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AR, SHEMEE T « Al (Fredric Jameson, 1934— )
RUREANBEFZIHIER, RN, HRIERER T #7
MWD FENE. HAERCLERERTE2MTE, mET 2]
o, FEL, £ “EEMERRS HARZER, XA R & IAE &
W—TENR, AMULE, HHBAZ LR L,

—. BERER - EHBHEA

20 Z4ERT, RESHEHEE T - AWH, Y0 EFER
Wi; SKHEE, XFHOENE, AR TEENAE. BM
1983 4F 2 H 5{th#iiR, EABL 35 6%, XHREIZEAUESE
i, MHHREY, RRESHEA TESHT#, HERK
fh ek, BBRENER A, MRIEFHFE. i, 2000
5 A, MAIRFIES AR RN B K2R B — AN/ N B BT 2
SIEMKPL « ZHE ¥ (Pamela Maccllum) FFI# B 3
TIEBERER AR, EPMOFMERE T CYHI R ,
R —r, EMNIRA O 48 B 0 RO EHER. HFEHIAK
BL - X WA AOBEEERE, Mi1ASmFmi. “FRRK
IR XREA K, XFFEIEEMEUEREY.”

Hsr, RAMBUERG RS, 1982 SERKER B INM K#8E
KAV BAEVI a2, TFAF 1983 4F 2 A i i3 2R B iff2
KMEH A 2 5 7 S 3 X PE R, BT E, £z 5REK
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RO R

Z, WP A - DREMBERAKR EZR, HEGRK
B AF . (BEEFEXSER) Marxism and Form, 1970)
H (BUETEIR)Y (The Political Unconscious: Narrative as a
Socially Symbolic Act, 1981), B iE K F K 2 Mth 24 BHE B
I K228 ve B 2& AL i Al

BLSCTER), bk AR I A B IR LA A, RFME kK
B, R, T, BSEE A, KMEREAER, EAMER
WA AR, 4 A, RA#ETEREE. Rbd, HLR
PO, B, i ommIRmRE, RITE &R T
B, RAEMEE, FRSMYZH, SR TELFERE -
Frfig e « SN, BT RKEF—4RRE (R
) I TE, EERNAHEBIFINECENER.

1983 EH K, WAT—ESI T EFRIEF K2 CA I -FHE
A FIFE XD B SCRSC BT R MEPRSW. IE
BEXKESW E, RINRT —EL%E, MEE - ZEF
(Perry Anderson, #). G. {il45i&4E4 (G. Petrovic, B #iHi
F) . =ZH| ¢ FERIR (Henri Lefebvre, ) FIFHE - HH
# (Franco Moretti, #) FA (RESW ERNEST SMHITHKA
BER—EGERAT (G E E BB [(Marxism and
the Interpretation of Culture] —35), MWJ5, 1985 4F, IRt
LA R EBR TAEMR A ZESOE JatEdbast KFE%s
BEmIBEt) RSB ALEHE, b aT Ko S B s 1 A 5 M
HIX T ARSI RINEVE . AW AEdb kA~ H e, %2
REME . FARRBI TRV, WAEEMEKE.

A A FEERTE R, ZERKE®R, BYZIRL
MEE . SERFNE, MERBAEE. Ty, W§E
BRIC, 20 & (1954 4F) TEM: Ih MR fE 4 Be K% 2L, 22 %
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(1956 4F) FRHPE KA t-2200, HEAZLHMEREER - B
REMEIES T, T25% (1959 45) FREPE K ESC#EM
B 2E s FL R 3K B A i R ik 4 WY B A 1R 1 B o — 4R
(1956—1957 4F), SofasiiL FHJe B ARFEMMM K. 1959 48
F 1967 SEAEMS PE R 2EAT R, 1967 4F S HT g it hn M oK 2 35 b 7. BF
SBALH, EARE, B3] T — R 2 AR EZ A
Wk E A G AR AR - B/RPEZE. M)E, M 1976 4EF] 1983
M, MEHRE K2E CREFE, 1983 FHEMM KFEXHE L
SR, 1985 4E K, KN T RLME BMIFEIL, &FH
P M AT A P B, T TR T X% &R (Graduate
Program in Literature), Hifth4 %R £1E, @iz R REkE+
WFRA, DRI FHRCER. 08 Y0083 T HaH - J54
(Stanley Fish). fi] « %4 (Jane Tomkins), DAKRERA N
R 22 53 « 23R (Frank Lentricchia) FIFF4FF « FIHL 7%
(Jonathan Arac, J5¥¥Z%). MIRETEA, fbh—EEA T K2,
2003 FEFEE R EEBS, A EHRPEES R BT rRAA
CERHBRER S T, 2014 FAFEEAIRS .

