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Private garde/L as an extension of indoor livingpbegins to aesthetically’ purstie artistic
guality and unique style. The biggest diﬁerence in creating big gardeh and private
garden is that the later artistically pursues small skillful, exquisite and refined visual

 effetts: and tries to present umque beauty in a small space. The beauty cames from
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pw‘éte garden like ad and free American style a@d |e|surely pure Spamsh style, all

show the designess’ cultu;v | taste and artistic attain ents_in_, ,m@d'e‘rﬁ""’privefffé gardens.
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Analysis of Chinese Traditional
and Modern Courtyard Design

Considerations

ERSMRERRITERE

The courtyard culture is the core of Chinese traditional residential culture. The
historical sedimentation formed the deep connotation of courtyard culture,
no matter the quadrangle courtyard in Beijing or the stone gate in Shanghai.
Looking back, there are many famous courtyards in history, like exquisite
castles with thick Chinese culture sedimentation. Its gatehouse building, its
courtyard layout and its carved stone and wood carving all show the master’s
ever glory and dream. Though the master’s family has been submerged by the
long history, when seeking slowly, we can see its elegant cultural taste and

dignified historical content that still makes you feel its past glory.
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L. Courtyard: an Exquisite Castle with Thick Chinese Culture Sedimentation

At the pre-qgin period of China, they call the house “Huting” based on their understanding of the
boundary around dwellings. “Not go out of Huting, no accident” (Yi Chan Copulative) means staying

at home is the safest. "Huting" is the door of the house, and inside the door it consists two parts,
courtyard and living room. The boundary is clearly stated in “No dust in Huting, more time in empty
room" (Guiyuantianju) written by Yuanming Tao. Besides, "Picking the chrysanthemum under the
eastern fence, | caught sight of the South Mountain.” and “Chanting poems and closing the wooden
door, just be a peasant for the moment." all describe his courtyard. "Music resounds in the courtyard,
guests walk down the steps along with the lights." written by Juyi Bai also regards the residence

surrounded by courtyard walls as one's long time residence.

Looking back, there are many famous courtyards in history that are obviously exquisite castles with thick
Chinese culture sedimentation. Its gatehouse building, its courtyard layout and its carved stone and
wood carving all show the host's ever glory and dream. Though the host's family has been submerged
by the long history, when seeking slowly, we can see its elegant cultural taste and dignified historical

content, which still makes you feel its past glory.

Chinese traditional courtyard always has a complete space sequence: start, transition, climax and
ending. Between each process there are always a large number of contfrasts and changes (including
direction, size, architectural scale, etc.), which makes a space effect of changing and varied
landscape. And atf the same fime, it takes a large number of spatial processing techniques of scenery
borrowing, scenery framing, scenery appearing from windows or doors, scenery hiding, etc., to
strengthen the spacial levels and penetration to create a spacial artistic conception of “doubt there is

no way at the end, a new village jumps into my sight".

II. The Six Key Considerations of Chinese Traditional Courtyard Design

1. Primary Work in Gardening: Courtyard Site Selection

Courtyard site selection, namely “Site Investigation", is the primary work in Chinese traditional
gardening to make courtyard environment selection before gardening. The site selection theory of
Chinese traditional courtyard is dominated and influenced by the geomantic theory undoubtedly
and gets ifs essentials. The site selection of the famous royal courtyard "Gen Yue" in Northern Song is
carried on according to the geomantic theory. It is recorded in Gen Yue Record, written by Hao Zhang
in Southern Song, that the Emperor Huizong of Song Dynasty had no son when he ascended the throne,
so he inquired the geomancer who is good at geomantic omen. The geomancer said “The land of the
Capital's southern corner is closely related to geomantic omen, but the terrain is relatively low, if it is
raised slightly, then the imperial heirs thrive." The northeast in eight trigrams is “Gen", and according
to the Book of Changes, "Gen" is related to the thriving descendants of the clan. From low to high,
the only way is to build a hill, and a royal courtyard which took hill design as the principal work came
up. Being skillful in drawing, the Emperor Huizong of Song Dynasty planned himself. The courtyard is
named “Gen Yue" after completion, and it brings in the Jing Long river to make it a poetic landscape

courtyard.

