EfE—KRA:
N - ARICRT

Understanding a Photograph

John Berger Geoff Dyer

[N - AR E [R]IAX-BRE IR F

o P S A i RUAE

CHINA ACADEMY OF ART PRESS

It



98 - ARICER

Understanding a Photograph

John Berger Geoff Dyer

[Z]H8 - B8 =
[R]ARX 8RR
FIR F

VT FEACEBE LA 1
- 4 -



UNDERSTANDING A PHOTOGRAPH

Copyright ©2013, John Berger

Selection, introduction and notes copyright ©2013, Geofl Dyer
All rights reserved

FERAE. i
TR MR
HEMH: & R

HORE M R Gl
gt B
WXHIE: BRI FHE

BB /ML B (CIP)&HE

PN« 20 - PRSI 7 (2% 29 - ke
(M) Z5 e - MR ABBE — B < PR A B AL, 2018.1
ISBN 978-7-5503-1524-2

1. DR T D2 QA GUE-- Il ORI
it — (5 IV (DJ405.1
b E R KB FHIECIPEHEIZF (2017582555695

HRE—KBR A% BRITEY
(#2940 - Ak F [EIAKX - RE & &R F

W& A B

R & 7 B AREBE AR AL

db. o - FUN T RIILES2189  BRECARED: 310002
it hitp://fwww.caapress.com

i SN

Rl (AR AR A RA R

AR 201843 A 5 14

AR 20184E3 F 551U ERiI

. 10.5

A 787mm % 1092mm 1/32
#¥.120T

5. ISBN 978-7-5503-1524-2
. 59. 005T

AAHEHH T I FINE S
55



G5 - F o] fiE

rmaginisl



Mk 25 I
13 F1



RLE - ks

AR, BRF, REKRXTRENSAMESAMEL, 4
- A RFELEF T, BRI L, DARTHRAY R T AN A
M. MR T2m, ¥, REHEE, I ASBIS 1F - R
M AR LA, MR SO AT i, AbALE RR R T e R a0,
aFE UL, IERIE BRI AR AT L, X ALIEE A fE A 2 A G
FER, BEARMUGER—FB, M b AR R A
GG 2mE T oSk, Ek, AR e SR TR
(AR R Sm, 2 “WE" MifiiE. 3R Ris
KL M SR, ARHMER B N1 A ABER SO, X T AL
e T e EP L e W E R & SR, MR ERTS



M REIE, BEOCEVR Y. RS AR, 26 sl s
HWOERMOEER S 2K, HERMNAFET IR R,

WrAt

2007 4F



515

FAE AT O, KRB SR AR, R
XX BRI, A SRR R SNERAT, BUAK
ANEeEA . ¥ B4 (Roland Barthes), 7R} - 4% (Susan
Sontag) FILIH (1K, e RAEH RIEMATREL - FI%% (Diane
Arbus) B9 Z G, 4 XEHEEMR (GEED) %A1
B), B BRI (André Kereész), SR {ETH ik
P - B8 (August Sander) HOCEE, BT FIBLE (WE) A
G HLTET 0 JLUR S 5 DA SR, T T 50 4 8 8 0 2 UL F—
TR, (R T, JUBARIE . 4 25 (Garry
Winogrand), ¢ % #0145 4E4al 7 5,



s th 2 BT KAWL, fhxRT 1978 41 (FLHIERD,
AR R SIS Y, K fR S R R M X SR B AR A LS A Y
e ) Fritfirey—&5 © X EECR I E O,
{EE AT AN 2 A T 1 S b X A P Y R R AR il ok (pa71)
7E Sz bty (1973) BiFR, A E LR "JIEN - AEX
FOATTIY, e SO iR F A P R EE i ie K

