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In this unit, you will...

learn to talk about weather

learn to talk about the Greek wonders

discuss the proverbial expressions of Greece

talk about the mythological influence on modern life
talk about the Greek gods and goddesses




Pre-class Reading

What Happened to the Arms of
Venus de Milo

Standing six feet eight inches, this statue is believed to have represented Aphrodite, the
Greek goddess of beauty, love and sexual rapture.

Last week while I was standing in the field on the Island of Milos, I learned from an
islander of their account of her discovery and condition. While digging among other

ruins in a field, a peasant named Yorgos Kentotoas unearthed her in 1820.

Originally she was painted and adorned with
accents, such as ear rings and a bracelet, intended to
give her a more life like appearance. In her left hand
she held an apple, the symbol of Milos, and her right
arm was across her torso as though the hand was
tugging at the folds draped on her bent knee. The
golden apple is also the symbol of her being “the
fairest of the goddesses”.

When Yorgos found her among other ruins, her body
and legs were in separate pieces and her two arms
were nearby. He took her home and housed her for
some time.

There was no Greek government at the time—
only people who spoke Greek. The large French

contingency on the island desired her. Yorgos and

islanders wanted her to go to the Sultan to help gain
tax relief. A conflict over her destiny resulted. The French eventually dragged her to
one of their ships anchored near the shore. Significant scratches resulting from the
dragging can be seen on her back upon a close observation. In a small boat they loaded
her onto their ship. The arms were too heavy so they were in the process of being taken
to another French ship. At this time, the ship in which they were being transported
sank and the arms were lost. Several years ago a small exploration submarine was used
in an unsuccessful attempt to find the arms. They are still buried at sea.

Her story is a classic example of how things come apart when individuals or
governments are interested in different parts rather than the whole. In our lives things

are more harmonious when all the parts are put together properly.

College English for Art Majors 2



Warming-up Task
Try to read the names of the Seven Wonders of the Ancient Worlad.

Choose the right English name for the following pictures of the seven wonders. Then, tick out
the four wonders of the ancient Greece in the brackets under the pictures.

Hanging Gardens of Babylon Statue of Zeus at Olympia
The Great Pyramid of Giza Temple of Artemis at Ephesus
Mausoleum of Maussollos at Halicarnassus Colossus of Rhodes
Lighthouse of Alexandria
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Listening & Speaking

Phonetics and Phonology

Prompt Task
Now, put vour hand under your chin. Then, say the following words and try to count how
many times vour chin touches your hand.

1. take / s
2. taking / /
3. football / /
4. usually / /

5. experience / /

A syllable is a basic unit of written and spoken language. It is a unit consisting of uninterrupted
sound that can be used to make up words.

Knowledge Point

[ Six Kinds of Syllables |

There are six different kinds of syllables in English:
1. Closed Syllables: A closed syllable has one and only one vowel, and it ends in a consonant.

Examples include in, ask, truck, sock, stretch, twelfth, and on.

2. Open Syllables: An open syllable has one and only one vowel, and that vowel occurs
at the end of the syllable.

L Examples include no, she, I, a, and spry.
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3. Silent-E Syllables: A silent-e syllable ends in an e, has one and only one consonant W
before that e, and has one and only one vowel before that consonant.

Examples include ate, ice, tune, slope, strobe, and these.

4. Vowel Combination Syllables: A vowel combination syllable has a cluster of two or
three vowels or a vowel-consonant unit with a sound or sounds particular to that unit.

Examples include rain, day, see, veil, pie, piece, noise, toy, cue, and rrue.

5. Vowel-R Syllables: A vowel-r syllable is one which includes one and only one vowel
followed by an r, or one vowel followed by an » which is followed by a silent e, or a
vowel combination followed by an r.

Examples include car, or, care, ire, air, and deer.

6. Consonant-L-E Syllables: In these syllables, a consonant is followed by /e. The vowel
sound in these syllables is the schwa sound that occurs before the /.

Examples include -ble, -cle, -dle, -fle, and -gle.