From the courtyard site selection (site investigation) theory in Ming dynasty's famous gardening theory
work Art of Garden-building, we can see the influence of geomantic omen thoughts on Chinese
traditional courtyard building. It writes: “The garden base does not stick to direction, high and low
terrain can coexist; interesting landscape appears when stepping info the garden gate, and the view
should follow the natural terrain, depending on mountains or connecting with rivers. If you want to
explore near the city walls, the site should be far away from the thoroughfare; if you want to select
wonderful scenery in country, you can make use of the thick forest. The garden should be able to
overlook the wild if it is located at the country, and should be convenient for living if it is located at the
city. New garden is easy to build the foundation by transplanting poplars and bamboos; if it is an old
garden, you can undertake refurbishment skillfully and naturally make use of the old trees and flowers.
The garden should follow its natural terrain and keep its square, round, devious and winding shape;
long and curving terrain can be designed to a toroidal jasper shape, open slope can be designed to a
scattered cloud shape layer upon layer. High terrain should built pavilions to make it higher, low terrain
should dig ponds to make it deeper; the location of the garden architecture is better to be close to
the water, search the source of water before determining the foundation, dredge the exit of water and
find out the headwater.... Build a bridge to connect both sides, build houses at the quiet place; build
walls with stones, all these can also be assimilated to a mountain life.... Once the site investigation is
appropriate, the garden built is appropriate naturally."
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From these words, we know that the courtyard sitfe selection is according to the local conditions,
and the garden scenery layout bases on high and low terrain; near the mountain and by the water,
take mountain and water as the basic structure, the mountain is alive for the water and the water
run around the mountain ; complying with the geomantic theory of selecting site to build house , and
selecting a "Right time, Right place and Right people™ ideal environment to acquire the psychological

balance.

The gardening land in Art of Garden-building is divided into six types, mountain forest land, city
land, village land, countryside land, residence around land, rivers and lakes land. Among these
lands, mountain forest land, village land and countryside land are deep influenced by geomantic
omen thoughts. The site selection of these three gardening land all strive for taking advantage of
natural environment. Mountain around and river circles, interesting quiet and winding path, all these
reflect courtyard landscape’'s feature “form natural interest, save human work", and which is just in
accordance with the ideal environment pursued strongly by Chinese geomantic omen thoughts. Many
methods for "Site Investigation" in Art of Garden-building come from the "Site Investigation" method in
geomantic theory, such as “the mountains are covered by green trees, green water runs in valleys"”, “dig

ponds and build hills" etc..

The ancient Chinese gardeners all take geomantic omen thoughts as guidance when they make
courtyard site selection (site investigation). French missionary Guoying Han (Pierre Marfial), who once
made painting in Yuanmingyuan Imperial Garden at Qianlong period, recorded gardener Zhou Liu's
description on courtyard site selection: "Their first pursuing is the fresh air, good orientation and rich
land; low and high hills, flat and deep gullies, still and swift water all should make good match; They
hope that there is a mountain at north which can keep out the wind and bring cool air in summer, and
there is spring flowing down the mountain which can make a pleasant distant view and reflect the first
and last ray of light all the year round.” These words clearly show the esthetfics thoughts of geomantic
omen. According to the file record in Qing dynasty, the well-known architecture family Style Lei, who
specially take charge of royal architectural planning and design, will take the geomantic omen officers

tfogether to make site investigation and draw special geomantic terrain pictures when there are

palatial garden and mausoleum plannings.

The large royal gardens, such as Beijing's famous Xiangshan Jingyiyuan Garden in Qing dynasty,
Yuquanshan Jingmingyuan Garden, Longevity Hill Qingyiyuan Garden (at present the Yiheyuan
Garden), Changchunyuan Garden and Yuanmingyuan Garden, all have taken the geomantic omen
thoughts as the mechanism on site selection (site investigation) obviously. Similar examples which are
dominated by geomantic omen thoughts are too numerous to mention, the site selection of private
courtyards is sure to be dominated by geomantic omen thoughts for their integrated garden and

house.