1985 AEA NI BN FE 70 K220, X4 T fh— 25k R, IE
T SRR FF B, A5 DAFE 1985 4ERK B 0 H P2E — AN 2F 1
(fth i R BB ok B N AR A O BAR = SCRISCAb ) s FF M
PEBWT WA B LA BT ER, F/NEIERREM
MRFHIR, ZREDPER IR ESSEFTK. B TEBBN
rEEA M, ERXNPEBGE =41 ERAE, A TEe
L, MAIAHRKER. E—-SMEitd. KERAED
RAAKFHET, HEREEB TR REPIR.

BAREWHH S TERZE, BEANDSEEXWEmE, £
W EHAHR . wiFRA TAEZHRE S, ILEARER
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RIS R

K&, ERSMAZES, RIAMITE—KIHA, S S,
il BIRREE i E — A /NAT B IRIE P KA RO B R L
R SBETFIC TR, )5 HHTEE — X iR ERRA¥
Wk, ERAER. MR TEBEEMRELSZIN, JLFERA
2l REHF—4R, MERBHE, WaRERLERT L
(FRAICH ARSI F AR BRIE SR . I MBI AT
B, IRATIRF O AUE LR RN, BARME MR E R T
B, KEEEFERWOBRENE. 1985 £ — Ok P EE, X4
i 32 i AR M IR AR BRTE X A A EF 3, A — AT BA =
FEMREENKE, E/MRE RS 8k SR REHRME
BIE e Xt . ATREd THMERE S A5 T2, N EAEER
KE, WERTEM TR AR, el T8 EEERIRE “K
RAAH”. BEWRET MR ERFEER, BB IR
EXE, BERTIHFEX, BFF CHASM@RARBAFHTD,
MEMFEPEATZIRE S FE. HiL, EAEMIMEE, A
TR R 1 A 15 A B Tt ) T 3 8 3 SUIR AR

=, EBBHNFEARRE

2 20 42 70 AP, AEBE A ARRERN DL
FE AR HED (BUATER) HRZ)E, MhrsmetE
A B E k. TR —IT e R N AT i E
K. “EREMRA!” FFLCRIRYE, TR T XHBARZ N T
W7 IERET, M TFRPFERREML S LR KRR
B, NES BT - AEC KRR . SRS HIEE M
X, EWRBRAUEXUIXABRETEMNSHLERNEERRZ
o, T EL AR R B A BEXT AT THEATIRT SRS AR B SR
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R IRA DA SCA Y BRA% . (H 5 AR RIS AR (B0
BAAFE « Bk [H. R. Jauss] MEEZIER), AR IEHE R
—M S8 XBRIESST, AR S FE aERE
At P firp PR SREME T LA 0 A R SR 2 TR Y

