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Jin Yongquan—Standing Deputy Vice President of Chinese
Photography Magazine, and former Director of the photography
department of China Yourh Daily and Deputy Executive Chief-editor
of China Photographic Publishing House: migrants areas along the
Yangtze and the Yellow River have been his focus in photography ;
a research scholar in the history of Chinese photography. He is the
author of a dozen of books including The Last of the Han Nationality,
Remember the Three Gorges, The immigration along the River. The
Red Flag Photo Studio 1956-1959, 4 Photograph of the Whole Family
1950-1980, Every Sound of the Shutrer Utters Sad. His Nuo mask
dancing series and The Migrants from TGP are part of the collections
of the French Centre National d'art et de Culture Georges Pompidou
and the Shanghai Art Museum.
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Robert Pledge—Born in London. UK in 1942: studied West
African languages and anthropology in Paris, France, and entered
journalism as a specialist in African affairs: co-founded in 1976 in
New York, USA. the photojournalism agency Contact Press Images;
curated major photographic exhibitions in China and around the
world and edited numerous books including Red-Color News Soldier
with Chinese photographer Li Zhensheng. and 44 Days: Iran and the
Remaking of the World with American photographer David Burnett.



Wb

SAND
WATER



H 3%

CONTENTS

012

014

Ay
51

et AL

030

o=

050

SFEPYEE
TR B s ctnmersssmoesasorsnmessseareme asenposins SRR o SR i iR semeForma i psese oo no o ribnaes

092

FEhHE

TRIBETREIEE .oooeeeeesenmssssesseeressenessesssnsereneses s s s esessseesasesssessanessns

AR R =) G

156




Preface

Rivers Just Keep on Rolling Along

Chapter One
Many Years Later

008

Chapter Two
The Three Gorges Dam

014

Chapter Three
250 Yuan

030

Chapter Four
The Following Days

050

Chapter Five
Building the Reservoir

092

122



W b W

SANDG
WATER






W b W

SAN D«
WATER

KA
By Jin Yongquan
[ V£ ] D{O%F - HEEE T
Edited By Robert Pledge

FEES Bkt

China Photographic Publishing House



H 3%

CONTENTS

i)

006

SR TRCETY evvrvsrnerenessessssesmemsessessasssassssassesssspssssssssesasassssssssssssesassassassssssssassassssssses .

030

Y
Sy B

050

FEhHE

122

VB CTDESTK D ooeescsmsusmsmsemssresssessssessseesssssssessssessssssessarssesssssresssssessamssssns .



Pretace

008
Rivers Just Keep on Rolling Along

013
Chapter One
Many Years Later

014
Chapter Two
The Three Gorges Dam

030
Chapter Three
250 Yuan

050
Chapter Four
The Following Days

092

Chapter Five
Building the Reservoir

122



| 006

—

HI &=
B4 - W

XA two-sided (‘BN ETH ) Bk TREF . EMRFEIZIE
. fEAETE P BNt B RS B, A ST AR R S IR
BHRKME S, BETHED—P 2RRME . EE AT EFEH BRI %
M, S AME, EEAHEC. BN, BIFEFERYE, Z2TRBEHIE
%, FE—ANHEHRETT, AR E, Eib AR, WaRAGER (W
Hok ) FRscFERfE R, EEAERSE TIXEAERESE, F0IE. 7
MR, e, A XA, EANEFARKRMENR. fEPEPKEE
il KILAEF AR R, OB T EATCSAH LA AT, BTk
FHATHZEDT . Jiave B R ] b ) SR 32 SORS 1

FABONA RS SR B . JEIK . T LR AN A T 1Ak BT,
i1 A A8 4 B0 U A GX AR, AR Y0 ER AT B9 BRo b At B B AN
Al o FRATHTH G ARG, A F—— M A 48, %8 WEHT 1l i L E s
0. FRAE T FHT ] B R B 2 200 24F T AL BT 25 A0 UM BE | 55 AT TR
AG5R, —REFRMM A BB AT BT SF, XA M
¥k, REFFAEHEDOPHEBIRE.

