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FOREWORD

Made in Germariy
Qver the last 20 years, landscape architecture has developed into

a powerful global movement. At fIrst, It was mainly American,

Australian and British companies that acted beyond national boarders
by exporting their special style of design to Asia, but the 90s saw an
increase of infiuential European, and especially German, landscape
archirecture firms on the Chinese markel
The development of design concepts for gardens and landscapes has
had a long tradition In Germany. Gartenkunst, or garden art, 1S one
of those untranslatable German terms, but t perfectly describes this
tradition of landscape design

Tadeay, it is LUnderstood as the competent

use of diverse materials and plants, and their implementation in

accordarnce with the respective concepts, However, this rerm
also includes other aspects which have become important In the
recent past, for example the ecolagically sustainable use of warer
Additionally, it emphasizes the usabllity of newly constructed parks,
gardens or squares while the focus is an the creative inclusion of the
diverse localities, rather than on grand design gestures
Therefore, landscape architecture made in Germany deserves a closer

analysis. The best way to do this 1s by publicizing the projects which
were developed by landscape architects. In a next step, it 1s highly
interesting to compare the various designers, but also to contrast
those projects which have beern realized in Germany with the ones

that were designed for, or implemented into, the Chinese landscape

The six chasen firms have an excellent reputation and rank among the
best, both in Germany and in an international context. Generally, their
design style 1S described as modern and not so m

uch as romantic

Clear lines dominate the designs while there 1s an almaost entire lack of

frisky elements if they are less than nothing to the averall design and
they require too much interpretation

Especially the use of water elements exposes the focus an the
functional implernentation of design features into the overall concept
There is no doubt that green spaces are indispensable for the
ecolagical development of cities and the wellbeing of the citizens
Sufficient space for outdoor actvities such as sports and games, guiet
places for canternplation, as well as freely accessible public spaces are
highly important for a functioning urban community

Some of the design examples show thal simple and inexpensive
elements can be realized even if the financial resources are limited
However,

it Is important 1o accomplish this in an appropriate manner

by choasing the nght material This ensures that consequential costs

1
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are kept as low as possible

a long period of |

After all, public spaces are not built for

the norce. In fact, they are designed to perform their tunctions for

ime. This objective is best attained when those

Invalved in the construction. process wark closely together from the
beginning while ensuring that the design is implemented in the exact
sarne way it had been planned. Where this is the case, contemporary

Gartenkunst has a chance to develop, whether it is in Germany o in

China.

Written by Mr. Robert Schiafet
Editor in chief
Garten + Landschaft, Topos

Translated by Ms. Julia Schafer
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PREFACE 1

Gerrnan Desigr in Ching
Having witnessed the modernization in Chinese cities in the late 19th
century, well-designed German products enjoy a high reputation in
China. Since as early as 1980s. German products have been adorned
with praises like, “enviable quality, meticulous craft, diversified function,
advanced technology and stable performance” by its Chinese
consumers. Such guality-oriented products were rarely affordable
due to difficult economic situation, for the country and indivicuals.
However, economic development over the past three decades had
increased consuming capacity, which led to a high demand for
quality. A growing number of German products, like kitchenware,
howuserold electrical appliances and vehicles, in Chinese rmarket reflect
the strong corsumer culture in contemporary Chinese society

These products helps individuals and families to bulld up a new
understanding of the quality of life, which influences their perception
of urban environment, a compound design result for collective lives.
Such projects also become a practicing field for German designers
More than one century ago, Germans had been involved i modern
urban development in China, the most well-known practice 1s in
Qingdao, the former German settlement. The attractive cityscape
urban fabric and infrastructure in Qingdao, reflect the contemporary
urban planning and construction technigue of Germany.

