparative scenario that is taken up by the Tianlongshan Caves Project. In this project,
researchers at the University of Chicago conducted 3D scans of the Tianlongshan statues currently held
in oversea collections in order to build models that present the caves in digital reconstruction. Especially
noteworthy is their effort to compare the actual statues housed in foreign museums with historical
photographs of the caves, and to accurately locate these statues back to their original sites. The sculptural
fragments of Buddha heads and hands were put back together through digital technology, their lost bodies
reassembled in the world of virtual images. This contextual imperative in the study of monuments and

objects lies at the heart of what Wu Hung terms as immovable monuments.

Apart from Ja$ Elsner's introductory essay and Wu Hung's theoretical reflection, HEIR's two directors
Katharina Ulmschneider and Sally Crawford co-authored the article and caralogue entries for the Oxford
section, in which they offered a sustained look at the impact of photography on archacological excavation,
research, and teaching since the nineteenth century. For the Chicago section, Katherine R. Tsiang from
the University of Chicago contributed a detailed introduction to the Tianlongshan Caves Project and
its scholarly significance, whereas Zhang Xiao from Taiyuan University of Technology provided a short
explanatory text on the technologies involved in the virtual reconstruction of Tianlongshan caves. At
the end of this volume, we have also included, for the readers’ reference, a complete English translation
of Riegl's Der moderne Denkmalkultus, alongside its Chinese version, which is especially revised for

publication by Chen Ping—Riegl's most persistent translator in China.

As our current exhibition revisits the questions of monument and site, art history as a discipline has
already gone through over a hundred years of development; it has seen constant reflections and critiques
over a range of methodological issues from iconology to stylistic analysis, from the spatial turn to the
practice of description itself. Without such a historiographic glance, it would be difficult for us to
start afresh and look at the discipline with new eyes. As such, the plea for a methodological shift from
Eurocentrism to comparativism forms a common thread that runs through OCAT Institute's Annual
Lectures and Annual Exhibition in 2017. Through a critical reappraisal of western art historiography, Jas
Elsner eventually arrived at a comparativist stance towards world cultures and their artistic productions,
in the hope of searching new orientations in the wake of the discipline's global turn. The presence of the
Tianlongshan Caves Project as a paradigmatic case in Chinese art history speaks to that comparativist

approach. In fact, on top of the two forms of comparison outlined by Ja$ Elsner lie still furcher layers



of juxtaposition and comparison that enrich the dimensions of both projects presented at the OCAT
Institute. Here, the lantern slides that fell into disuse in the Oxford archives are given a new display,
through which they enter into a direct conversation with a country that both prides on its ancient roots
as the birthplace of East Asian civilisation and is constantly challenged by contemporary issues of cultural
heritage and site preservation. Here, the homecoming of the Tianlongshan statues, reconstructed in
their entirety, transposes them into an altered context. Here also, the meeting between the photographic
techniques of the nineteenth century and the contemporary technologies of 3D digitisation will hopefully
stimulate new ways of thinking on the relationship between art-historical research and the visual media
of which it makes constant use, whether consciously or unconsciously. The OCAT Institute hopes to
take this opportunity to once again forge connectivities between traditional art history and research on

contemporary art and culture.

The exhibition and the accompanying catalogue are made available to the public through the collaboration
of many scholars and colleagues. First of all, we would like to express our sincere gratitude to Jas Elsner and
his colleagues at Oxford University and HEIR. In December 2016, my colleague Wenyi Qian and [ visited
Oxford University and discussed the framework of the lectures and the exhibition with them. During that
time, Ja$ Elsner proposed an initial idea of the exhibition and arranged for us a small collection display at
HEIR. The Oxford section was formulated on the basis of this modest display. We are grateful to Ja$ Elsner,
Katharina Ulmschneider, and Sally Crawford for writing the excellent essays and entries for this caralogue,
after the plans for the exhibition and its publication were set in motion. Meanwhile, we would like to thank
Wu Hung and his colleagues at the University of Chicago, Katherine R. Tsiang and Wei-Cheng Lin, for
generously sharing with us the latest research outcome of the Tianlongshan Caves Project and for writing the
articles and explanatory panels, which greatly enriched the comparative nature of this exhibition. We would
also like to thank Zhang Xiao of Taiyuan University of Technology for working on the display of the virtually
reconstructed cave at Tianlongshan in the exhibition and for contributing the explanatory text on the
rechnologies involved. This catalogue would be incomplete without Chen Ping's carefully revised translation
of Riegl's article and the entire annual program left astray without the support and guidance of all the friends
and scholars who participated in it one way or another. It is their selfless dedication and hard work that

finally brought chis exhibition and its catalogue to everyone.

20 July 2017