Dividing Words into Syllables

There are four ways to split up a word into its syllables:

1. Divide between two middle consonants.

Split up words that have two middle consonants.

For example:

hap||pen, bas||ket, let||ter, sup||per, din||ner, and Den||nis.

The only exceptions are the consonant digraphs. Never split up consonant digraphs as they
really represent only one sound. The exceptions are th, sh, ph, th, ch, and wh.

2. Usually divide before a single middle consonant.

When there is only one syllable, you usually divide in front of it,

as in: o||pen, i||tem, e||vil, and re||port.

The only exceptions are those times when the first syllable has an obvious short sound, as in cabl||in.
3. Divide before the consonant before an -/e syllable.

When you have a word that has the old-style spelling in which the -/e sounds like -e/, divide
before the consonant before the -/e.

For example: a||ble, fum||ble, rub||ble mum||ble and thi||stle. The only exception to this are
ckle words like tick||le.

4. Divide off any compound words, prefixes, suffixes and roots which have vowel sounds.

Split off the parts of compound words like sports||car and house||boat. Divide off prefixes
such as un||happy, pre||paid, or re||write. Also divide off suffixes as in the words farml||er,
teachl||er, hopel||less and care||ful. In the word stop||ping, the suffix is actually -ping because
this word follows the rule that when you add -ing to a word with one syllable, you double the
last consonant and add the -ing.

UNIT | Ancient Greek Art 5



Listening Task

Now divide the following words into syllables and read them loud to your partner:

1. exercise 2. pretend 3. turtle

4. balance 5. telephone 6. science

7. quarter 8. technology 9. disappear
10. dictation 11. incident 12. amusement

Listening Skills

Listening for Weather

Prompt Task
When you are asked about the weather by the following sayings:

What s it like out? o> W (0%
How's the weather?

® il kinds of WEATHER,
What's the temperature? “ame

What's the weather like? ,. Funny bupnies plaging now ' w
Whats the weather forecast?

You can describe the weather by using the following
words. Can you put the words in the right column?

showers hurricane overcast flood
foggy sleet blizzard breeze
snowflake downpour blustery hail
gale gloomy drizzle clear
_aeh. | Rainy Cloudy
d.d. d
d @

Cold Windy
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Listening Task
Listen to five conversations and choose the best answer.

1. What will the weather be like next week?

A. Snowy and windy. B. Cold and rainy.
C. Snowy and icy. D. Windy and rainy.
2. What can we learn from the conversation?
A. It will get warmer soon. B. It may get even colder.
C. This is the coldest winter ever. D. The weather has never been so bad before.

3 What can we learn from the conversation?
A. The man is sure the weather will be fine soon.
B. According to the forecast the weather will be fine soon.
C. If it keeps raining, they will cancel what they have planned to do.
D. If it rains hard, they will postpone what they have planned to do.
4. What can we learn from the conversation?
A. It’s cold in New York now.
B. It’s very hot in New York now.
C. The woman thinks New York and Beijing have similar weather.
D. The man is going to visit New York.
5. What does the man mean?
A. They’d better change their mind about playing tennis tomorrow.
B. They shouldn’t change their plan.
C. They can play tennis in the morning.

D. They won’t play tennis long.

After-listening Task
Work in small teams and tell your dream city to your teammates. Then, you should get
the weather forecast information of the dream city by using the weather forecast app of

your smart phone and make a brief weather forecast to your teammates, making use of the
Jollowing patterns.

It's quite... in..., but there's going to be... for most of the day.
In the north/south of... it’s...

The temperature should reach..., where it’s... and sunny.

... will have a... day.

But it’s going to remain... in the north.

It will be an extremely... dayin...

In..., there will be some... and fog.
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Lead-in Task

Pandora’s Box

Prompt Task
Mythology s influence is evident in our language. Can you give one or two examples of the
ancient proverbial expressions or idioms?

Then look at the pictures below and read the six proverbs and the brief description for each.
After that, try to match them to the pictures. At last, explain your answers and describe the
pictures briefly.

o R, i f .

Picture 1

Picture 3 Picture 4

8 College English for Art Majors 2



