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Small Sketches Make Colorful World

Album of paintings originated from Tang dynasty and
thrived during Ming and Qing dynasties. Also known
as short sketch, album and copies, album of paintings
are seen as a mounting form for short sketches, personal
letters, silk fans, folding fans and other painting works
collected by the painting collectors for appreciation.
The set of album appeared in Ming and Qing dynasties,
which was mounted ahead of time, and it became

painting album later.

In The Selection of Album, the author has
systematically arranged the representative works that
had been collected in Rong Bao Zhai form painters
in different dynasties. All the carefully combed and
edited works are for readers’ appreciation. This album is
not only a study and presentation of Chinese painting
works and their creation but also the reflection of
hundreds years of culture for Rong Bao Zhai. These
masters include Lan Ying, the representative painter in
“Zhe School” during late Ming and early Qing period,
Xiao Yuncong, a representative of “Gu Shu”, Wang Gai,
a scholar in the early Qing dynasty and Wu Shixian
from “Li school”, Huang Shen, one of the “ Yangzhou
Eight Eccentric Artists”, Cao Jian who is not that
famous but proficient in painting skills, Ren Xiong and

Wu Changshuo, two masters from “Shanghai school”

Tang Hui

in modern times, as well as master Huang Binhong
and Qi Baishi. In this album, the author displays the
mainstream of painting since the late Ming dynasty
form a certain perspective. Tracing of the past, we can
find the historical development trials and relationship
of Chinese painting science. There are many famous
scholars, gentries and other ordinary painters whose
outstanding painting skills are not known, but their
works are regarded as proceeded short sketches
and significant supplement for the exsiting “classic”
paintings. From the perspective of the theme and
content of The Selection of Album, we can find that
it includes three main types: landscape, figure, flowers
and birds. Besides, it also contains some themes on
rivers, landscape in villages, Taoist and beautiful women,
animals and plants. The small sketches in these paintings
not only depict and reproduce the colorful world, but
also reflect the view of nature, philosophy and world
view in Chinese classical aesthetics, which can be
regarded as the historical inheritance of the ideas in
Chinese painting works.

Our motto is “Make friends through literature,
Become profound with proficiency”. Wish Rong Bao
Zhai’s Selection of Album be a reference sample for

calligraphy and painting amateurs to study on art.



TRDRTT

=

SRR (1844—1927 ) JFE&E . R, FEB, XF6ahA, BISEHA ., &
S kB, LHFREUET. #iT2eE N, FAPUE (18655 ) HA, TR
ETHEEREME, (X—AMZE, A% “—ALERS” tidz. HERERNL
Farth, 0, FFEGEE, &, B, 5zl — L =FHUNEREIHEIERX
a7, sEARR, HEL%ED, AALAEE, REE, B, B, F4E
K, BEE, MRS, MRS, 52 FIULE, TFRERX, #HIEA,
M, EHEAET. BE. LK, BHERSELT, SWREM/ KR
o, IRER . (TEEEN, TUESABEAR, wmiklER. FrEErrR
G, EHEEEE, AR, NYSaEE, SHdER, fEER, BEthl
BENEEATE, B, EhRRtH. A O E, SRR
tr, ARG, HEZBWE, QRIRE, SRR, —IRIGEZETE
2R, FRASEERTTES. A (HA%) (EAEE) GEAEE) h
EELFTIT.

Wu Changshuo(1844—1927), formally known as Wu Jun or Wu Junging,
styled himself as Changshuo, as well as Cangshi and nicknamed himself as Fou Lu,
Ku Tie, Da Long and so on, and he was called the style name when he was seventy
years old. In the fourth year of Tongzhi Emperor (1865), Wu Changshuo passed
the imperial exam and was selected as the magistrate of county Andong in Jiangsu
province. He stamped the mark “YiYue An Dong Ling” by himself. Later, he asked

YuYue, Yang Xian and Yan Xungu as his masters to learn articles, poetry, calligraphy,



paintings and seal cutting. Wu Changshuo was appointed as the president of Xi Ling
Painting Community which was established in 1913. His paintings became more
and more popular, especially among the Japanese. Wu Changshuo is proficient in
poetry, calligraphy, paintings and seal cutting in which the characters are thought
to be vigorous and arrogant. His cutting are from DingYi (on which are curved
the paintings of famous people in ancient times) on the above and Qing and Han
dynasties on the below. He is good at depicting paintings of flowers, vegetables,
landscapes and so on, and he does best in paintings of flowers, which was mostly
affected by Xu Wei and Ba Da Shan Ren ( a distinctive painter in the early Qing
dynasty), as well as Zhao Zhigian and Ren Bonian. What’s more, he brought the
skill of stone calligraphy into his paintings like irons. The paintings of flowers
and stones are depicted with forceful sketches, which are regarded as bold and
arrogant. The momentum is also strong and elegant, and the composition is novel
and creative. Although the layout combines with actual and empty phrases, the
subjects are outstanding. Coloring skills are something like what Zhao Zhiqian
did, preferring to heavy and bright colors. His paintings are depicted in heavy
inks, which can blow out the drooping spirit in the late Qing dynasty and open
a new road to modern freechand brushwork in traditional Chinese paintings. His
representative works are Fou Lu Collections, Fou Lu Collections of Poems, Fou Lu

Deposit Collections and other paintings series, including album of paintings.
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