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Preface

E=

Over the past decades, the North American literary circle has
witnessed a rapid and sustained growth of Chinese American
literature, which has won recognition from the American public. This
body of fine literature has attained a prominent positionin the
American literature, writing a glorious chapter in the history of
Chinese American literary attainment. Of all the Chinese American
literary works, The Woman Warrior is a glitlering pearl, a fame-
rewarding writing by Maxine Hong Kingston. This book,, made up in a
tone of story telling and with grotesque plots and rich Chinese cultural
elements, consists of five chapters. The Chinese translation of these
chapters cannot go without the appropriate use of back translation. In
a certain sense, back translation is a very important factor upon which
the successful rendering of the story depends. And this can be seen in
the Chinese translation of The Woman Warrior by Li Jianbo and Lu
Chengyi, a version well accepted by the large Chinese audience. How

to assess this Chinese version, particularly the back translation used
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in it, requires us to answer the question from a better theoretical
perspective and to test it by taking into account the receptors’
reception and response so as lo draw a convincing conclusion.

The reason why The Woman Warrior is successful in North
America is that it is an archetype of a strong female in legend and
literature,, who presents to her English readers her stories by blending
autobiography with old Chinese folktales in a tone of “talk story” . As
a result, the book boasts of a characteristic of hybridity. Such feature
can be sketched out through the theory of intertextuality proposed by
French scholar Julia Kristeva. According to her, every text is a mirror
of other texts, constructed as an absorption and transformation of other
texts. All of these texts, intertextually referential to each other and
linked to each other, form an open network with indefinite potential,
offering a text both a constructed open system involving past, present
and future and a great evolution process of literary semiotics
(Kristeva, 1980; 396). Based on this theory, this discussion will
approach the source text as well as its Chinese version by expounding
how each chapter of the book is shaped as an absorption and
transformation of other texis. As for the assessment of why the Chinese
version of The Woman Warrior is acceptable, it will adopt a
perspective of aesthetics of reception by focusing on the use of back
translation in it. This theoretical perspective is workable as its eye on
the Chinese version, taking into account the reader’s reception and
response during the process of translating, highlights the TL reader’s
referential role and claims attention to the reception effects of the

version upon him. Guided by these two theories, this book addresses
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not only the question of intertextual relationship between the English
text and the other Chinese texts but also the issue of why the Chinese
translation is well received. Furthermore, it will, from these two
perspeclives, evaluate back translation used in the Chinese version of
The Woman Warrior, pointing out both the strengths and the
weaknesses in the employment of back translation. All the discussion
covers the back translation of such Chinese cultural elements as
Chinese idioms and expressions of folklore, Chinese calendar, rituals
and patriarchy, Chinese names, allusions and kinship systems and
Chinese citations and quotations. Through a careful analysis, this
book comes to a conclusion: The use of back translation in the
Chinese version of The Woman Warrior is scientific in theory and
successful in practice though it is somewhat defective in some way.
Therefore, this Chinese version can be praised as a good example with

a great reference value for translators in handling the same topic.
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Chapter One

Introduction

==

Chinese American literature is a body of literature produced in
the United States by writers of Chinese descent. It has flowered in
North America with such authors as Sui Sin Far, Frank Chin, Maxine
Hong Kingston, and Amy Tan over the past few decades and has
secured the position of Chinese American writers in the American
English literary history. As a very important part of Asian American
literature, the Chinese American literary writings are varied in style,
colorful in plot and attractive in content, dealing with various topics
and themes which can be generally classified into two common types.
One common topic is the challenges, both inner and outer, of
assimilation in the mainstream, white American society by Chinese
Americans. And the other common theme is that of interaction
between generations, particularly older, Chinese-born and younger,
American-born generations as well as questions of identity and gender.
One of these literary writings is The Woman Warrior, a famous story

by Maxine Hong Kingston which is actually the combination of both
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themes.

This book experienced immediate success upon its publication in
1976, becoming an instant bestseller and securing a place in the top
ten nonfiction books of the decade. Dealing with stories of growth in
individuals and among generations in two different cultures, The
Woman Warrior is used by teachers from various disciplines to
supplement their instruction, discussing women’s topics and
encouraging and  supporting  dialogue regarding  sociological ,
historical, literary, and ethnic issues. It is praised by critics for the
author’s ability to deal with the concerns of identity formation in
Chinese women who have long been oppressed by Chinese male
tradition. In addition, it wins recognition that the author’s skill at
story telling continues the Chinese art of “talk story” but advances the
oral custom 1o a written treasure to be passed down through
generations. Because the book blends autobiography with old Chinese
folktales , it is indeed a kind of literary hybridity which requires much
back translation when it is translated into Chinese. In a cerlain sense,
back translation is a very important factor upon which the successful
rendering of the story depends. And this can be seen in the Chinese
translation of The Woman Warrior by Li Jianbo ( A2 ) and Lu
Chengyi ( fili 5K %) , a good version accepted by the large Chinese
audience. However, how to assess the back translation in this Chinese
version requires us to approach both the source text and the target text
from good theoretical perspectives and to analyze what methods
employed for back translation adopted in the Chinese version.

Questions of this kind need to be resolved in an academic writing
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