PR, HAER (WIE)Y (1980) JEEMHH PSAA G
) — B, XADE AW T Rk, RIEHEL
WIRZE 7 BB, teAh, ] = A SCHE 2 2 AVHE B Y
Bom, R SCE (/Y (1931) Bl Mg — kI
WM E R RS, KSR =00, W AT AN [F] B 3, A
Wi E A B O AR b, Rl G R R R R T4
PEo AHER AN B B S P T GREREE) BARIYIER
£, WMEBT “may WoB.TL RESRKRAE X B —FOR Y KBy
A BHOX AL b R 52 B B2 TR RN, T L et Al {5 X2
PN AR, fE CWEZIE) B—mas R, Ashmsis R
Z AR Ok B AHEW Y SCEE CHURCR il E U AR D). (EE0E,
BORTE 1972 4F, A B 1A 3 A SR v AR T30 A b AR AL B T 5 25 A0

1 John Berger, New Society, 26 February 1976, p. 445,



B pa Rz —,)

HE BT DU BB, R — RO RR OO 2, T3 % T AR
it 1D R S22 0 X BB B o R P BB TE Wi B, TR 1 M
SR GERAERBEG . M 0TRHH 5 R AY i 8 5 3 3 2 R R
SO, AR T R R BT 5 O E A 1 i
B B TR,

B AR B E T R 7 (B — Fh R 7R (Anocher
Way of Telling, 1982) Hi}T2 7, b M AR B i — 0 b i i
L%, R AERFRE L, AR AR A S LA
LT 4 S A, FE R4 B R R Z A,
T2 R IE L ELA SR T, T R 2 A — 2 AR A2 B
r, (ELETH e 00 1 0 A 1 R AR T L R 10, B TRk
20, MR R CRERRERA LN
2 5 AR T 2 RS B sk R BRES, 20 48 50 4F
REI, (TR IRE A % LRI, RN (HEIAER) (New
Statesman) <5 [EE M A, IR RAE SN, DI E L1,
REHO, (A, MRS — 3/ G AT A 1 )
(A Painter of Our Time, 1958), /& 2 At 7 A1 22 JRELE

1 John Berger, Selected Essays (London: Bloomsbury, 2001), p. 559.



BRIERGER, 3T 00 FEHPH, MESf 7 ERNWAME, B
L ARFINGE, A AN 32 AT ] 2 R RURS BR A 1 R . 2 R oK
MR, A C PG S IHLL - BE/R (Jean Mohr) &1E, fib
5 —4F (GBI AY (A Fortunate Man, 1967), 4kiKg -
3 (Walker Evans) AT - Pl 7 (James Agee) KT EEK
AR BB I B R RAETERME S (BAELEFAIBE R 2 N) (Ler Us
Now Praise Famous Men, 1941) 7 J5, XfEaidiidt @ &84,
(CEZBRANY BIFRER “—Z HEA MBS, RAFX 23 W
& - WEHRRT 1948 4 (CEIRY EiR LR HKE RS (SR
BEAEY MIB, ) X2 ERMITWET RS RS T (ELA) (A
Seventh Man, 1975), J5# (53 —FiFdiy XY, EX =44
Wl SAREE, RN N SO RS A T A R Y,
SO FUVE g B A R A R 1 PR U W T AE AE . TR AR
FRZ R “FXRE” MEXKR, MRES AR, HEL
I KR, — PO b 015 AR I 45

ks 5 BE R FREE G TR — BT RO R, 24k, fhAEN
FEEEIR TAE, WRIB AL T BER AR . BIKMAR Z N —
BB ZEEZ Y — 2 ZARFKAERGE, Tt e %
EAT AR — RSN — SR — AR EE . aE,
BT — 3K B Bl b —— e i S — LA A T R - R R - TSR B



s

Al —— H AR R E R BE R U], XA LT BE AR X AL K R
— WA (T BRI CFMUGRTE RS, id# T sl
Il 4, Ao 3 48 S B 45— MR R, ) (AR I 2 m Y
SCEE S PA— AN ] 5 AS R T PR A K 5 - T R 3 B DU 3R A T
MG —— WA BTN S ET . B (HE) 51
Wb 2R OE R L MsERENCkEE S Sm, R
Mz EEEEXFR, HEAKFERABK, REQERBII%GIER
BAEEEN LR, KR T — @k F 8 DA AR
R LH, [ DA JHEVZ, i 2011 45 Flr R 3 45 5 b
B LR BT % LB A B 1 (AHE Y F W) (Bento s
Sketchbook) , | 76 (FXABEMIMIY (My Beautiful) — L HHBEME
i AR, WP R —EEYE, ARES—HhEF . E
ir - % HlE (Luca Della Robbia) %ﬁlf’ﬁﬁ@ﬁ%?&{f%@,fmﬁiﬁ:“ﬁ
E 7R E A, R U P AR A T RS (p. 284)
XN HR AR R R WG AZ ALY AMUE N E R
SR — R R A e Oy s, R A XA 4 Y B R A R
fES1? AR, BRI R DA R, (B AR O AT (i)
H e W 2