(BOATEEIR) € TEBBEAARR WA, AW, B
IR 5 U SRR R AR 36 [ B B Y B v 8 32 SOSUE LT
Ko RARENEZE « BARNTS Had ffil R R m 2RO,
“E R MR SOE R E YRR R E SR SRR,
X 22 AR IR FE YR, MxHRERE X, kES%H
EX. EEMERBRE, USRS RA BERR. PT/RERIE .
Syl « FEMBESE - ST MR, #RX 20 40 5y 3 X
FORKUH EAR P s Al s T KTk . AR/ R RIS IR, X
HBLSE F SGEFIER, WERILTE . HEWRE. PR REN -
Sl 8 (Alessandro Manzon) FIP] 2% « B{A—#4% BH HE (Alain
Robbe-Grillet) XERRMIERIIRIR, DRI OIEGEHE. &
JEE « #7¢ (Kenneth Burke) FlJE/K$L « #1258 B (Ursula Le
Guin) 7ENK& KX EERNIBAER, WL T RA 711 BUA K
fift.” @ “EUE R YIS A DT 3 TR, RATRERTRATX
AR EE R LA ST S R TS ) (BOAETEER)
B WREEENE, MUCFRERE, HR¥R, ¥ RK U RE¥
FENIZEE " “ERRMIITEE LSS, SR 0
M BT RSB E O

@  Contemporary Literary Criticism (University of Oklahoma Press, 1986), p. 111.

@ Postmodernism and Politics (University of Minnesota Press, 1986), p. 123.

® Hayden White 5% #F, W The Political Unconscious (Cornell University
Press, 1981) #JiE.

@ New Orleans Review (Spring, 1984), p. 66.
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HEPFETR AR R

AR EEMFAR TR K. SOCEEN S,
BRIUET 8 F CHBHERE . hR— S RS i E
N, (HEET SRS 3 RN EE X, ik
DR, RS 450 3 SO METR IS A /R £ . I A R 18 5=
M. HAS R B RE . JREEH S5 8 R IF M AGE 3 X
HETRZN A Z )G AATAR] ™o X AR s L B s} 4 fn e
A AR )8, ke, XTI TCRE, P BE AR
B, NATTUNA] A= 3 A AT 3h i ) 70, fE R b A Sk A 3 Y)Y )
B X “BEIL”  (totalization) #4755 8 E UMHT,
TS Z AR RAEERES . R, P, #a 5RIEmRX
R, AESREMX . EERSEERGNLES, BARERL
RN EE R EEXMEALRELEMRER. K
J& . AGREFNAR T AP AR AL A S SR 7 At AR T A B bR ] i
o), E At B G O A IRAR, HERR AL G R .

FERS I A 25 —FBAE AL CB2RE: —FPRUSIIGRTR) (Sartre:
The Origins of a Style, 1961) B, /M1 T BEERHSCFE IS FI
BIfE. ZEFRRMAERREG KA, BT FIHR
B« BUREBRLAS 538 « W7 B B R SCARA R, RS
ERIBAR TR XS . AUFESH . MERTH AW, XMEER
SRRt J5 A & AR Fp B 7R f) v B8 3 ST G RN EGA B AR, {H
BT 20 tH4g 50 AR G IHESE MRS A il At 21640
A BEERFFR 22X ) S T B VRS GIRFP LA A 7 5 8K
FIXAEC LB, ZIRT AR A SO i <7 IH R, S
i B S B — MEAIBI R AR F . IR — T 240 A1 &
BRAE S A IR, AMTTAXMER A AR B 8k B 278 0 S0 8

@  Postmodernism and Politics, p. 124.