Since the Opening paolicy of 1980s in China, more and more
professional German cansulting firms have actively participated
in Chinese urban developmient with international influence, 'such
as tramsportation infrastructure of meno constre

ctionl, and the

Shanghal Formulal Circuitli, etc. While exporting technology and
engineering expertise, Germans alsa brought their Chinese partners
project management experience of the con

As part ilting projects,

the landscape designs required by Chinese partrers bring in the
participaton of German landscape archirects
Meanwhile, under the background of the overall Sino-German
economic cooperation, mare German commerce, manufacturing and
high-tech industries come to China, Some of them everi started to
build their own industrial parks. The landscape there, not only acts as
the supplement facilities, but also plays &n important role in securing
the living and working quality, What's more, it symbolizes a unique

Gerrnan enterprise culfture in Chinese cities

German Landscape Desigr in China

In a broader sense, the rapid urbanization of Chinese cities offers

v
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German Landscape architects a larger s 19905,

tage. In middle

more and more cities were promoting the public space and urban

landscape development. In Chinese urban projects, we can see nat

only 'German architects and urbarn-planfer. bul also an incredsing

number of landscape architects. Far a certain tme, an ubvious

fandness over western design style could be found in China. Westerm

design offices are labeled by Chimese cliemts with varnous. styles, such

as Americam, Britsh, and French style. German offices, accardingly, an

expected by Chinese clients to design landscape base on tadinanal

German towrnscape, ar modern style originated from Bawhaus
Themed with "German Town”, “William Apartment” and “Rivme
Commurnity”, some of the German desiqrs are attracting the spatlatit,

and hes become a marketing strategy frorm real-esiates developer:

fficially and academically, Sino-German exchanges in the field of

landscape are conducted at the same tme, such as forums from
"Germarny and China- Moving Ahead Togethern” and Gerrman
landscape architecture extubitioniv, Genman landscape warks,

are frequently displayed in expesitions, Through participanon and

sightseeing. not only Chinese professionals but also those enthusiasts

dare able to further explore logic thinking, regarding ecology A
sustainability, hidden benind the styles
German Landscape Desigr with China
For German designers, most of whom with international expenence,;
Chinese market, however, I1s still an exciting and challenging

gnvironment. To get along well with Chinese clients and counterparts,

I8 considered to be a great challenge for German lanclscape architecrs

hefore they are truly accepted In China

Although Chinese tradirional landscape concepts possess a philasaphy

guided by Feng Shui and arient towards natural landscapes

conceptual frameworks embrace the art of stary-telling. I many

cases, landscapes are required to associate with an old legend

Ahille Gerrman landscap hitects prefer amalytical skills and logical

thinking. A successful cooperation -obviously calls for more than JLis!

overcoming the language barners. How to balance the cultural
and Germar

conrflicts results (0 .a deviation betweer Chinese clients

Landscape architects

The short design time and incomplete data increase difficulnes, while
constant changes required bring in pressure to the desigrers The
practical situation in China demands designers to keep commuriication
skillfully with clients and find a way to cope with them. Moreaver,

some Of the construction results, constrained from technical skills,
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budget, and speed, are hardly desirable, which mare or less frustrate
many German landscape architects

Both competition and cooperation exist whern spoken of the
relationship between German landscape architects and their Chinese
counterparts. "Survival of the Fittest” and “Innovation” are two strategic
points in a more globalized local market. German designers nat anly
have to compete with international foreign design firms but also
local Chinese companies. Furthermare they wusually face guantities of
workload in deadline stress. Especially smaill scale German offices have
to cooperate with Chinese clients. The certification system in China
frustrates foreign offices especially in the detalled design of blue print
of many large or medium scale projects and (s another impartant
factor pushing them ta look for local support Only by allying with

locals, could they get access o those projects

Itis the exchange process of Chinese and German designers rhat
truly promotes the understanding of the design professions. in both
countries. German offices consider the projec participation of Chinese
designers of grear significance: To actively better adapt themselves (o
the Chinese market, they set Up agencies or branch offices in China,
lock for Chinese partners. and employ local professional people
Withour doub, such cooperation are wsually smooth in the very
beginning, but soon same conflicts and differences arjse in Issues
These

such as copyright, fiability insurance and expense standards

phenomena—are also reflections of the cultural conflict and excharige

between Chirese and Germarn culture In the landscape field

Works in the Book

To better understand the practices from German landscape architects
in the: local background of China, we collected their works both from
China and Germany. Some of them are independent waorks while
others are collaborated results among varted designer groups. Some
are established while athers are only conceptual designs. The works
displayed in the book include residential community landscape,
waterfront developments, squares and plazas, gardens, botanical
gardens, courtyards, open space and tourism planning as well.