From the above, the site selection of Chinese traditional courtyards are all influenced and guided by
geomantic omen thoughts. People's evaluation and research toward Chinese traditional courtyard
theory in the past are all from the point of poem and painting view and borrow many ancient painting
theory and literary theory, but less from the geomantic theory, so that they cannot explain the

fraditional courtyard's gardening art completely.
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2. The courtyard planning is deep influenced by geomantic omen thoughts

Chinese traditional architecture pay great attention to geomantic omen. The so-called geomantic
omen land is a “Vital essence gathered and aura saved" place and its natural landscape always
appears "Auspicious mountain and beautiful water" and become a beautiful place for its “Anima
preference"”. The courtyard is built by emperor, nobles, famous persons and scholars taking the
technique of scenery moved in and gathered, and it is a miniature and recreation to the natural
landscape to make a “quiet, twisting and ingenious " landscape environment. From these we can see
the courtyard and geomantic omen has a common feature that they are all pursuing an ideal quiet
and twisting landscape environment. Their only difference is that geomantic omen relies mainly on the
natural environment, while the courtyard takes the natural environment as the base and adds manual
work to make it a nature like landscape. In conclusion, the ancient courtyard's planning, layout and

building are all deep influenced by geomantic omen thoughts.

Wei Wang is a famous poet and painter in flourishing Tang dynasty, and he is deep influenced by
Zen Buddhism and is pursuing a pleasant and original landscape environment. He got the Lantian
mountain villa from Zhiwen Song in his later years which is near the mountain and by the river and with
Wangchuan around. Taking advantage of the natural landscape and basing on the local conditions,
through careful planning and layout, he built twenty courtyard wonderful sceneries, such as Huazigang,
Zhuliguan, Mengcheng'ao, Xinyiwu, which he called "Wangchuanbieye". In Tang dynasty Famous
Painting Record Jingxuan Zhu said, Wei Wang's mural Wangchuan Picture made in Qianfu temple
in the capital is “*High and firm valley, floating cloud and moving water make you feel free from the
mortal life." From Wei Wang's collection of poems Wangchuan Collection and his Wangchuan Picture
copies, we can know the "Wangchuanbieye" is a quiet landscape environment which depends on
mountain and faces water with three sides surrounded by green mountain. This is in accordance with
the ideal environment in geomantic omen thoughts; obviously he had taken the geomantic omen

thoughts when he made garden planning and layout.
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Beijing's large royal courtyard Yiheyuan Garden built many large scale religious builds at its important
control points or the center of the garden on its whole garden planning, for example, it takes Foxiangge
and Xumilingjing as center fo control the Longevity Hill, Kunminghu Lake and its whole garden. This kind

of planning enriches the scenery and function on the whole garden.

The famous courtyard gardener Mr. Congzhou Chen wrote articles comparing the courtyard
environment planning and design between Mingxiaoling and Zhongshanling of Nanjing Zhongshan
Scenic Zone in 1958 (Tingyuantancong). Through a variety of analysis and speculation, he considered
that these can be clearly explained by the related theory in geomantic omen thoughts. Modern
famous planning academician Liangyong Wu made planning and layout according to the geomantic
theory when he made courtyard environment planning for the Confucius institute in Qufu, Shandong

province.

3. Courtyard Trees' Planting and Allocation

According to Chinese fraditional architectural thoughts, the ideal geomantic land does not only have
good shape and structure and fine aura, but also should have picturesque scenery and pleasant
environment. The geomantic theory considers that “The auspicious aura will follow the luxuriantly green
grass and trees". Chinese traditional architectural thoughts pay great attention to courtyard trees’
planting; it proposes planting courtyard trees in and out of town, village and dwelling courtyard. This
can keep out of the wind and gather the aura, and also protect the environment's ecology to make
the village and courtyard's environment is complete in form and the scenery is plentiful in content and

energy.

