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During the nearly 400 years since the Western oil paintings were introduced into China, the older
generations of Chinese painters learnt the Western painting art mainly in three channels: Firstly, some
people went to study oil paintings directly in the US and European countries. Secondly, China introduced
the Soviet realistic oil painting creation system. And thirdly, some people went to Japan to learn the Western
oil painting creation. This learning process focused on the artistic orientation of "combining Chinese and
Western elements" and the issue of "nationalization”. Mr. Hu Shanyu was among the most outstanding
painters that went to study in the Western countries. He was an artist that formed his own style after
blending Chinese and Western artistic characteristics. At first, he studied in Hangzhou Public Arts College,
learning from Prof. Lin Fengmian and Prof. Cai Weilian. There he started to be affected by the modern art.
Motivated by the New Culture Movement in the early 20th century, he went to France to study further in
Ecole Nationale Supérieure des Beaux-arts de Paris and became a student of the well-known artist Simon.
He came back to China in 1935 and continued with his oil painting creation. For the next several decades, he
kept on create paintings in spite of all hardships. At the same time, he was devoted into the art education career
actively. He taught in Municipal Guangzhou Arts School, Hangzhou Public Arts College and Zhejiang Academy of

Fine Arts successively. The double practices of art creation and teaching enriched his colorful life of art,

To better analyze Mr. Hu Shanyu's art, we should place him and his art in the overall history of Chinese fine
arts development in the 20th century, so as to gain a more holistic understanding. In the early 20th century,
guided by the spirits of "science" and "democracy" advocated by the May 4th Movement, a large batch
of art students went abroad for further studies. The typical examples included Li Tiefu. Feng Gangbai, Xu
Beihong, Liu Haisu, Lin Fengmian and Yan Wenliang, who came back to China after studying abroad and
got devoted into China's fine arts career. In practice, they voluntarily took the Western fine arts as the target
of cultural introduction, centered on the modern fine arts education, and actively promoted the Western oil
painting art through a series of artistic activities such as organizing associations, exhibitions and periodicals.
They hoped to rejuvenate Chinese fine arts through the introduction of this new-style art form.It can be said
that the returning of this batch of artists not only brought the advanced Western artistic philosophy, but also
introduced the new artistic creation skills, as well as the new concepts and new methods of observing and
displaying the world into China. Therefore, they injected refreshing power into Chinese art circle at that time.
Inheriting this cultural mission, the second generation of artists going abroad for further studies continued to
learn the core of the Western painting. On the other hand, they also strived to explore Chinese elements in
the artistic creation, paid more attention to the cultural spirits in the depths behind the oil paintings. Further

on, they mixed the national feelings into their creation, so that they enabled Chinese oil paintings to develop
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and evolve in the orientation of "infusing the national blood".During this process, Mr. Hu Shanyu's diligent
work provided typical source materials for us to study this episode of painting history. He largely learnt from
the impressionism and integrated the delicate elements of Chinese folk art in his creation. His brushwork
was striking, which infused freehand into the realistic image molding. The vibrating contrast of cold and
warm and the intricate color rhythm in his art creation was deeply inspired by such impressionism masters
as Camille Pissarro and Sisley. Of course, his works also reflected the pastoral sentiments of such painters
as Corot and Rousseau. He was seeking the mystery of lights and colors amid the pristine rural context, and
composing the pastoral song which carried out dialogues between the nature and the mindset. Therefore,

we can feel the aesthetic realm of Chinese mountains and rivers conveyed in Mr. Hu's oil paintings.

The National Art Museum of China is a state-level art institution that integrates exhibition, collection,
protection, research, public education and international communication. Benefiting from the strong support
of numerous artists and far-sighted persons over the past years, it has gradually grown into a national
collection institution of Chinese fine arts, which showcases these excellent works and enables us to feel the
beauty of ideality and beauty of art reflected in the hard explorations of the art pioneers. On this basis, the
museum attempts to do up the development of Chinese fine arts and the procedure of beauty, demonstrate
the special values of Chinese fine arts and prepare in respect of "software" for the construction of the new
building of the National Art Museum of China. In 1985, Mr. Hu Shanyu donated 18 of his classic works in
all his periods to the National Art Museum of China. For this exhibition, Ms. Hu Yilian, daughter of Mr. Hu
Shanyu, denated 10 of her father's works to our museum. The 28 oil paintings by Mr. Hu Shanyu have
become the invaluable treasures of the National Art Museum with the efforts of two generations. These
donated works will undoubtedly enrich and extend the collections of the modern and contemporary fine
arts collection of the Museum, and serve as the most important data source for the offspring to study and
commemorate him. On behalf of the National Art Museum of China, I'd like to express the heartfelt gratitude

for Mr. Hu Shanyu's relatives.

Thanks for their generous donation and unselfish contribution!

Wish the exhibition a complete success!

Wu Weishan
Curator of the National Art Museum of China
November, 2014
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The spring peach was white touched with red and downy more or less, as if the air was vibrating. It was also like
a lamp, giving off light gently. This was my innermost sentiment when | saw Mr. Hu Shanyu's painting of Spring
Peach 36 years ago. At that time, the Cultural Revolution just came to an end, and everything was coming back
to life. There was a special vitality within the Spring Peach. Therefore, it was from Mr. Hu's "Peach" that | came to
understand the meaning of still life: You need not only paint the matter's shape and color, but also activate its vitality.

China Academy of Art has a long history of oll painting. Mr. Hu was among the first batch of students since
the inception of the school. Then, He went to study in Europe and returned to China. After years of tossing
around China, he went back to his alma mater to work as a teacher. From then on, he never left the school.
When we entered the school after the Cultural Revolution, we only knew that Mr. Hu possessed a profound
background, but did not know his long history. He looked tall and strong, with a heavy Guangdong accent.
We could often feel his high-spirited mindset and farsighted thoughts from his paintings.

As early as the 1950s, Mr. Hu participated in the construction of New China's sketch teaching and the
art academy's oil painting teaching syllabus. He was among the pioneers of the studio teaching of the
oil painting department. Mr. Hu's paintings boast of the artistic connotations of the French Realism and
Impressionism as well as the individualized Oriental charm. Therefore, he was always cited as a terminal
that sought modern quality in the oil painting teaching. In the studio teaching pattern before and after the
Cultural Revolution, Mr. Hu served as the presiding professor of the No. 1 studio. He had a thoroughgoing
impact in the teaching tradition of the oil painting department.

Mr. Hu stuck to painting from life all his life. At his era, the connotation of painting from life was usually
limited at observing life and collecting raw materials. As a result, Mr. Hu's painting from life can be regarded
as an exclusive landmark artistic behavior that is intrinsically created and concentrated. From his paintings
from life, we can not only see the materialized images, but also feel a continuous and palpable matter. It is a
trivial treatment combining form and color as well as a special and transformable feeling that is touchable. It
is just between seeing and being seen, touching and being touched, that a kind of palpable form is standing
theke'vividly. An oriental charm deeply engraved on Mr. Hu is gathered there, the artistic charm of Mr. Hu. Up

to now, we can still feel the charm of his evergreen art and get enlightened ceaselessly.

The last time | met with Mr. Hu was in the winter of 1992. He was painting from life on the paved path of
Xiling Society of Seal Arts on Mount Gushan. It was blowing hard and Mr. Hu was too frozen to speak a
word. However, his eyes flashed like lightning. He looked straightforward. Before him, the ancient path was

stretching into the distance, and the sun was shining warmly.

Xu Jiang
President of China Academy of Art
November, 2014
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Hu Shanyu — Master of
Color Language