The selected 44 projects, including 24 projects in Ching and 20
projects in Germany are a window, through which we can see the
German imprintsvi. With distincrive concepts and a focus on ecological )
and environmental 1ssues, the design style is simple, lagical and clearly
structured. We can also find the diverse efforts they have made in
talloring projects for China. In the projects of Xinhe South-Ecological

River Rehabllitation by Levin Monsigny, the Caofidian Eco-city from

Vil
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Rhinescheme's, rainwater I1s treated as an impartant ecalogical

element. The Infineon Headquarter Designby GTL, the Chinese

National Museum Inner Courtyard Design from Rehwaldt's, and th

Medical Garden f the Chenshan Botanical Garden by Valeniier

Valentien exinbit modern interpretation of Chinese garden cultur

In Coluure RSLA show s thelr atternpts 10 e

Wave City Planning,

Integrated urban and landscape environrment

Moreover, German landscape architects are focusing deeper Into

recent topics of local sustainable development based on the refarmed

urbanrural relatanship in Ching. Ther practices have aurgrown

the design languade and German styles in the earlier cases, to an

exploration of uniqueness and rational in a contemporany China, From

another standpoirt, China, with its fong tradition and rapic growtt

never sSLops seeking local solutions for its international wision

Works by German landscape architects in China has a very wide

distribution and a great vanety. The book invites & German offices

and selects representative projects from them. It hias been three year

from anidea o the completion of this book. | would like to thar

all the colleagues for ther contribulions or rather for adding ia thc

Information collection, for translations and far coordinaung. Trhey

An Wentinig, Be Chen Litan

Tu Mengliang. |

e Hu Jia, Wang Peljuan, atrice Lange

Liu Xiaoshiu, Mer Wen, Warig Yan, Xu Jina, WaLld

alse express my sncere gratitude to the offices wha contributed

thelr waorks Imes Wodrich ard Ms. Fabienme May

Mhey are Ms

from Gnuechtel Triebswettéer Landschattsarchitekten, Mr Ulrike

Zaenker from Rehwalt Landschaftsarchitekten, Mr, Deng Werngul
Juha Knop fram

Urban P

ws Wemiqg from Rainer Sct

from RhineScheme Architects, Mr. Ding Yiju and Ms

Architects and lanners

Valentien + Valentien L,m/}za_q;r(-
and Mr. Ma

Mr Rawner Schime il

Landschaftsarchitekten, and Ms. Jessica Read f Atelier Dreiselt). In

aachition, | wart to tharik Mr. Liu Yuelai and

fr_Fan Haoyarng from

Panidscape Design Planning Consultant Co., Ltd., and Mr YangDe

fram Garsu Cinyuanchun Landscape Garden Green Engineering Co

Ltd, for ther efforts Finally, I'd love to expréss my sincere gratitude o

Mr. WA Sfegfried Zhigiang, the Vice President of Tongji Uriversity, for
support on the book's publication.
Written by Associate Prof. /Dr. DONG Nannan,

College of Architecture & Urban Planning. Tengji University
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PREFACE 2

On Landscape, Design and Symbols

It would be most fikely to start this article writing about Chine's rapid

urbanisation, environmental degradation, socal transformation and

the resulting spatial manifestation, but | will skip this for the mormert

and instead turn 1o a maybe less pressing ropic that nonetheless has
quite preaccupied me over