The “Tree Planting" in Yangzhaihuixinji written by Mei Lin in Qing dynasty writes: "At the back of the

village, make frees close planting at the open place left or right to fill the blank”, "If the frees are
thin it will be colder, if the trees are thick it will be hotter, so it should be in a harmonious way." This

emphasizes that courtyard trees’ planting and allocation should be suitable, not foo thin or too thick.

Chinese traditional architectural thoughts have special requirements on courtyard trees' origination
and variety. For example, you cannot plant big trees in front of the door, “Trees laying over the door, no
girls and less boys", “Trees blocking the door, six domestic animals do not exist”, the tree in front of the
door will cut off the sunshine, obstruct the yanggi and vitality coming in and at the same time obstruct
the yingi going out, and make it not easy for people’'s coming in and going out and make people
easy to suffer lightning stroke. It is stipulated in Jiannan Gao's xiangzhaijingzuan, "Plant peach tree or
willow in the east, gardenia or elm in the west, prune free or jujube in the south, apricot in the north”,

“The family's honor can last for three generations if you plant pagoda tree at the middle door, the
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ghosts cannot get close if you plant elm at the back of the house”, "It is dangerous if you plant apricot

at the east of the house, it is vile if you plant plum tree at the north of the house or you plant peach
tree at the west of the house”, “It is jubilant if you plant two jujube trees in front of the door, you will
get rich if you plant green bamboo around." In fact, these special requirements of Chinese traditional
architectural thoughts are scientific though they seem fantastic apparently. These requirements are
not only conform to the ecological characteristics of the courtyard trees but also can improve the

environment of town, village and dwelling courtyard and meet people’s enjoyment requirements.

The thought of paying attention to courtyard trees' planting and allocation in Chinese traditional
architectural thoughts has deep influence on the construction of Chinese traditional courtyard and
the allocation of courtyard trees undoubtedly. From Japan's earliest famous gardening work Zuotingiji,
we can see Chinese traditional architectural thoughts' obvious influence on courtyard trees' planting
and allocation clearly. Its *About Trees"” writes: “Plant trees at the four directions of the house to make
it a place with four gods. It is said: There is water flowing from the house to the east is Green Dragon.
If there is no water, you can plant nine willows to make it Green Dragon. There is avenue at the west
of the house is White Tiger, if there is not, you can plant seven Chinese catalpas instead. There is pond
at the south of the house is Vermilion Bird, if there is not, you can plant nine cassia frees instead. There
is mountain at the north of the house is Black tortoise, if there is not, you can plant three juniper trees
instead. In this way, four gods all exist, living here can ensure your official position, happiness, health

and longevity.”

As everyone knows, Japan's gardening art comes from China. Japan and China's courtyard art have
origin relations. The gardening thoughts and techniques at Japan's Heian Period (equivalent to China's
late Tang dynasty and Song dynasty) reflected in Zuotingji also can reflect some important contents of

Chinese courtyard art in Tang and Song dynasty.

4. Courtyard Scenery Setting Up

Chinese traditional courtyard scenery setting up is according to the local conditions, following ifs shape
and terrain, having superb conception and more changes. The main technique of expression is scenery
borrowing, opposite scenery, scenery embellishing, scenery filling up, etc. There tfechniques have deep
relationship with the geomantic theory.
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(1) Scenery Borrowing

Scenery borrowing is the most common technique of expression in Chinese traditional courtyard. “The
courtyard is ingenious for its borrowing, perfect for its fine body" is the art principle suggested with
emphasis in Art of Garden-building. “Neighbor with the Buddhist temple, you can hear the Buddhist
sound: far mountain is fit for scenery borrowing, it will be beautiful enough to feast the eyes. With
purple and green clouds, you can hear the sound of red-crowned crane in the morning." These
records in part one “Yuanshuo" of Art of Garden-building confirm the geomantic omen thoughts. The
geomantic omen and gardening theory both take the place with purple and green clouds as the most
vigorous and auspicious land. In the royal courtyard Yiheyuan Garden, you can see the scenery of
Western Hill and Yuquan Hill whether you are at the front hill, or af the east bund, or you are boating
on the Kunming Lake. That is borrowing Western Hill to scenery. The famous garden Jichangyuan in
Wuxi is borrowing the nearby scenery of Xishan hill and Huishan hill, which is a typical courtyard scenery
borrowing technique. As the main art technique in gardening, scenery borrowing evolves info many
forms, the main forms are far borrowing, nearby borrowing, neighborhood borrowing, real borrowing,
virtual borrowing, mirror borrowing and borrowing when needed, and these are all related to the

geomantic theory.