Hi i 2 EFA VA THRE T GE R A, Bt T IRATX A . fE38 KA
IR A AR O ) VIR b T RTAT . AP T (k) MORGA R, 3%



A T Rl 4 AT LA B 3 B Rl /R A4 (36 ) Be<ZE)T (Daniel
Lilttle ) #EEHRGHICHR ., E21HL0IH, PGS BIAARER S £
HE S, IR EBATLX A A 3L fr BAFAE M A A . BB < ge e
o AGEEL. TAlkis e, &5 AR A DHEAER DI .

VAT B T R [ R IE PN P — B AT, IR = AN
W ST AT —E, BRETE RS, 2h R SO R ER S
wramlik, HESVERWERZ M FAEM, FiEiEHeH . W@z T
LW, hRPLEE AR Tk, EE ., BERZ TEIE, 5B
BRI o ARZINGT 2 T W, RG22 T RO .

EAM B B Al A, JREl. (M TER IR R
Ll > b, 283 B AT RYE I, ERIN T AN E 1 R R B B A T
B, CFEAGE R, HRA RN B T AR = 5.
AN EET R A E I, A SO T RE R ERX L E A
37, G E R, HRR BN IR, Ak . AR, i
AN, EEAER A, R ME— &Sk L E E I ARIAE20004: 1
20054F ARSI . 2RI AR LS A BILAE AR

007



| oos

Preface
By Robert Pledge

This two-sided book is about dislocation, displacements and settlements. When
such dramatic events happen in the lives of people, deep and conflicting feelings
surface: leaving the place where one grew up to move to an unknown and
possibly hostile destination generates anxiety and much concern: leaving the
place where life was hard and unrewarding to move to a new one afar offers hope
and high expectations. It is these contradictory feelings, from nostalgia, regret, or
despair to excitement and the promise of a better future, that Jin Yongquan takes
us through in words and images with Sand and Water. Along the banks of the two
Mother Rivers of China — the long Yangtze and the murky Yellow River — we
meet people we will never get to know, we share their experience, their sorrows,

their upbeat sense of optimism.

Jin Yongquan is all at once a sensitive, eloquent and subtle visual storyteller. At
first, he had not wished to fully immerse himself in this book. There seemed to
be something painful within him that was holding him back. Zhao Yingxin, our
publisher, and I, his editor, persuasively coerced him to do so. I knew them both from
the World Press Photo Foundation Master Class that took place in Beijing in 2002.
I couldn't help but be enthusiastic at the idea of getting involved again with two

former "students" of unquestionable talent in putting the following pages together.

It took a long time for us to reach our estuary, the present book, meandering
though a stretched-out and complex production journey that mirrors quite well

the subject matter of Sand and Water. The center section is where the reader will



find an essay by Professor Daniel Little, Chancellor of the University of Michigan
in Dearborn (USA). This modern tale of the two rivers carries many meanings in
our early years of the 21st century. It addresses some the most existential issues
of our times: massive human migrations, as well as transformed environments,
manufactured landscapes, climate changes and industrial pollution, all somehow

affecting the large-scale population relocations.

The two longest rivers in China and in Asia, and the third and sixth longest in the
world, the Yangtze and the Yellow River, which like the Mekong, have their source
in the Qinghai-Tibetan plateau, are the cradle and economic lifeline of China's unique
civilization, as the Nile and the Niger are to Africa, the Mississippi and the Amazon
to the Americas, the Euphrates and the Tigris to the Middle East, the Ganges and the
Indus to India, the Ob and the Volga to Russia, or the Danube to Europe.

Jin Yongquan's photography is direct, pure, and profoundly honest. It shows what
is, but adds, beyond the visible, layers of uncertainty and poignancy. The words
amplify the emotions and suggest so much more about what is taking place in
the minds of those who appear in the pictures. Jin Yongquan photographs with
his heart, and at the same time with great intelligence. The photographs and the
words take on even greater weight after more than a decade has rolled by. They
preserve those moments of fear, sorrow, relief, and happiness so vividly that one
would only want to see what the people Jin photographed and spoke to between
2000 and 2005 have now become.
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