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Preface |

Located in the northwest of China, connecting the Eurasian continent and converging with the
world civilization, Xinjiang is the important hub of the ancient Silk Road. As a multi-ethnic region,
Xinjiang has magnificent natural scenery, colorful humanist flavor and rich cultural resources. It is

a'rich land for cultural exchanges and art creation.

In the course of creative work in Xinjiang this time, young artists not only explored the Xinjiang
regional characteristics, but also further detected the commonality of culture, extending and
developing this spiritual values. Simultaneously, the exchange among them could also make
Xinjiang become more vivid and closer. A dozen of artists interpreted Xinjiang through different
artistic means and in a multidimensional way. They used unique art languages to change the old
image of Xinjiang and established new visual impressions of the times. Although it is hard to make
final conclusion whether the exchange promoted the generation of new culture and new art or
boosted their integration, yet, the concept of this exhibition “Flowing Center” brought about such

an opportunity of dialogue, wrote more connotations of art and continued the heat of exchange.

It is exactly the core motivation,required by the development of Xinjiang as the Eurasian heart
land to promote artistic and cultural dissemination and reinforce the exchange between Xinjiang
and the inland. We always hope to apply more modes of communication to enrich the indigenous
cultural connotation at the same time of improving the overall regional cultural features. With the
opening of art works exhibition of young artists in Beijing, Xinjiang, may also become the vocal

place of art.

We would like to express our gratitude to all artists participating in this exhibition. They've
brought Xinjiang possibilities of multiple cultural interpretations and let the world better

understand today’s Xinjiang too.
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New Impression of Xinjiang |

Famous for its unique natural landscape and diverse culture, Xinjiang provides inexhaustible material
and inspiration for the artist’s creation. The older generation of artists did creative work by focusing on
Xinjiang as the source of art creation, achieving fruitful results. Lu Shaofei, Shen Yigian, Si Tugiao, Han
Leran, Li Xiongcai, Zhao Wangyun, Wu Zuoren, Ai Zhongxin, Luo Gongliu, Ye Qianyu, Huang Zhou, Wen
Lipeng, Zhong Han, Du Jian and Quan Shanshi created a large number of popular works. Jin Shangyi's
Tajik Bride and Zhan Jianjun’s Snow are even more well-knowd and deeply loved by the audience.
Mr. Liu Xiaodong's sketching activities “in Hotan” have once again pushed Xinjiang into the focus of

contemporary art.

Xinjiang has nourished generation after generation of artists, and each generation of artists have their
own unique features. This is not only because Xinjiang's culture is changing rapidly, but also because
the Chinese artists are growing up fast. Different generation of artists understand art and the world in
a different way. The change in respect of the subject and object has run into a batch after batch of new

works of depicting Xinjiang,

Last summer, under the guidance of the Provincial Department of Culture and with the support of
Danmengt Art, we organized two groups young artists, 21 of them altogether, to go to Xinjiang sketching
from life. Although those artists had already done in-depth research work before going to Xinjiang;
Xinjiang’s unique humanist and natural landscape gave them unexpected visual impact. The strong
physical and mental impact let artists enter a high creative passion soon. Within a shorter period of
time, they finished a number of important creations. Among them, quite a few artists created their own

magnum opus, and some changed their own painting style due to the trip to Xinjiang.

As a result, sketching activities of young artists in Xinjiang have given rise to our thinking of Xinjiang
and art. On one hand, for Xinjiang, we need apply new view, pondering and way of life to developing
the energy of peculiar humanist and natural landscape resources like the treasure yet to be found. The
contemporary cultural ambience and vision of young artists contribute to exploiting the silent treasure

and help incorporate Xinjiang's multi-ethnic culture into the bigger new cultural landscape. On the



other hand, in terms of art, after 30 years of development, the Chinese contemporary art has made
remarkable achievements and become the focus of the global attention. Especially the creative work
of young artists is full of passion and vitality. However, the crisis lurks behind prosperity, too. A
majority of the Chinese contemporary artists are based in Beijing, Shanghai and other big cities. The
homogenization of living environment and life style almost dries up their creative resources, and not
a few artists are faced with a bottleneck of breakthrough. The rich and unique humanist and natural
landscapes in Xinjiang conduce to arousing the creative inspiration of artists and help them to open

up a new world of creation and enter a new artistic realm.

Art not only reflects the world, but also provides a new perspective of understanding the world,
showing a new image of the familiar world. Being at peak times of creation, young artists have new
vision and exploring spirit. Through their creation, we can see a completely new Xinjiang, With their
works put on the tour both at home and abroad, a brand-new image of Xinjiang would be spread
widely. Simultaneously, with the painting from life in Xinjiang as an opportunity, young artists would
likely make a breakthrough in art and form new features in due course. It would fully demonstrate the

creative power of the Chinese artisto by putting into practice such creation and exhibition plans.
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ERRELE X% A Daur maid

8 , Oil on canvas , 70cmxb0cm, 2013

011

&~

S






B4 % Heating stove

EHE, Oil on canvas, 200cmx150cm, 2014
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WIATHLE % A girl below the shade

HEBE, Oil on canvas, 75cmx75cm, 2013
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WMEATHBEE x A boy below the shade

fmm@E, Oiloncanvas, 75cmx75cm, 2013
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