clk
F

W, B SCEC A B SCE RIS, AT DA, A8k i BT A A
AR T At SCEEE I R Y BAUE A AR e R T30

20 tH4g 60 4540, ZBFA IR KL, £l
BEPHRDREEL, HRT (SREEXSERX), MR
Sy B E OCF I BHESE S . BNE GESHEE) (The
Prison-House of Language, 1972) B Xpgh4 3 4T A Fndlt
FILVG , B s 0 KR B C M SCEMSUCEE, Sfofa
MR (REGHE S RS - RS, MEEval £ B E
X&) (Fablesof Aggression: Wyndham Lewis, the Modernist
as Fascist, 1979), (BUALER) M (G I, M
AEXHXALZE) (Postmodernism, or, the Cultural Logic
of Late Capitalism, 1991), [FBfHMR T HEARILICE (FHiB
HIEIRIEA) (The Ideologies of Theory, H—IGRIFRE RN “H
WHBER”, HBRIEN TR, BT 1988 4F
MO, BE AR LR, BT (TRKES)
(Signatures of the Visible, 1991) F (HbZ BUIG X %) (The
Geopolitical Aesthetic, 1992), WU T bl 5% o 52 FNAR 56 SCAL Y
XE, WE MR T (BB FF) (The Seeds of Time,
1994) F1 (SCAk1) (The Cultural Turn, 1998) PIERiERJE
PR S X R, A 5sR AR SE BT 70 0 R B v S 3
WHSEEXEE, BT (D REEX) (Late Marx-
ism, 1990). (fi3kAmEF S5 ) (Brecht and Method s 2000)
M CR—mBALTE) (A Singular Modernity, 2003), Hifk—1
W, Al AN SFEFR I BER R UL T HITheE, HART CGREKM
Z W) (Archaeologies of the Future, 2005)

TESEAEM B, BRT (B4 —F USSR —H2Z
b, Ml — BRI A B AR R T YA . RO, Al AR
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R R

HAWBHESME. ATAMERZIL, M 20 tiE22 70 ACH 2 80
FEAEH, BEGE AR — R SRS — A, FEXAE . BUARISE
ER R T, AR SRR A . 5P L, S KB
by (BERHEIIES) BESCE, HRSE[RLEERIER
WIE B —FE. SRT, IEAEEHEMEIR SCRRIAT S B AT, 7R
FEE, ERCERETRAZL: “NEKBA T4 WA
24 AN 2 T 088, Fe3) T URE AT (BATE) /Y
A ZEZLURGL; MR (] UL B T 4 S A1 AAiRiR A1)
T NED (RIREATRERD AT M%J.” Ba)ih
Ui, EWEMERESMRB AN SHERE, MENERBE. B
Mot B, ME-RIENZ N XETEERK. M7
AR B SR BR) » e 16 988 U AT S SCAS AT S 5, AR s st
AT e ASCAFFRH SCA IR R . (HX P E A AR R
e E AR SR, B 20 fiE4E 60 4EAR)E I E) 90 4R4X, i
— BALSEE BB SUAS I 7 S e BERNBGAMRE DTSl AR A1E PP S
HEAD LTS, BTSRRI IENE S HFEER
ROk, FEREI LA S bR B AR L U AR AL

ik, ATAAE R G B A —FPOT o S, ’—
FOAERTGE— B BRIEAR R . L H A T B ST %t ) 8 A F) 2 PG 0
or. NG EXBREMES, MEHMTEERRENL, FE
AR R ARSI AR A CREE ST, EdHmE . B
fi A B F) T 5 8 SOCE B AU g . DR E—HR
AR EFERNELR, DUSREESCHES, R A ERBEM
BB XUE B, X SO SOAS P R IR S M R AT 0T
FEHA], JH48 HENR SFERNER, XEMATRITH S H T
HF, T EH RN — ARG R FE. TR, SR
F ISR BHTEE - M #F (Ernst Bloch) #2mF, £l
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KIET —RhERE . SAEIRM S v 8 SO e .

b B Y = B AR LRI 3, B R
R FEFRISCFAETE, R 3 S TR R Geih o i 2 3 3L
FGRF BT, AR AR R BEE L. 20 4l 60
FERAF 70 4ERA) . PRARIRAA T 5w 18 3 SCHE RN A S [ L B
(DB FEXEER) AT X — BN AR, 75X
ELE, EEbARRAL T A — 2 T R CH RS
b i AR, DURPESE. ARIEHE. R AT AIEERRSE, il
REXF AT TR T B SRR FISL Y . Al 2 SR AT SCF
g, HIRFS A OB R DB S IR R
e B —HERFE R,