(2) Opposite Scenery

Opposite scenery is realized through the construction of courtyard buildings. In Wujuntujingji-nanyuan
written by Changwen Zhu in Song dynasty: “the pavilions are built facing the scenery”. Facing the
scenery is the opposite scenery. Yu Li in Qing dynasty discusses the courtyard windows in Xianging'ouji:
“The scenery outside the window is most wonderful." also describes the opposite scenery, which take
the door and window to make opposite scenery. This expression technique of opposite scenery also
comes from the geomantic theory. "Chaoshan” and “Anshan” in geomantic theory are the opposite
scenery in courtyard. Anshan is “Vermillion Bird" in four gods, its position is ahead, opposite to the main
mountain, it is also be called “Binshan". The mountain too close and not high is *Anshan™ or “Zuoshan";
the mountain far away and high is “Chaoshan" or "*Wangshan"; the former is the nearby borrowing and

the latter is the far borrowing in courtyard.

The famous writer Yangxiu Ou in Northern Song dynasty built Pingshantang at Shugang at the slender
West Lake in Yangzhou, “Inside Pingshantang, you can see the mountains at the ofher side of the river,

it seems that you are side by side with the mountains”, is a good example of the opposite scenery. From
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the view of traditional courtyard architecture theory, The three Zhenjiang mountains opposite to the

Pingshantang is “Chaoshan". The courtyard in the town or village also can have the opposite scenery

of Anshan and Chaoshan in geomantic omen. For example in Yangzhaihuixinji: “the street in front of the
house is Mingtang, the opposite house is Anshan.”" From this we can see that using panes and doors to

make opposite scenery is an evolution.

(3) Scenery Embellishing

Scenery embellishing is the gardener embellishing little work on the building to inject vitality into
the courtyard to make it become an organic special picture. This technique also comes from the
geomantic theory. The Kunming Lake in Beijing Yiheyuan garden has a vast area of 1.67 million
square meters. The gardener borrowed the “Dianxue"” technique in geomantic theory in courtyard
sfructure layout, and interspersed Longhuangmiao island (Nanhu island), Zaojiantang. Zhijingge and

Fenghuangdun in the lake to achieve harmonious on the landscape.

(4) Scenery Filling Up

Scenery filling up is one of the Chinese traditional courtyard scenery setting up techniques. The
methods of picking up stones to build artificial hills and digging ponds to bring in water when gardening
on flat ground or place with no hills are scenery filling up. It comes from “Bufengshui” and “Peifengmai"”
in geomantic theory. For example, building tower or pavilion to increase the height of the hill, planting
trees fo beautify the land, earthing up the hill to make it round and straight, dredging the channel to
make the water gathered, planting the geomantic forest at the back of the house and digging ponds
at the front of the house are all belonging to the scenery filling up. This kind of technique not only

increases courtyard's vitality, but also enriches the space levels of the landscape.

(5) Water Gap Courtyard

Water gap is the place where water flows to in geomantic land, “water gap is the overall provenance
of water." Dominated by the thought of “taking the room between heaven and earth as a cottage”,
Chinese people integrate some well walled open air room with artificial environment, and water gap
is regarded as the door and soul of the village. The water gap generally exists at the narrow place
beftween two mountains, be covered by the winding mountain, thick trees and numerous buildings, it

forms a narrow entrance allowing a small road and river going through. The ancient Huizhou people
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who like living together pay great attention to the landscape construction around the water gap area.

