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TPO-11

Reading
Passage 1
= AT
1. distinctive [dr'stmktrv] adj. L)
2. statuary ['stetjvari] n. B, BEBZAR
3. renaissance [ra'neisans] n. NEEH, B&E
4. frontality [fran'teloti] n. FRES
5. rigid ['ridzd] adj. RIEH, FREE, B
6. recipient [rr'sipront] n. mRE, WEA
7 divine [dr'vain] adj. WEM
8. compactness ['kompaektnis) n. HEmH, BE
9. generic . [dzr'nertk] adj. —fer, @M, HEH
10. static ['staetik] adj. BSH, BIEm, BES
11. squat [skwot] V. BT, EA, Ea bt

BT

1. E%EE (B)

HHF - BE “vital” BERMITFEEXE—BNE_6, PXBBAHE ‘E
FANERTHEEER, BABTSHN—AHLSRTESH T REBENEHERUE
LR T RAMEMTIAERIE R . %I (B) MEEHE “BAN, 20" , FEXE
BEER, AIERESR, |

001



O L ) —

(A): ZIEM “attractive” FYEIE “MGIAK” , FrLAETX.

(C): &I “usual” FEERE “HHK” , FrLlER.

(D): XN “practical” MEERE “EFrl” , FrllEiiR.

2. IEMERE (D)

S BTPEBEFR “less favorably than other art” , BHREIMARE—
B¥ =1, a+h2% “.. alack of understanding concerning the purposes of Egyptian
art has often led it to be compared unfavorably with the art of other cultures: Why did
the Egyptians not develop sculpture in which the body turned and twisted through
space like classical Greek statuary? ..." , WBHANGEZ SR L ZAZE X FIEMR, LW
AT ATERRNBEEERTREHENZRERPFEDE EATS e E? XM

(B) H42EA “show the human body in motion” SR TAMMNENER, H
HRHREER,

(A): ZIETHES] T SN LI I SER, SIRAIATT, FrLlaf iR,

(B): ZIETRE] T RERMAF KA, HERE] T “distinctive forms” , 5K
FRTERIARTF, BrLAER. |

(C): &I E] TR ZARKRIF, RS TR Z AR, Prllaiiz.

3. IEMEFRE (C)

ST T HEEFR “necessary in appreciating Egyptian art” , “nec-
essary” WRXEE—BE AT “vital” , IR (C) 1257 “the influences of
Egyptian art on later art such as classical Greek art” , E “classical Greek art” 7
F-RBRERE, BNEETXEFMNIE, MFATELXL, AHREKEER,

(A): ZIETPERY J5 S5 — B R BI “why it was produced” , FTLASSi%.

(B): iZIETRFR R SR —BEEE — )32 2 “the elite Egyptians’ view of the world” ,
BT LS R o ‘

(D): ZIEINMERY R — B — )42 2 “the functions and contexts of the art
produced for them” , FF LA .

4. IER¥EEIE (B)

S BT h4ER "Egyptian statues portrayed frontality” , ZZ I
HERXE_ERE=0MENG, aFIRE “... Frontality is, however, directly related to
the functions of Egyptian statuary and the contexts in which the statues were set up
.y BEE—EXRE] ... Statues were created not for their decorative effect but to
play a primary role in the cults of the gods, the king, and the dead ..." , AEHNIKEEH
B EFTAMBTEREIREMR. BEMTHENER. B (B) BB THEEEE
MEZNR, BRERENEQHET T ERNHE, AtkR&EER,

002



(A): ZIEINHEFIH) “isolation” 5 JF L) H A/, FrLlihiz.

(C): ZEINR R “decorative function” 2 F MR HIThiEz —, FHEA~E
xfte, BrLAEEiR. '

(D): ZEHEFK “rigid, unchanging Egyptian philosophical attitudes” J& T %
a8, FrLAEHR.

5. IEBA%RIE (C)

S BE ‘context” MOIFHIERXE_BE_MG, PXEEAEE "W
ERENHRABRN T BANIEEBRARIZEXRE, REESHEN=TERENE
WLEARETR" . B (C) MERME "BENHE" , MRARESEE, FAit
EREER,

(A): iXI&I “connection” HIERZ “EKR” , FrLUEIR.