FRAFRBUSE  SCRITT /B AR, X S A SO
SO BT TR T AR KR . (B — B R
XA E SO . it IR T S R A A — S SR R B
g, Flanfe, IR ST A i scfkns . 7658
W E AR, BAR R Dy SR A . SR
BY P RiES, ST TR, DR AR R BT R 2
. MEBHER T FE RS ARSI . WAMT %, LEf]
AR M E SIS, FlinE GESEEE) B, M
RE TS5 RS, URRERBXEX. £ (B LE
PO B, b ZREHAIE R, ngE R RO AT . BLRERY
OB TERGRIMA S, BRI RS, RENAT
BRI, TEMSEPESOR S RRSAGTE SRR, 7047
SCARM “BOARTCEIR”, flid SO RIS SRR %] .

SR, BHERRPFE S X A A FEEFT R
Srpre Ry, USRS BT X e s ik . TessE s
SN, RN AR I B A B P S R B R . FEREAT R RE
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R AR S R

. BARMBIIERE, BRERIER %% B EsE A A 8 B
P SRAR G H T SE LB, IS ) B MR AE L D S 3R BT iR AL
RE% B SFEF RS, 48 4 AT A BLSE 5 ] RE A% e B AU Xt
B, MFESCE . B FHA S SR R B SRR S iE
BLi%7% 8 ARG, RO —F R GRY STLHT T A RESR A — b
PSR, SEAFIERLIP AT LLEYE . Prf X se 0y R 5 5 4 A1l
RS, TS AR R R BEE AL A R E R .
20 t42 70 SRR, FEME AR T — RV BB RR XEMF
Z AR MEG . X —0H, AR BB
Z, mHEEEEIRAAM LRSS . P E R
LINR. B, 28, BXMEMILE L SHAECCEE, B
AR e R E SO B« A7 B 3250, B 3 30 B e e e ) At
O ye B E B, VARl EZE IR FEWG TS ) . X6 A
HEBA (s EPES) B, HIX e SCE ] Kl
(BUATEREIR) HBPTE R EIS R LB, XeeE, Pk (a3
RES, REHTEAE L AGEE) BRCE, o] LK RER
B, EARMKNZEREEHRA EIRFRSY . KU T CEE
AW DS R MBEA T AR B R .

=. HigXxER

PG, (BUATEIR) RAWR KN REZFEMS. X
FER, BRI, P EMBESCARRE XL, MuMEH
—RIIAF R BB, X LB BRI SCA Z 5 R G i
Bk, T HEX A, MBI 20 H2R R EIE TR, ik
% « 33k (Northrop Frye) )P4 )2 1 2 HL ) T &
WL, MRKERAEXBESMES, AFEERIRRY 3 X3
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BT REPFE M EPIER A, JLFE—Agm iRl F A . 78
B¢, w8 F KHAFA R HEM T A a5 85 X, TREE
PR RZEA TR, B A S FRIERRE4, BT LIRS R/
“BXEEE". MIERNZEEXARBIBOaI L. 20
s (R IR AL S0 SR B A P D RA 07 S
Pise. (HXs AR EARBAC, MREAHLEME, KEE
JZURHEE A E R BRI SRR KRR .

15 0 — 1) B AR MR, A R B R S A A
& A B, AR R ARAREYXS . EE
SRR LS, MiAh, SRR T E & B AT
A= IR A . BRI A PRI, XX A B
PERREEA BT “ FIEACERIE R, X F R BE AE 48 1
S BUR HEAT A o (X FRE S IV AN IR T 5 454 3 SCR R
e, ER—MARBEENEN, MARFERENER.

At xd BAARPERG AR, TEMATACE. A HASESMEZ
A 2, TR b R B T k. M AE TR R - AR
(André Breton) ) (L EXLEF) (Premier manifeste du
surréalisme) WEIH.