They build courtyard at the entrance of the village (the “"Water gap" area) for villagers to play and
rest, people call it “Water gap courtyard". The main difference between such a courtyard and usual
courtyard is that it takes the changeful natural landscape around the water gap as the foundation.
According to the local conditions, skillfully borrowing and suitable construction, it presents "Green trees
surround the village, green mountains accompany the village not far away", making the landscape,
the fields and the cottages blend together in a harmonious way, “form natural interest, save human

work."

Another example is the Huizhou Yansi water gap courtyard which is its local famous fairyland. It has a
bright tower with seven ftiers, and on the top of it you can overlook the whole town, Tiandu peak and
Lianhua peak of Huangshan mountain. There is Fengshan platform below the tower, on which there
is a Sanyuan pavilion for people to rest and enjoy the view. With green water bamboos and group of
maples, the courtyard has a very beautiful view in late autumn with red and green in it. There is Yugong
bridge connecting with the north bank over the river and a “Jiean" temple. There is a kiosk at the river,
a perfect picture reveals before your eyes when you are in the kiosk looking at the tower. It is a pity
that it has been destroyed now. There are many courtyards like this in Huizhou. Tan'ganyuan in She

town, Xidi in Yi town and Hong village are all the courtyards with water gap and town fogether.

(6) The Water in Courtyard

Water is one of the most important elements in courtyard's construction.

Water has great power and nourishes the life. It has both ornamental value and value of environmental
protection; it also can control the temperature. Huangdineijing considers that the spring water is the
blood of the house. Therefore, the perfect courtyard must have water. The water in courtyard has
many forms, such as pond, swimming pool, fountain and irrigation facilities, etc. They all can promote
the booming of the house. In geomantic omen layout, even a bowl of water can bring distinct effect

for the house.

You have to pay special attention to these key points below when you make water layout in villa

courtyard.

010

HEREMNASINENK DT RNORE, EFENHA
aep “kO” mmLLEh.uFﬁHA¥ﬁ%®ZM,%
AWRZA KOER" » XMERMAPKSERERMHAAE
ZHEFEER2UTHEENKOMTEALKAER, EHib
HE, TTREE, EE8R, BRT "gfiag, SW
M7 BOSEAE, fELOk. BE. MEENRT—F, "B
KRz W, RAEZT"

BNSFAKOERESBMEZSHRNLURE, XEF
tRPE—E, IEEHEEE, TRE XS, EEXTE,
ETHERLE, @LBE=7E, #EAKERE. HE
BEKTT, H 2%, LEMWMK, RKZZE, LFHER
EHL L. BRKERAFSILEEE, B—F8 "7TE" .
ERRNE—FE, L=, WEE, WEEHFIL, QR—&
m%%Iu TENESERRIESEESIF. BNBEE

EERKOERLEER, ENETE. BENARE. 7
&R &K O ET—FEERR.

6. BEBTRIZKIR

EMRERNTTES, KREEENATZ—.
KA ERAEAR, BFES, ENTR, BEUR

nE, bERERNE, EZETURREE. (EFE8) B
H, BLURKAMDEK. B, TEEREEHVAEKAE
FmiE. ERIEEAKAESMA, WibiE. k. BR,
EMIREE, WELEESNER. ERKGERET, BEE
—BEiER BT AFRE TR EFHINR .

SIEEREIVKEERBN, BUT NN ERSER TR



) EBIEFKIBIE L

KHBE B AL RZ LMEE T @ SR FI B Z R AN 5 135 7k
i, REBRENAHER. EKRFE (—E2FENRE
Rib/KZ AR ML HEEH I 1ARK, MARRE) .

