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Since 1949, the American Institute of Architects has encouraged design excellence through its
Institute Honors Awards program. Hundreds of projects, firms, and architects have been honored
for their ingenuity in a range of categories. Yet, all of them have achieved the same high standard
of rigor, clarity, and spirit.

The projects that were premiated in 2010, 2011, and 2012 are no different and speak to the quality
of global architectural production in the first decade of the new century. They also speak to a few
interrelated themes: regional adaptation to climate, soil, infrastructure, and culture; a sense of
context and place that drives the project, conceptually; a strong desire on the part of the design
architect to balance the building typology with local tradition and community.

Of course, there are some global themes that connect the work here, however diverse it may be:
the urgency of finding sustainable solutions, the economy of systems-thinking in design, and the
urbanity of public spaces to bring us all together.

As you learn more about these projects, consider the whole to be a survey of talent and a good
overview of the quality that an AIA member brings to the project at hand. Naturally, the scale of
work in countries like China is much larger than in the United States. But, the finer grain work that
happens in the United States represents a living laboratory — constantly examining, re-examining,
building, and evolving. | think you'll understand more fully what that laboratory looks like as you
mine the pages of this book.

Robert A. Ivy, FAIA
Executive Vice President/Chief Executive Officer
The American Institute of Architects

B 1949 2, (ERAMNERBIZEERAMHSFERREXRERRENR . AEETHHRE . AMRHATEL
NMEERIERET T ARAINET, BR, HNMEETEESEEER. HIEHE,

2010. 2011 12012 =EMFEXTE BN, ¥ BT AL ENTELHKRERANRE. B, MIERRKRT —RIHEXIEK
BT ER. HSE. T, EREHEASUEAREM R E; KB NBERA AR, SITERBN L EHERRETMNS
R R AEERRIURE .,

saR, —ELRATIER TXERE, REFTAVESEAR: HETHERRTRNZEMN. BITFRETZENEG
PR AGBA T B — A/ 2 (B pd T A

HRRAT XL ER, BHENBERETENRBNEERAMDEARMNMTNENEFAREBLK. RERM,
PENTEABEIATERE, EEXERNEEFNRBRRT —IMEHENIRE—ANBLE. BRE. BEMit
ko BiEAS, BIEEREETEHERINILEE,

— B A X% ( EEERINE=R )
HITRIEE ERBRITE
XEBRIFHE

007



A HISTORY OF THE AIA HONOR AWARDS PROGRAM! <EZRIMIER

The Institute Honor Awards program of The American
Institute of Architects encourages distinguished design by
recognizing it and celebrating its architects. Yet this is only
part of the meaning of this awards program, as a study of
the recipients from 2010 through 2012 will reveal. It is a
striking representation of where architecture stands today
and where it promises to lead.

The importance of this portfolio is not limited to the architect,
whose natural preoccupation is design, nor is it limited to the
critic. It is not limited to engineering or construction, which
are both guided by and informed by the design process.

Architecture is about making and re-making of the physical
environment in which we live, work, play, and learn. It's
about designing at all scales and inspiring others to think
from the spoon to the city, to paraphrase the architect
Ernesto Rogers. It's about the synthesis of past lessons and
today’s aspirations for the benefit of future generations.

Since its inception in 1857, the AIA has helped advance all
of these ideas for an architecture profession in service to
society. As it neared its centennial anniversary, the Institute’s
leadership realized that encouraging good design among
its members was not enough; it must also encourage public
notice and acclaim for good design if the profession was to
continue making a difference in the built environment.

In 1948, at the convention held in Grand Rapids, Michigan,
the AlA Board of Directors formed a committee to bring before
the Institute a concrete proposal for an honor awards program
centered on current work.

A year later, in 1949, the AIA launched its Honor Awards for
Current Work program.

There are two main ways of narrowing the field of entrants
in an awards program — by membership type and by awards
category. The AlA diligently experimented with both. At first,
organizers solicited only corporate members of the Institute
to submit. By 1950, they lifted that restriction and accepted
entries from anyone legally entitled to call themselves
an architect. Over the next few years, the program
was governed by categories rather than membership
type. Those categories (based on building type) rotated
annually based on the AIA Board or Executive Committee’s
recommendations based on what was most desirable for the
upcoming annual convention: schools, churches, hospitals,
residences, commercial buildings, and so on.