(B): ZiET “influence” MIEIEE “HEm” , FrLliR.

(D): iZiET “requirement” fIEERZ “EK” , FrlAEIR.

6. IER%KE (B) ‘
S M h 852 “an architectural setting” , EEHNERXE_BH
—4), AIFIRE ... their frontality worked perfectly within the architectural context
", PXREAHE "FTHEBMEBRNEALEREEEEEFRTE" . EB (B) W
BRRAEHMBRU—H—PARE, FESHEEN, RLRREETR,

(A): ZETURCEARE], FrLlahi.

C): WHMEIHRE| “replace” , TiRARATHRE], FiLIHs,

(D): ZEIBHRBIREAEN, SIERAREKHE KA, FrLliiR.

7. EBEEE (A)

S K18 “they” FERXMNOFMHEE, HBREERKNEREN, “they” At

ERNORNBRZ2RENEONEIERS, BEHER—, BLERA “statues” o
(B): ZEIfRALETIR.
(C): ZIEMFRARE IR
D): ZEIHRAE R
8. IEMEFRE (A)

SHT T hXEiE2 “stone statue left uncarved *, ERYUNMEBRLE
=K% =1, 99%E “... The stone between the arms and the body and between
the legs in standing figures or the legs and the seat in seated ones was not normally
cutaway ..." , JEE—AIX%EE “... From a practical aspect this protected the figures
_ against breakage and psychologically gives the images a sense of strength and power

", PXEBBAER "RPEKRANMNEEBZLIKR, B—HOIEENFIARE
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FAEARTPORLB ARRHT (TPO 11-20) oo

w" o I (A) 3BET “prevent damage by providing physical stability” , A% R
AT T ERAEEE, AERHEER.

(B): IS FECM RS, BrLlai.

(C): LIS RXH HIASF, Frllanii.

(D): ZEIS RICH H AT, Brblsik.

9. IEMERIE (C)

a8 B% "core” IXNMIFHIERYB=-RAKE=1, PXBEAK
= "KEMBRERILFZRALITE—EBHTRZ MMM, 5248t, SBRMBREAEA
ERASNFEE—EEENERE, ABRBHERAL" . BI (C) NEBHE "F0" ,
NREEERREL, FALRREER.

(A): ZIET “material” FEERE “FME” . FTEERE.

(B): %i&I “layer” MIRERE “EK” ., FTLER.

(D): %IEIN “frame” ORISR “HEZL” , PrLAREIR.

10. EFERE (D)

bk id BFHhEEIFLE “wooden statues” , ERHUNAERIE=KREF—
A, GIF4RE “... The effect is altogether lighter and freer than that achieved in stone,
but because both perform the same function, formal wooden and metal statues still
display frontality ..." , WEBAKRMEBMBE L RMBELER, ®RUKALEFE
B0, ¥ (D) $42% “wooden statues had a different effect on the viewer than
stone statues” , 5RGIFEHK T IEHNEXEZIR, FERREER,

(A): ZETREBAERA LT X RERKL, Brili#iR.

(B): %% H “made from a single piece of wood” 55 f) 3 “wooden stat-
ues were carved from several pieces of wood” ANfF, BTG IR.

(C): ZIETERFIM “pieces of metal or stone attached to the front” J&F 5 #7 i #£11]
EANT, BRSEAAM, PFresik.

C 11 ERERE (D)

ST B4 “depicts” X MO FHIAERXENBRNE—CG, FXERK
B2 "BREAWMR. BEMBICEHNRENRZFBHNBRESBHENIMEZIN, ERE
FRFME BB A BBHRL A —RMERNIR" . £ (D) NEBHRZE ‘Z&E" ,
MR EAREREL, AEERREESR,

(A): ZIET “imagines” MRS “fHE” , Frildiiz.

(B): iZi&T “classifies” FIEERZ “k” . FrLlER.