China. And

the years: the relevance of symbols in

landscape architecture in since this book is on Germarn

landscape archirects, | will also look at the differences between China

and-Germany regarding landscape, design and the use of symbols

On Clowuds, Dragons and Cars

When | first came to China about ten years ago | discovered quite

miarvellous places. | lived irt the “Eastern King \/ng would spend

the weekend ir the “Fragrant Hills” visiting the "Temple of Azure

Clouds” and also the “Temple of ‘White Clouds”, have dnnks in a bar

called “Cloud Nine” and later | would even work in & buillding named

“Purple Cloud”. | would walk through moon gates, wander along

“Latus™ ar “‘Chrysanthemum” Lane and go 1o the “Dragon’s Dream

Shopping Centre”, where | would drink “Dragon Fountain Tea" or
"Eight Treasures Tea”

Back then, my language teachers were alsg the taxi drivers, there-
fore wh
i Chinese: BMW -~ £5 - Baoma -

F=ih ~ Benchi = run guickly,

at | initially learmned were the names of German car brand
. Mercedes Benz -
speed, Audt - ﬁ]ﬁi ~ Aadi - profound,

valuable |
enlighten, guide

It started to dawn on me that symbols and names are of great
| should learn a ot of

importarice in Ching, and in the following years

surprising and fascinating things an this topic

Just recently for example | found out that presenting & client with
a hotile of pear brandy as a gift 1s nat such a good idea since the
Chinese word for pear sounds simiter to “leave, part from or be away
from” and Is therefare ot signifying a good relatonship, as would of

course be Intended.

On Meadows, Maountains arid Weaer
Before looking inta the significanice of symbols in China and Germany
as well as

their application in landscape design, let's take a brief look

at the term landscape In the two languages as well .as the ideal
associated with 1t
In German, when talking about landscape, it pretty much comes

down to one word: Landschaft, which originally meant empty, clearec!

X
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or fallow land and evolved (o having a wider geographic 3s wedll as
aesthetic denotation

Iy Chirese however, landscape can be described by at least fouf
different expressions ( KB, B8, ik, §M ). al of them including
PICIUresque Nonons SUch as view, sCenery, mountair, water, river aned
even wind No mention of emptiness whiatsoever

Not only the term landscape by itsell widely differs im the twao
languages, but also the jdeal associared with it In Western culture
historical landscape paintings aften depict dvilic pastoral sceneres
with grassland and meadows exemplifying a peaceful and prstns
lifestvie, free of social comsirams.

In China on the other hand, tis kind of andscape 15 rather associatad

y

wiih the "uncivilised” steppes of the morth and therefore considlersd
as hostde: and threatening. In the 19203, @ Chinese gentleman on &
visit to Eurape stated that “mown and ‘bordered lawn which, while
Nno doubt would be of interast o .a cow, offers mo mierest (o fBuman
Pengs”. Insteacl, thedeal landscape is composed af mountams (i th
morth) and water (in the southl and only then come trees, bamboo

and flowers, whiereas [awr is entirely abserit.

O ilNeatiure, Clitiare snd 2

Just like the term and ideal of landscape differs between Chinese
and German culture, so does. the approach and expectation towards
design

Conternporary German or European landscape design in general has
rwo maln origins: Thie baraque era garden as & symbiol af absolutistic
power expressing the conuol of nature Dy men, and 45 2 contrast (o
this, the Englishy landscape garden as a perfect illusion ol nature. As
a result, landscape design is charactersed by a duality of nature on
one side and culture on the orher, while at the sarme hime [unction
dominates over meaning Symbals certainly do exst but are fot
associated with great importance: Qne could ga to such lengths &s 10
say that they are evers avaided, since far histoncal reasons.they tend 1o
have a rather .’2(‘"(:;.;?) e conmoatation

The resulting design has an ar af soberness, reduclion and clearmness
up to a cenain degree of riger