008

But, as Edmund Purves, FAIA, the consulting director for
the AlA's awards program in 1962 acknowledged, even
this arrangement had its limitations. “The categories were
poorly balanced one with another,” noted Purves, “and there
were one or two rather sad occasions when the category
failed to achieve a single mention. Unexpectedly the use
of categories became a rather invidious restriction.” I The
Honor Awards were opened to any type of architecture.

One of the first Honor Award recipients was Skidmore
Owings and Merrill for Lever House in New York. Completed
in 1952, the building is now regarded as the quintessence
of International Style office buildings, certainly owing to
its appearance, but also to its commitment to a civic ideal.
While an office building’s “public plaza” is commonplace
today, Bunshaft and de Blois set a generous standard here
that remains, in many ways, peerless. Design architects
Gordon Bunshaft, FAIA, and Natalie de Blois, FAIA,
incorporated New York’s first curtain wall system, making
Lever House an engineering touchstone as well as an icon
of Modernism.

Over the years, additional sub-categories have come and
gone, such as the Bartlett Award to recognize Barrier-Free
Architecture in the early 1970s, before handicapped access
was a legal requirement. One of the notable recipients of
the Barlett Award was Louis Kahn, FAIA, for his Kimball
Museum of Art in Fort Worth, Texas in 1975. The Kimball's
16 cycloid vaults, spread out over one level make it a
model of accessibility. It's also a model of innovation and
collaboration. From the skylight baffles (which diffuse the
sun evenly to produce a silvery glow) to the surrounding
landscape, Kahn worked closely with the engineer August
Komendant, the landscape architect George Patton, and the
lighting designer Richard Kelly to create what is regarded as
a critical turning point in museum design.

In some cases, buildings have repeatedly surfaced as
touchstones of good design for generations of architects.
The Santa Monica home of Frank Gehry, FAIA, which he
renovated (for the first time) in 1978, received an honor
award in 1980. In 2012, it emerged in the award rolls again
to receive the AIA 25 Year Award. The irony, of course,
is not lost — for such a modest highly personal project,
constructed with unglamorous materials on a shoestring
budget, to have lasting impact and widespread significance
is a testament to Gehry’s particular talent.



Architecture’s ability to adapt, as evinced by Gehry’'s home,
was not lost on awards organizers, either. A separate
division for “Extended Use” was added in the early-1980s
to recognize the reuse of historic structures and restoration.
In 1994, categories to recognize Interior Architecture and
Regional and Urban Design were also added. Inclusiveness
aside, the focus of the Institute Honor Awards has remained
singular — to recognize the best examples of contemporary
architecture.

In the pages of this book, the AIA presents recipients in the
Architecture, Interior Architecture, and Regional and Urban
Design categories within the Institute Honors Program. The
breadth of architectural production is on full display here
in a series of fine projects completed in the first decade
of the 21st century. These projects are standard bearers
for good design, in keeping with the mission of the AlA’s
awards programs. But, each one also represents the fruits
of a collaborative and rigorous design process. In doing so,
they transcend our expectations for what architecture can
achieve.
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INTRODUCTION

Peer recognition drives professional excellence. That's
true in every profession and in all creative endeavors —
and architecture uniquely draws from both of those worlds.
It is bound by the ethical codes, rigorous training, and
licensure process like law or medicine; it is also the art of
building in service to the global population. Although the
demographics of its membership have shifted over time, the
American Institute of Architects has always represented the
professionals who practice this art. The AlA’s Institute Honor
Awards program annually chronicles excellence in thinking,
collaboration, and ultimately, design.

In the pages that follow, the AIA recognizes three
years worth of award recipients across four categories:
architecture, interior architecture, regional and urban
design, and its esteemed Twenty-five Year Award. On one
hand, these projects from 2010, 2011, and 2012 constitute
a snapshot of architectural production = a moment in time
and a record of “excellence” in that moment. On the other
hand, it is a snapshot that speaks more broadly about
evolving design trends — what has come before, in the
first decade of the 21st century, and what we might expect
more of in the following decade. As one juror noted, these
projects were selected from a portfolio of exceptional
work that survived rigorous critique, discussion, site visits,
and extensive deliberations. Although all of the entries
were conceived with passion and commitment, those
that garnered an award uniquely demonstrated a single,
compelling idea and purpose. In essence, they constitute
design excellence both in this moment and despite the
vicissitudes of an age-old art form.