WRPBALECAA, —NEEHFT, —MEEHK
¥, RETHEXAWEENR, AT IFARERA
BRPENFEERACENRERY RERTE Y, WEAEAE
HEBFARE, REMKERTRBAIHRENRTHE
AWM EBRBERGARNZ Y, EAHEX LN, KEHZH
HAEFWE LIEBEF RO R, RERNU-—BKREHT
REEREW, RMNEZARTEHECELA.ETAW.O

@O Marzxism and Form (Princeton University Press, 1970), pp. 100—101.
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IR AR R

B, AP T Z A RN R E .
PRt o AN AR R R R B A A, TR BUR A E B, FF X
MEE ST I —F BBt flan, EEEERER T4
Mmooy (MEESEE, FESEL, %), Bt
BAERESLXARMUAERE LM oo L. X it E s
Hif

MNEEZXEE R, RREFITRAFE—HEARKTR
WL LA, RBXHEE, EMERMERRX R
HRARBARE A —HEZIWE Y. RF-THILERER
WAEHT LW ZFT2EE; wRRMNFEERNFLE
BARRBBMER, R h MmN EEIER, A4
ZMRASRTEXERNAE, REFBXTHANIES
HFWAA.O

FE RV 75 4 2 AP AT IE AT 17 27 % 1) 3 7 )X
YA, AN T TIRZIENG . 3 SRS B BUA 1LY
®, R EAEREL, Fmd e E e E
EZ VPN NE:5

RIE LG, EMEE (BUAKEIR) BATRAa e BAA
AR, F—, RS EYRLESE, KK
oy AP RIHEH] LA B ERS-425 5 [ Al th "2 4R 06 35 4 3T
ARSI, ISR e XU I S iE S, R R R T
JE B S BT JE B BB R RS WS, RAXM T
o MBEHEZ Ja 4540 3 SCR R BRSE F CRRR »  [RI S5 28 3L
AR E 3 s AR S B A i RSO I R T R,

@ The Political Unconscious, p. 114,
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B AR BRE DT e M ARSFAE. 5B, MBFFA BB,
BPBE A 3= SO 2P R UM R AR . 33 b R SR B R A 454
B, BEARBRIEHESE, WA BN —BE, mE—Ff
“Qedtat M & 8” (nonsynchronous development), 4 B iX Ffi
W, PSR ASCA AT AR AE—RhIER 5 —, %50 E P & s
BRAEE. FARBEE S S48 . Fitamh T P %
AL TT A ME B WAL R B etk 5. S =, MhRFF—FhiE
TEEORS M RO BEAR , EPERT/RERZE M BIVESHE, A WIS,
A LM AN EARAE R AT & P AR 5 AL R R,
BN AR fris s EH RS . B0, BlR R EET
PR XHBORER, X—RBRSHEABREATS, EFEBR
AN ABUERFHE, BROMIERXFE N AL, BN ANSHEA
Brék. ERSHSRmsRRE &,

Lhr b, (BOATEIR) A& & fMbxf 300 ki Bk, XF
FIRAL R RGN, LA R XM BaAfE T s
TR, BB TR U I . 5 b g 1L b A £t )
SR ESCUARVE, A XET K., &E QAN EIRE
28, ATLMEf B A FORFE T AL B SRRz . AEMN
SMEEERTXCFEAMERGEZ)E, @B RESMEIE
) “RE MR (RFFDIEH M E X R PUEAETHHAD M
wik, W T HENSRBENHRBELE. ZAFRTFER, B
Gt ifh 1 P s s A U BH A SCA T AL & —Fp “BUAR T EIR”,
BB AR A 20, DLSCANRT LASE % i) 32 B RS U B
BNl £ (BUATEREIR) B, EBhEHsiRs) 73R4 £ XM
I Br R E AR R, LA AE YT A 3 A2 B P R Ak
A3, XFh AR RA ORI B, TEMXT . RAEMRE
o« B ST RFE S B TR R T SRR, FFEMX R EAE
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