I Roland Barthes, The Grain of the Voice (London: Jonathan Cape, 1985), p. 359.



vi

X2 BRIt R B - B AR, RF, E
W 1914 48, WIRIBEE - WAk 48 FI 7K (Alfred Stieglitz) FrRiAH) “ &
2B (the idea photography) ', T 24 X Pl Lo HE AR 24 B 4R Hb
AR R 20, Am B EBA 00k, B
A 2 1 S A 0 R AR 2 LR M A, Xk A A T R
T 20 22 70 HEACHN 80 M HELE LB R MIHIBEANMFSF . B
FYR—PMREEAWLELZ - i/K4E (Victor Burgin) i, fil
MABAE B BRI, (ERIBET S, (A AR AR R &6 5L 15 5
K%. REERE, ¥ (&Y (Abour Looking, 1980) XA {44
— O E SRR S Y A B R iR, A AEEE W BN
T EAZ 4, MM REHHIR (FREBFRXAE, TEE
MM AREIE) 5K AT R IR S ) BERHAT - KEEE
TEf A BB R R, 85 /NJL (Z51E) (Into Their Labors) =#BHH.
AR B RH, A A ) IR B R R A B — P BRI,
EARER =M PP CEW MY (Pig Earch, 1979) Fl (&K
% EHZHE) (Once in Europa, 1987), HH W AYZERAF . 1%
VA B BT 2 T, SR AR - A 2 BT T i 0L 0
FROEEME T (p. 66), BFE—Fh & H LK KIE (artentiveness),

1 Alfred Stieglitz, Phorographs and Writings, ed. Sarah Greenough ( Washington, DC: National Gallery
of Art/Bulfinch Press, 1999), p. 13.



&

B D.H. 258 i CULEY (Thoughe) FRFEAR) .

VUSSR BEI NG 2 HiPE, AR A LY,
LRSI PR, ZRINESIE .

DUEAZ LG, AdgRT, AR SRR,
LB AR AT, ARG,

SRS T S, 7E M 0 AR A, DT 2T AR S bR £k
AR R, SEARGEMLE N, 7 CRITFEILAHED (Here is
Where We Meet) —3CHh, {2 HREE 8 ik RABAR 104G, (090
BB R L RARTERER AL, FRMR WA AT A AR
PEF A " R TR B A — TR “HE R, Wby
TREERGA IR RS AR « TP — R ZZ A aRie, H5E5
HEEKRB S, d sy BIEREIE, XA G AR 5 (e
CHER/INEY ), FEEEIORERG (PEE IR Pades] (pp.48—49) °,

KA AATRE AT LA R A 30 A0 75 B S BRIRT IR K, B RSk R
i e A (CEEAR TG Z W, BRAR AT AR T, A
| D. H. Lawrence, Complete Poems (Harmondsworth: Penguin, 1994), p.673
2 John Berger, Here Is Where We Meet (London: Bloomsbury, 2005), p.8

3 Z )\ Walter Benjamin, On Way Streer and Other Writings, trans. Edmund Jephcott and Kingsley Shorter
(London: New Left Books, 1979), p.252.



viii

AAREERFE VKT, AE—FHRNE, Ak, (S
oS A4 2 1916 4F 6 HAEAT A MrA R B G0 E BT Y
ZLAEAIR), p. 108, ] FEIXNESC L, (AR SR AESE 15522 ) ) KA
Xt ] WLz Wt A . TE AN, £ 2 PR B - BRI R R AR
Bt - “HIAF KA W R AR ST (p. 243)