Across the four categories contained in this book, there
are some constants worth noting: projects are considered
individually within their categories, rather than relatively
to other projects in the same category. Projects must also
be more than simply unique or interesting; they must be
attentive to their contexts and the environmental issues that
deeply affect us all. However, each entry in the Institute
Honor Awards program is judged against the degree to
which it has met the category’s individual requirements.

Additionally, for each of the following categories, all
submissions must include the project's percentage of energy
reduction and energy consumption (per square foot) as
defined by the U.S. Environmental Protection Agency’s
(EPA) Energy Star Target Finder Tool and/or documentation
of specific material choices to address the needs for indoor
environmental quality and diversion of materials from the
waste stream. This is in recognition of the AIA Sustainable
Architectural Practice Position Statement, which sets a goal of
at least 50-percent reduction of fossil-fuel energy use by 2010
and carbon neutrality by 2030.

For the Institute Honor Award for Architecture, projects must

exhibit design achievement that demonstrates exemplary
skill and creativity in resolution and integration of formal,
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functional, and technical requirements, including ecological
stewardship and social responsibility that acknowledges and
advances social agendas. Projects should reflect a strong
sense of place, of ecology, of history, or of purpose as an
integral part of the demonstrated design excellence.

In addition to design achievement, projects may be
exemplary in the following subcategories: technical
advancement, which includes engineering achievements
(structural, mechanical, transportation, computer, etc.) as
well as innovative use of materials; and/or preservation/
restoration, including demonstration of exemplary skill,
sensitivity, and thoroughness in preservation, restoration,
or alternative use of existing buildings regardless of their
original architectural significance.

The Institute Honor Awards for Interior Architecture
acknowledges the excellence of building interiors created by
architects licensed in the United States. Program organizers
intend to draw attention to the full range of completed
interior architecture: entries may be large or small in scope;
they may involve renovation or adaptive use; they may also
represent new construction. Submissions in such areas
of residential, institutional, commercial, corporate, retail,
hospitality, or other focus are welcome. And all entries are
judged on merit regardless of scale or budget.

The purpose of the Institute Honor Awards for Regional and
Urban Design is to recognize distinguished achievements
that involve the expanding role of the architect in urban
design, city planning, and community development. The
awards seek to identify projects and programs that involve
public participation and contribute to the quality of the urban
environment.

Owners, individual practitioners, private design firms, public
agencies, civic organizations, and public interest groups
may submit nominations for projects and programs in which
they were involved. Applicants do not need to be architects
or members of the AIA, but an architect licensed in the
United States must be the author of the project.

Submissions may include urban design projects, planning
programs, civic improvements, environmental programs, and
redevelopment projects. Since many urban design projects
are never “‘completed” in the traditional sense, “incomplete”
projects or ongoing programs may be recognized if a
significant portion has been completed, implemented, or
adopted by a local jurisdiction.

Design achievement can be evidenced by the exploration
of new approaches to ecological planning, urban form,
or sensitive reinforcement of successful historical
development patterns. Entries should address ecological
issues by describing (preferably with graphics) how the
design captures, collects, stores, and distributes resident
renewable resources and energies. Entries may also exhibit



improvements in the quality of life, the environment, and/or
the technical advancement of urban systems.

For the Twenty-five Year Award, projects that receive
this recognition have stood the test of time, having been
completed between 25 and 30 years ago. They may be built
in the United States or in some other country, but they must
have been designed by an architect licensed in the United
States. The award is open to architectural projects of all
classifications and may be one building or a related group of
buildings forming a single project.

The project must be standing in a substantially completed
form and in good condition and it must still carry out the
original design. Change of use is permitted when it has
not basically altered original intent. The project must have
excellence in function — in the distinguished execution of its
original program and in the creative aspects of its statement
by today’s standards. Building and site together should be
examined.

As you review these projects, remember that they represent
countless hours of work by thousands of individuals working
across time zones and, in all cases, over many years. They
represent what a jury of architect peers has deemed worthy
of recognition. It is recognition of accomplishment, to be
sure, but also of the promise that tomorrow’s architecture will
have taken a cue from the best of today’s excellent work.

William Richards,
The American Institute of Architects
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