(C): &I “elevates” (R “$EFH" , PFrLliiz.
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------------------------------------------------------------------------------------------------------------------- errercnnes TPO-M

12. ERERE (B) |

ST BT hEiFR “statues that represent the Egyptian elite and stat-
ues that represent the nonelite classes” , HERHIARENERE =16, AFR
2] “... Unlike formal statues that are limited to static poses of standing, sitting, and
kneeling, these figures depict a wide range of actions, such as grinding grain, baking
bread, producing pots, and making music, and they are shown in appropriate poses,
bending and squatting as they carry out their tasks ..." , AR IEEENRBEAIEE
MBI RTIRS, AEBERIFITRMNNE, &5 (B) FEE|T “statues of the
elite are in motionless poses, while statues of the nonelite are in active poses” , &
I RREER,

(A): ZIETHR B ML NRARSE RPN, 5547 L “many are made to be
put in the tombs of the elite” ANFF, FrLlEH IR

(C): i%ETREFM) “statues of the elite are shown standing, while statues of the
nonelite are shown sitting or kneeling” 5 Jfif)H$£ 2| “formal statues that are limited to
static poses of standing, sitting, and kneeling” AFF, Bl

(D): ZETREBERU K E I3RS a R &L, FroER.

13. EM%EHEE (D)

i 24K4] “In fact, it is the action and not the figure itself that is impor-
tant. " FIRE|T “action” NEZEM ., RXEENEENEHFEXRINMHEENEHHNA
HIBh{EFN4TA, 1M (D) SREAA TBEBN LT3R, AERREER,

(A): FNEBEFmMA)TRERT “figure” , BWHKLA “action” , 5EAEA]
EFCEAASRF, PrLigR.

(B): SE-ANBAERTHDAIAFHIERT “function” , WH KK “action” , 5HB{k
f) LR BT, FrLltEiR.

(C): B=EABMERTHIA FRAKRK “action” , 5Bk N XEBAR, i

14. EWEEE (B), (C), (E)

S AT (B) REXE_EMEAG,; BRI (C) 2EXE_BNEE; %
I (E) RRXEOBNES,

(A): ZIEIE F SO —BREEAR, PrblsiR

(D): XIEIS RO —BOEBM R, Arblss

(F): Z&us T4 &R, ek,

.
a

=]
Ko
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FCHETPO R M4 HT (TPO 11-20)

Passage 2
- BSRRIC
1. perplex [pa'pleks-] V. EEZK, E%, 82K
2. initiate [I'nifrert] v. FHE, el
3. or'ientation [a:rien'terfan] n. BR, EfL, BRNEA
4. migratory ['maigratari] ad. IEBH, TR
5. flutter ['flata] V. 25, E, O
6. surmise [so'marz] V. W, BN
7. identical [ar'dentikl] ad. [E—#, HEEN
8. stationary ['sterfanari] ad. A (REDN)
9. artificial [atr'fifal] ad. AIER, LRy, EETAY
10. compensate ['kompenset] V. Mz, BE
11. rotate [rau'tert] V. R, (fF) ke
12. cue [kjuz] n. Br, &#7, 55
13. mechanism ['mekonizam] n. s, RE
14. sensory ['sensori] adj. HIH, BIEM
=8

1. ERERE (C)

A FTFhXEER “bird migration” , BEREMERXE—BII=aXTF
SMTHRANETR, RXARR "NEESMLXXEBLAER €, MES ELM
FREENNEEXRE; FF&FEX, FESNEHREZEEFRFHENAERLE" .
I (C) EFFERXER, AERREER. |

(A): ZETHIRB T “the most direct migratory route” , J& FTH¥miLEm, Fr
DA i .

(B): ZETHRE T M5 SiE4Em H 2 MAE R S8, FEOHFRAEREL U
HiR. '

(D): ZIETHR K T 505 ST 4 H it FE S RAERML, SRXFEE “they fly to
very specific places in South America” %, F7LLER.

2. IEMERE (C)

S BE “perplexed” HIEXNMITFHMERE—BNAKE—CG, FXER
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