(2) FEREERENKIE

FEABHLURSEREES LEKNABEERT, W
R K EEERNSEAREEEMMS, ILATLE LS
E—MARENETG, Bit, £ K S ERENEF
BHETEMRR. EEEENERFHREKE, WAERE,
NAEME &S iithiE LR ALK

(3) EBKBSEENIES

KEARBRERES, B, AASBIFTREBAEA
HXER, CSARELREEZ. FEIENE, LR8I
., ki, ERRITER, HEBIEXLRENPIREIT
RENUTERNRR, XEES:

RS Bokit, #FKE . iBESAKEERT
XEF, NEKE AEREREE2RAVMMEARAE (BS
AT o WERITTARKZHBEHR, EBRNES,
EEEERYE TN ET &

2 RN EERBEH })\}"L7J<%>‘{L§E bR AL K B
AR, RUBAEH, HINLHBENAEE (REFF
BREER (BNEREE) EEZ;@L . BRERNEEAE. &
FelEFAEMIRThE, 9A¥ER, BE "BRUT" 2 &,
BELULEY, HEEAMHER, EUGARKS: “XB5EE
BEBRZE, BAUAEBAL, "

il

b

3 ETHEE. MRHFEKD., FEKiE. tbiERITREKE
RKE, XMBEERITFERZA HEIET , KR
~B5iBEiE, E@PE’#;W ZEBAERER. SR XXM
RUTIRA FKEBR" .« B, i, BRKEERT AR
B, @'L\mﬁuﬂ’?{’& BEAZEERERRESE T

= B =
Bia

. ARG HRKE
AR, EJE FBAKRAILE, MHEKPIER A+
, TEEWNEZF. MERPNRHU+S%ZS,

K SBIER TR

5 FTFRER. WRBEKIB., 7K. BENIMNIERA,
mXRABAMRIEX K], @%EWE%EWK@&%%&%%&E
BA, NKZLAARFENRITSERBEANFTRE.

(1). Pay Attention to the Pool's Orientation

The selection of the pool's orientation should be according to the house's orientation, and then
determine how to dig the pool. (You must note that the water should flow towards the front door of the

house in soft curved line, not flowing away.)

(2). Pay Attention to the Pool at the Back of the House

Chinese people like to build houses at the place with mountain behind and with water front. It runs
counter to the basic pattern if the water is at the back of the house, making people feel unsafe.
Therefore, you should pay more attention to the details on water's arrangement. If you place the pool
at the right astern of the house, you should build the pool on the ground instead of digging into the

ground.

(3). Pay Attention to the Distance Between the Pool and the House

The pool should not be too close to the house. Otherwise, the sunshine is easy to be reflected to the
ceiling of the house, making people feel dizzy. Note that whenever you make pond design, swimming

pool design or fountain design, you should design it to a rounded similarly shape, that is because:

@ Collecting and gathering aura. The fountain, swimming pool and pond etc. should be designed to
the similarly round shape with four sides shallow and the surface inclined towards the building and
embracing it (the round side ahead). From the view of geomantic theory, such a design can collect

and gather aura, increase the freshness and comfort of the living space.

@ Reflecting the master’s elegant character. The geomantic theory considers that the shape of the
pond should be half round, like the half moon, such as Yuezhao in Yi town in Anhui province (framed
by the Oscar winner Crouching Tiger Hidden Dragon), the pond in front of the traditional Hakka round
house, the pond in front of Puji Buddhist temple on Mount Putuo. these are all half round, with the
meaning of “the moon waxes and wanes", and the master encourage himself by this to make never-
ending improvement, just as the couplet of the ancient “The sea is tolerant towards others, the moon is

not always full."

® Easy for cleaning. If the fountain, swimming pool or pond is designed to long and deep ditch shape
which is called "Tangxionghuxing" in design science, the water is not easy for cleaning, but easy to
gather the noxious gas to make people have pulmonary disease. This kind of design is called "deep
water fuberculosis” in old books. Therefore, the pond and fountain should be designed to rounded
shape with the center protuberant. The rounded shape has no corners to hold dirt, so it is easy for

cleaning.

@ Safety. If the fountain, swimming pool or pond is designed to be square, trapezoid or ditch shape, it
is too deep fo see the bottom, and therefore very dangerous for people who play in it, especially for

the children; while the rounded shape is very safe.

® Good for health. If the fountain, swimming pool or pond has sharp corners, and the sharp corner
is facing the gate, the light will be reflected into the house by the water which is not good for the
master's health in geomantic theory.
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