F T 1960 4, AR H CRISKFIRERSERAEHA R
X EAE vt BE SR B s AT TR BRI AR T
XARHE— R, MW—ITHR, R8PS fEel A % H=Z Rl
o5 BUR KK, 1B 1967 454 K Y) - AR ELALRY SCE (G [ 5 LAY 18]
By siawtt, (19724, & (REmE Y —30h, b g
PR, A8 CEMT BABECRMER K TR S YRR B Ry, Gl E R
75 HE MR PSR R B S P AR IR, 2 AR A — P AN A AR Y
HEERSRKAGFEMNARIEE,) TRRA R, thSPEGE.
wycER “HET PIMTRG], EREMEET, HEGE
A BOE A A A AN T B i B4 g BV L S W oty LE - 4% (Raghubir
Singh) FrFFREy “HARBMERXLR" *. 7€ (FESHEAY +, 0
HARBH — K =AM R R RS, RRTHRE
EEE, BN “ARARATHBE" MBS (p.

1 John Berger, Selected Essays, p. 7.
2 Raghubir Singh, River of Colour (London: Phaidon, 1998), p. 12.



gl

56), FEMEAE 2L PSR B — MM, (5158 AR
WABG CHLBRSE A 2 AR ) —FE, BEHIH X2 20 42 70 4F
£, XK -4Eik/K (Gore Vidal) X 7/R - & 4% (Michael Foot)
B CEDMEFERE, R IRE ST MiER TR T
M, '] BRI Y P R R R AN — {7, 2 S (Lee
Friedlander) $42%|, HAZMAN, KRILEEMNREBAHCH
B ORI, fbXI R A - R, YRR
BEROIE AT " 2 G R ) IR BORE— SR R, — IR 2 o,
HRZIE A RIAIEER, IIEHZ 2 b T A i AR AL
YRRE (visual density) {98 Fr LRI 5h . T 1 53— Fh 2 SLTE 9
TSR RIS CE A SCREHE b — B, ARG Y R,
TR EEFTHC RO —2), AR EMEY, Y%, 4
B2 B K, fER T - 45 EL4ERS (Marc Trivier) 2005 4F &
VBT (VPG (R B 2 D) b, AR R I 2 B T —
AN, ST 00 2 ) — A R I O £
7O B L A BT o BB A TR, TREPIR T (e A O
FHRhY , IR — M AR 2], B— KBRS OHER),
i TR R, MK IR, FBARE T, R,

1 Gore Vidal, The Last Empirc (New York: Doubleday, 2001), p. 304.
2 Peter Galassi and Richard Benson, Friedlander (New York: Museum of Modern Art, 2005), p. 14.



B I NS0 AR R, (A A AR AR X A A L A E
A SO, BN BRE (=) Bdif — BRI f X T #
KHYILF -

TR E, XL ) R A AR AR A B
FREFESM A E — RICH, By, SRS R SR TR
IR HER G : AL, WSz, ME -G TUENER, Tk,
EAZIEN, BA BB S A 5 MU S A SL B 3 7 .

FEIX B, FRATAS A 1E R /UL R 0 RS 9 R B R T,
(GRS, RS B HHE DT 55 1 G A b AR /N 08 55 1 58 A B « A1 A 1
) 6 R A A — K P o R R R A O, SR, AR S At
VR AR B R 5 % 005 1R AL 5 o dEscdE i A (storyreller)
MB TR E A, SRT M FF AR5 B T e, AR AR E €I 3 A1 fy T L
K, BIIEWREY (And Our Faces, My Heart, Brief as Photos)
REERAT  “FEFERI M L2 2 AR M AR,

74 A5 BT ST S0 B B A DASE AR A HE . BT SCEE KR A AR
M3, Z B0 LGSR A — SE R F, DA KAt > i 458 5 1) 7 5 0

1 Roland Barthes, Camera Lucida ({#H%)) ., trans. Richard Howard (New York: Hill and Wang, 1981) p. 15.
2 John Berger, And Our Faces, My Heart, Brief as Photos (New York: Pantheon, 1984), p. 30.



