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The General Preface to
Lingnan Artists Series

By Liu Sifen

Guangdong painting has a long history. Zhang Xun of Tang
Dynasty and Bai Yuchan of Song Dynasty set a precedent for
Guangdong painting. Since then, talented painters emerged one
generation after another. Yan Zong of early Ming Dynasty and
court painters namely Lin Liang and He Hao were well known
in mainstream painting circles. From the late Ming to early Qing
Dynasty, famous painters gathered in Guangdong, each with his
own stunt: Mi’s landscape with cloud and mist of Yuan Dengdao;
eagle and horse of Zhang Mu, landscape of Gao Yan, Lai Jing, Li
Guoji and Wang Houlai; flowers of Wu Ruilong and Zhao Chunfu;
as well as orchid and bamboo of Peng Ruiguan. They are not only
glorious in Lingnan area, but also made a mark in Chinese Painting
History. After the reign period of Qianlong and Jiaging in Qing
Dynasty, a literati artists group, including Li Jian, Xie Lansheng,
Gan Tianchong, Feng Minchang, Zhang Jinfang, Wu Rongguang,
Huang Danshu, Liang Airu etc., emerged. Their fame lies in the
combination of poetry, painting and calligraphy in one and they
integrated their scholarly character and interest into the works, which
make the group stand out at that time. On top of them, Su Liupeng
and Su Renshan in the reign period of Daoguang and Xianfeng
gained prominence with their figure paintings and turned a new
chapter in Lingnan Painting.

In late Qing Dynasty and early Min Guo (Republic of China)
period, the mainstream paintings in Lingnan were featured by Ju
Chao and Ju Lian with their flower and bird paintings. Later, the
disciples of Ju Lian, Gao Jianfu, Chen Shuren, and Gao Qifeng
(Gao Jianfu’s brother) founded the “Lingnan School of Painting”,
characterized by its blending of East and West. The emergence of
the School shed a new light in the art circle and drew great attention
from the northern painters. Their successors, such as Guan Shanyue,

Li Xiongcai, Zhao Shao’ang, and Yang Shanshen kept on passing

the torch and their influence continues today. In the meantime,
another group of painters, including Pan He, Zhao Haogong, Yao
Suruo, Huang Banruo, Deng Fen, Li Yaoping, Lu Zhenhuan,
Huang Junbi, Huang Shaomei, Zhang Guchu, He Guanwu, Lu
Zishu, etc., with “Chinese Painting Research Society” as the main
body, took tradition protection as their responsibility and worked
against Lingnan School of Painting. As a result, the interaction and
competition within these two groups filled this period with vigor,
creativity and great productivity.

Guangdong, as the first and only port open to the outside
world, has long been influenced by the Western Paintings. Paintings
made in Guangdong targeted for export in late Qing Dynasty
brought peculiarity to the history of Chinese painting and still has
an important aesthetic value. In the meantime, a group of painters
went abroad to learn Western painting techniques, and became
the pioneers of China’s early oil painting. Li Tiefu, Chen Baoyi, Li
Chaoshi, Feng Gangbai, Tan Huamu, Guan Jin’ao, Hu Gentian, Situ
Qiao, Wu Zifu, Wang Daoyuan, Li Bing, Yu Ben, Chen Fushan,
Yang Qiuren, Wang Shaoling, Zhao Shou, Liang Xihong, Su Tianci,
ete. are outstanding painters among them.

Guangdong is also one of the birthplaces of China’s modern
prints, comic books, and watercolor paintings. Promoted by the
times and tides, large numbers of famous painters emerged, such as
Liao Bingxiong, Xie Hairuo, Lai Shaogi, Luo Qingzhen, Li Hua, Mei
Jianying, Hu Yichuan, Chen Zhuokun, Chen Yangiao, Yang Newei,
Hu Qizao, Gu Honggan, Tang Yingwei, Zhang Zaimin, Zhang Ying,
Luo Yinggiu, Huang Xinbo, Gu Yuan, Huang Yan, Wang Li. Zhou
Jinhai, Wen Tao, Liang Yongtai, Zhang Hui, Wang Zhaomin, Chen
Wang and Yu Suoya, to name just a few. They created abundant
works with great historical and social significance.

Now China is experiencing a great rejuvenation and the



sustained prosperity cultural construction on an important position.
To promote our traditional culture, to learn from the past and to
boost the present development, under the guidance and support of
the Propaganda Department, the CPC Guangdong Committee and
the Guangdong Federation of Literary and Art Circles, Guangdong
Humanities and Arts Association then decided to compile the
Lingnan Artists Series. We selected the representative artists and
works of different periods in accordance within the historical

context of Lingnan Painting, invited experts and scholars to conduct

M E A

B

in-depth research on them, and published them in a succession with
graphic and articles, in order to provide a comprehensive display
and reference to the readers to understand the development and
achievements of Lingnan Painting.

To review and edit the art documents for our own native land,
we are bestowed with great sense of responsibility; faced with the
new trial, we strongly feel that we are lack of experiences. To better
complete and perfect the compilation, we are looking forward to
your suggestions and comments.

Guangzhou, January 5Sth, 2011
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Abstract

He Chong, a Guangdong-based professional painter active in
mid-19" century, excelled in painting flowers, birds and human
figures. He had many apprentices and followers. His style in painting
flowers and birds pioneered the late-Qing transition from casual and
poetic to Ju School’s style (Ju Pai).

