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STAND ALONE IN THE BONDLESS LAND, SEE THE. DIVERSE MIRAGE AROUND MOUNTAINS

Interpretation of Jikun Zhong's oil landscape art

Xiaochuan Guo

Watching Jikun Zhong’s oil paintings, I firstly  the artist’s unique annotation about the natural world.
thought about two aesthetic concepts: unpretending and Since ancient time, people have often abandoned their emotions
spectacular. In this painting album, Zhong has dem-  in scenes of mountains and rivers, and generated their philosophy
onstrated his enthusiasm for landscape painting. From  about life and being from the nature. This is so-called “the wise find
his massive and unrestricted brushworks, I could read  pleasure in water; the virtuous find pleasure in hills”. In the worldview

of Confucianism, natural topography gained their aesthetic signifi-

cance by reflecting people’s moral characters in the exterior. Ex-
cluding Confucian ethical teaching meanings, it indeed contained
intrinsic experiences of natural beauty. For example, Confucius in-
toned in the face of flowing water: “It goes on like this, never ceas-
ing day or night!” Despite the obvious warning purport, it is also full
of humanistic emotions, which has been provided with undoubted
aesthetic nature. Ancient thinkers were praising the natural world
that the natural world contains endless enlightenment for people to
lean and respect. Generally speaking, the changing formulas of the
natural world and its simple or even “inactive” mode of operations
have surprised the thinks who were addicted in observations. Zhuang

Tzu said: “Heaven and Earth proceed in the most admirable way, but
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they say nothing about them; the four
seasons observe the clearest laws, but
they do not discuss them; all things
have their complete and distinctive
constitutions, but they say nothing
about them. The sages trace out the
admirable operations of Heaven and
Earth, and reach to and understand the
distinctive constitutions of all things;
and thus it is that the Perfect Man (is
said to) do nothing and the Greatest
Sage to originate nothing, such lan-
guage showing that they look to
Heaven and Earth as their model”
(“Knowledge Rambling in the
North™, Zhuang Tzu). This is a rec-
ognition and praise for the natural

world and its laws, and then linking

Jikun Zhong s Qil Painting

Loess & north of Shanxi Province
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them to human issues. In natural world, the “natural” includes two main
aspects: first, the objective substances or landscapes, such as mountains
and rivers; the second is a quality of originality and simplicity. From the
aesthetic point of view, the natural world exhibits features of the “uni-
versal beauty”. The “universal beauty” could be possibly construed as
sublime. The sublime is because of its laws of operations that are char-
acterized by simplicity and profoundity. The concept “nature as

teacher”from artists means taking edifications from the qualities of the

natural world.

Obviously, what Zhong tries to catch in his landscapes was this kind
of vitalistic connotation of the natural world, which is accorded with the
aesthetic conception of the “universal beauty”. For example, in his serial
works of Loess & north of Shanxi Province, the bondless and massive
yellow mountains have been pictured adequately and movingly by his
strong and unhesitating brushworks. Facing on Zhong’s paintings, we
could feel the Chinese traditional philosophers’ humanistic concerns for
natural landscape, as well as those great people’s deep thoughts when

viewing over the mountains. The most significant characteristic of
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