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PREFACE

To celebrate the arrival of the 21 st century, the Jiangsu Fine Arts Publishing House, with the help of the Academy of
Traditional Chinese Painting and other painting studios, has released Contemporary Studios of Traditional Chinese Paint-
ing, a large-format book presenting traditional-painting studios in China today. The book, which is of academic, historic,
and appreciative value, will undoubtedly become an important document in the history of the development of contempo-
rary painting studios and will arouse the attention of fine-arts and cultural circles as well as of other walks of society.

Contemporary Studios of Traditional Chinese Painting presents chronicles of the historical progress, details of organi-
zational structures, biographies of artists and records of achievements by state-owned painting studios in 31 provinces,
autonomous regions, municipalities under the direct administration of the government, and special economic zones by
means of articles, historic photos, and paintings. It is a summary of achievements and of thinking during artistic explora-
tion, showing the significance and functions of contemporary painting studios in the development of China’s fine arts. At
the same time, the book will promote the construction and reform of all painting studios. In addition, the book is the first
of its kind in the fine-arts field. It provides a complete, accurate, and authorized source of knowledge for fine arts
research institutes both at home and abroad, for those who care about the development of China's fine arts, and for those
experts and scholars who want to understand the current situation of contemporary painting studios in China.

Painting studios are fine-arts organizations in China with a long history. As early as one thousand years ago, the first
painting studios emerged in China. The imperial art academy, a royal establishment of the reign of the Emperor Huizong of
the Song Dynasty (618-907), gathered many talents. Painters were placed in different ranks according to their academic
levels. In the Ming and Qing dynasties (1368-1911), there were special fine arts organizations, such as painting studios,
sponsored by the imperial courts. In the history of fine arts, painting studios have played important roles, and many
outstanding pieces were drawn by professional painters from studios. Almost eight years after the founding of New China
in 1949, the Beijing Studio of Traditional Chinese Painting, the first of its kind in China, was founded in May 1957 to inherit
the tradition and develop the fine arts undertaking of New China, thanks to the concern of the late premier Zhou Enlai.
Zhou attended the founding ceremony and gave an important speech. He said that the painting studio should inherit the
tradition of Chinese painting, create new fine arts for China, and foster talent. His words guided the development of
painting studios in China. Along with the development of fine arts undertakings, especially after the reform and opening-
up in 1978, painting studios at all levels nationwide emerged like sprouts, making the fine-arts field prosper.

Painting studios nationwide gather a large number of outstanding veteran painters whose artistic achievements not
only represented the highest standard of their time, but also provided us with samples of the history of fine arts. In
addition, they led the middle-aged and young painters and helped them realize the significance of tradition. At the same
time, painting studios nationwide gather many outstanding middle-aged and young painters and theoreticians who repre-



sent the standard and tendency of contemporary fine arts. The painting studios throughout China, composed of painters
and theoreticians, give the studios’ special fine arts organizations more significance than local artists’ associations and
academies or schools of fine arts. Painting studios, however, have their own local characteristics because of their different
geographic situations. Their fine-arts creations and theoretical research enrich the fine-arts field in China. There is no
doubt that academies of painting nationwide will achieve better results if they all put their initiative into full play.

Painting studios nationwide play an important role in international artistic exchanges. Many of them have established
relationships with overseas fine-arts organizations, and artists from Chinese painting studios often hold exhibitions abroad.
Thus, the studios present Chinese fine arts to the outside world and promote the development of fine arts in China. People
in the filed of fine arts consider painting studios as the representative organizations of China's fine arts. Along with the
process of reform and opening up, as well as with the development of international artistic exchanges, China's academies
of painting will play more important roles in fine-arts exchanges throughout China and the rest of the world.

Most painting studios combine creative practice with theoretical research. Artists' creations often contain theoretical
research, giving them a high academic level. Painting studios, however, make use of their special positions, is different
from that of ordinary fine-arts organizations, to organize high-level academic or social fine-arts activities. From those
activities, new works and new personnel will emerge. This is undoubtedly what artistic circles expect from painting stu-
dios.

Besides the painting studios run by the central government, provinces, autonomous regions, municipalities and special
economic zones introduced in the book, there are many non-government painting studios at city and county level, forming
a huge network. Thus, the most important problem is how to strengthen the cooperation between painting studios, how to
give full play to artists in those academies of painting and contribute more to the fine-arts undertakings of the new era.
But, the characteristics, system, organizations and functions of contemporary painting studios are different from the
ancient ones. It is a long-term task for painting studios to reform themselves along with the new era of reform and
opening-up.

Contemporary Studios of Traditional Chinese Painting summarizes the government-run painting studios in the past
half-century and the beginning of development in the new era. The significance of the book is that people in fine-arts field
may draw from experience of others, propose new modes of thought, and embark on more magnificent careers.

The Editorial Committee of Contemporary Studios of Traditional Chinese Painting
September 2000
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