Flower-and-bird painting (Hua Niao Hua) has occupied a very
important position in the development of Guangdong painting. Lin
Liang of the Qing Dynasty opened the curtain for the flower-and-
bird painting in Guangdong province, and He Chong was rightly
prior to the renaissance of flower and birds painting. He Chong
greatly promoted the development of flower-and-bird painting in
the end of the Qing Dynasty. He Chong was a new challenger to
the Ju School, and the backbone of the South River-side School (He
Nan Hua Pai). His painting enjoyed a wide popularity in his time.
He paralleled or preceded the Ju Brothers (Er Ju), also famed in
flower-and-bird painting. He stood out of the Ju Brothers with the
holistic aura of his painting, however, his subject was narrower. It is
noteworthy that He Chong did not become the artistic transformer of
his period or the leader of the artistic world of his time. Nowadays,
the Ju Brothers are considered as the representatives of the period,
and He’s name is seldom heard. It is on the one hand that the
students (including Gao Jianfu, Gao Qifeng and Chen Shuren) of the
Ju Brothers later built their artistic fames through their involvement
in revolutionary movement; on the other hand, He did not have many
reputed students who left their names in history.

He Chong (1808 —1884), born in the village of Yangiao, Nanhai
County, was originally named Hanchong styled as Qiluan. He named
himself in his works as Danshan Kulapati (Dan Shan Ju Shi), the
0Old Gentleman in Yangiao (Yangiao Ju Shi), or the Old Gentleman
on the Mountain with 72 ridges (Qi Shi Er Feng Shan Lao Ren). He
earned his living by selling paintings and writing calligraphy works
and spent most of his time in the area south of the Pearl River in

Guangzhou teaching his students.

Unlike the other artists with their life filled with twists and
turns, He’s life was smooth. As a painter, he was passionate towards
his artistic pursuit. His water-rich hometown provided him with
continuous inspirations and filled his works with delicacy and
romantic spirit. He left home at the age of about 12 and settled
himself down as an apprentice in painting and other handicraft
work in Guangzhou. He was soon recognized by a famous painter
surnamed Su, who became his master. With Su’s help, he made great
progress. Several years' hard work gained recognition from Wu
Chongyao (Howqua), a very rich merchant who lived in the South-
to-the-river area in Guangzhou, and he was invited to sort out his
paintings, through which He got the chance to see famous paintings
by his predecessors. He began to imitate and learned the skills
embodied in these paintings. In 1840 when He was 30, he set up his
fame with his unique style, which was due to his close contact with
his predecessors’ works. He’s works integrated the skills of Northern
Song Dynasty and his own style. However, his painting was distinct
Lingnan style with different artistic features from the Northern Song
painting. He autographed his painting with “an imitation of “Xin Luo
Shan Ren”, a famous painter in the Qing Dynasty, but his artistic
skills were mostly built up from his own practice, contemplation
and imitation of his predecessors. His style resulted from his life
experience and his strong love towards pastoral life.

He Chong’s fame peaked in Daoguang’s reign (1821—
1850) and his social interaction reached the climax. He moved
frequently after 1870 and did not have a settled place. Relevant
literature said that he often travelled out with General Yi Xiang
and set foot on various scenic spots. He used to live in Taiwan
and settled down in the Green Rock in Xigiao Mountain. He
spent his last years in Meng Sheng Lane in Guangzhou, painting
and teaching students. The name of his painting studio was
“Studio with Noble Bamboo and Long-life Rock™ (Zhu Qing Shi
Shou Zhi Zhai). His students included Liu Luanxiang, Cui Qin,



Zeng Guangheng, Mai Hanyong etc. He had a very close contact
with the artistic circle of his time. He attended various large-scale
artistic gathering and organized small gatherings for painting and
calligraphy. On his artistic friend list could one find the Ju Brothers,
General Yixiang, Yang Yongyan, Luo Anxian, Su Liupeng, Chen
Li and Chen Pu. They exchanged ideas and went hiking and co-
authored works. These activities greatly promote the South —to-the-
River School (He Nan Pai). He Chong travelled extensively, and his
friends list was long and his horizon far beyond. However, he was
deeply rooted in Lingnan. And it is Lingnan that inspired him most.
His painting demonstrated his eulogy on Lingnan scenery and his
deep love for Lingnan.

The eighteenth century was an age of transition. The capitalist
commercialism greatly transformed the social strata. The urban
citizens gained high social status and the official scholars’ idea were
changing. They began to involve themselves in market. This was
a kind of secularization and it was closely related to the historical
background and artistic trend. Lingnan of that time was blended
with Western and non-Lingnan influence. Located at the frontier
of foreign trade, Lingnan was deeply influenced by Western
culture. And the artistic trend was also in a flow of change,
which was more westernized, secularized and popularized. The

artistic trend of that time was featured with brightness, cleanness
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and freshness.Being immersed in the social environment, He was
also greatly influenced by the artistic trend. He involved himself in
foreign trade and handicraft-making in his early years, and these
experiences kept its traces on his works. The artistic trend made him
one of the early professional painters and his style was imprinted
with freshness, brightness and auspiciousness.

His early and interim paintings gave more attention to skills and
were replete with small strokes. And the color was characterized by
its elegancy and refinedness. He sometimes imitated the Northern
Song School and used powder to color the painting. In his later years,
the strokes became more national and relaxed, which displayed his
personal style. And his later works were considered a combination of
elegancy and crudity. His landscape painting was already set but his
flower-and-bird painting was very diversified and full of originality,
which showed great prominence in artistry. It is his passion to daily
life and his relaxing aura plus the skills and vivid portrayal that
make his paintings stand out.

In the world of He Chong. flower represents dream and
symbolizes beauty and nature. More than one century’s distance
from He Chong could not stop us from sensing his simplicity and
open-mindedness through his paintings. His love and passion for

nature and life still glow from his painting.
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