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Full of Twists and Turns and Repeatedly Painting

by Wang Lin

Nanping is a teacher like me, and it is usual for us to discuss art expression with students. A
student asked: why is there always full of twists and turns with the lines drawn in Chinese paintings?
Zhou Nanping answered: If both our Chinese ancestors and foreigners are going to build a bridge,
the foreigners will choose the nearest place between two sides, because it can reduce materials,
costs, construction time, difﬁculty, the time for crossing the bridge, etc. However, besides these,
our ancestors would also consider one problem, and that is to build the bridge in the place with
most beautiful scenery around, even at the cost of more trouble. That is because “the Chinese
ancestors thought that even the most urgent thing is no match for love and appreciation for nature.
We need to cross the river as well as enjoy the beauty of nature. It is probably the reason for those
twists and turns.” This answer is wise and interesting. Students who usually write and paint with
the brush are all required to do so, but few of them will ask for the reason. This is true for the same
problems. Students are only required to do so, but no one ask for the reason — I refer to Chinese
landscape painting. No one has ever drawn the shadow of the mountain. Why? Did the ancestors
feel nothing about it? No. Bai Juyi, a famous Chinese poet, wrote in his work: “The light of the

sunset’ s afterglow was paved on the water. A half of the river is trembling in dark green jade, and
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