Contemporary Chinese Jandscape design on the otier hand refers
maore 10 the tracitional garden art, &5 a physical expressicn of Chinese:
culture. The radiional Chinese garden s characterised by what Dieter
Hassenpfitig calls in his book “The Urban Code of China” as a “harmany

of contrasts”. This means that artificial elements such as pavilans o

HLPDFIE U7 ] : www. ertongbook. com
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bonsais. are composed to appear perfectly natural whereas natural

elerments such as rocks are arrangerd N ar arufioal way. A & result, T

becories indistinguishable what s natural a@rd what 1§ artficial
As opposed o the Western

Chinese landse

“form-fallows-funcuon-appraach”,

ape design always incorporates & level of symbolism

and meaning. The traditional garden is meant 10 be a place for

contemplaton and spirilual advancement that emandtes harmaony

and provides the wisitor with mental health and physical longevity: For
this purpose
These
language The ward for bat, 88, fu, i

wedlth,

awhole repertoire of symbols is employed

symbals often ariginale from the homophonic nature of Chinese

for example homophonic 1a

and fish, B yu, sounds like abundarice Beyond that, the

symibolic natJre of words can be aced back to historc or religiots

origins

In Taoist mytholegy for example rocks symbolise mauntams winch

farm the connection fram earth o heavan and thius

Also plants

[ rrrmortality

are emplayed as symbols Pine trees pramise longeviey,

bamboo stands. for compliamce amd lofus for purioy

Cansequeritly, when desigiing Clinese gardens ar parks the comrmon

appraach s mare adaitive than reductive. The 2im 13 10 Crede o

MUALIre Unverse tnat appears more Maklir il rather than mar-magdle,

more greqular and sponfaneous than rgid and geometrical, and

more.complex than simple

O plac es, Jderty and fusion

When | studied landscape architeciure ai university conceptual

planning was paramount. Every design had to have a strong and

distinct identity, created by a story, an imade, an dea, derived fram the

“genius loci” - the spint of the place

Wihen | came ta China, however, | was startled about how

indistinguishable many modérn cities and Lowns were from ane

another. They either had no specific character at all or were

overloaded with a random mixture: of styles, borrawed from wihial was
ar hand but not related to the place itsalf

This is mainly a result-of the unprecedented speed with whitch Chiria's

cities have been growing since the economic apening 0 the 1980s

On top of that, dunng the 1950s-1970s, China had become detached

from its nch cultural identity. AlSoudt lacks a historlc traditon of an urban

class with distimct forms of spatial representation

So giving places a character of its ow was and sull 15 highly on

cdemand. And this is where the Germar [andscape darchitects come in

X/
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and where the fusion of the more rational Gepman approach and the
Chinese waorld of symbols and meanings start
Other than maybe expected, what German designers or planrers

deliver, when (hey work in China is nat purely “German” design
Irstead 1t s strongly influenced by Chinese culture and the demarid
for symbolism and meaning

An example is Shanghai's “German Town”, the project Anting New
Town by Albert Speer. Here, the typical German perimetar block
development has been adapted to meet the Chinese requirements
of north-south arfentation which Is not only explained by chmatic
reasons but also by reasons of rank, representation and even cosmic

order. The result 15 blocks stretching in east-west direction in arder to

maxirnise the north-south facing facades and to reduce the easi-west
facing facades to & minimum
Other examples showing the

relevance of symibols in design are the

Shanghar-Expo Shibo-Park by NITA Design Group, the layout of which
resemibles a folding fan, an obyect of traditional Chirese culure, or the

Beijing’s OQlympic Stadium by Herzog & de Meuran which resemibles &
bird's nest, an expensive delicacy, eaten on special occasions

Finally, + cannat help bul return to what | skipped in th bum aligle
Cantemporary landscape design has many challenges to face, and
credling identity is only one of them A[_ﬂ(}‘z, identty cannot be just
randomiy imposed bul always has (o relate to the place

The Dest design soiutions create identity and are at the same tme
longrlasting, resilient and Lackle the manifold envronmenial and social
challenges China 1s facing
Incorpgoraling these requirements intd a coherent des g s o

strength of the German desian agencies introduced in this back,

Written by Ms. Stefanie Ruff
Landscape Architect

Levin Monsigny Landschaftsarchitekten
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