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PREFACE

Aimed at the integration of academic studies,
arts and culture, as a component of “Jiangnan
University Culture Series” , Art Creation &
Apperception has collected a variety of creative
and fantastic art works from dozens of faculty
members. The editorial board has selected the
most outstanding pieces, which reflect China
Dream, National Soul, Jiangnan Feeling, and
Cultural Roots. Those works not only express
such important themes as the relationship
between art creation and cultural influence,
and the interaction between art creation and
social development, but also reveal the fact
that the artists’ individual characteristics and
the shared aims complement each other in a
reciprocal manner.

Wouxi Institute of Light Industry, the predecessor
of Jiangnan University, was established
in 1958. Department of “Form Giving and
Packaging of Light Industry Products” was
set up shortly after, which had been renamed
as “Department of Industrial Design” , and
subsequently “School of Design” in 1995.
As one of the very first design programs in
the country, School of Design has always
been a leading program in Chinese design
education, and has created thousands of
influential alumni spread all over the country
in both academics and industries. Start from
design, university is now offering related
degrees in Fine Arts, Fashion Design, Fashion
Performance, Digital Media, Animation,
Music, and Choreography, and so on. Having
nearly 200 respectable faculty members
from design, art and performance, is great
asset for Jiangnan University to transform

from an engineering—dominated institution to
an all-round comprehensive university. The
development of art and design has already laid
a solid foundation to the unique Characteristics
of “Jiangnan”, and would act essential roles
on the culture education.

Collecting and publishing these art treasures
serve not only to the concentration and
preservation of university’ cultural heritage, but
more importantly, to summarize systematically
the creative perceptions and the methodology
as well as the inter—disciplinary academic
theories and representation skills based on the
artistic theory; and to nurture among the young
a sense of respect toward the long history and
the different genres of art creation and design.
We try to push on young people’s dedication
in search of the cultural spirits and innovation,
to promote appreciation on the value of art
and design, and to advance the cause of
the succession of Chinese culture from an
international perspective.

Believed, the readers will love this volume too
much to part with it. By enjoying this “visual
feast” severed by those excellent art works,
readers will be immersed in the historical
atmosphere and associated with modern
imagination, and will revive their academic
thinking and interpret cultural significance. We
hope that they are able to assimilate the rich
nutrition and positive energy from this unique
culture in our campus.

President of Jiangnan University Chen Jian
July, 2014
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INTRODUCTION

Art Creation & Apperception as the latest
publication of “Jiangnan University Culture
Series” contains and exhibits a large volume
of the most valuable art treasures produced
over the past half century since the School of
Design was established. The editorial board of
this book consists of well-known professors
and scholars specialized in design and fine
arts. They are committed to the difficult task of
selecting and annotating works of art that have
been chosen and in the process of selection
it is a real pain to see some other no less
great art works get excluded. Based on the
perspective of emphasizing the China Dream,
the national soul, the Jiangnan sentiment and
the cultural root, the editors present to readers
a good volume of great works of art. This, we
hope, will help preserve university cultural
heritage, cultivate an appreciation of essentials
of art and promote cultural education.

This volume is composed of six parts, including
Design, Painting, Sculpture, Calligraphy,
Seal Cutting and Photography, whose theme
is arranged by types of art, highlighting the
distinctive styles and appeal of art works and
illustrating artists’ personal charisma. In the
meanwhile, the artists are free to interpret
stories about art works and their cultural
implications from an academic perspective.
Our purpose is to encourage interactions and
reciprocal support among academic activities,
art and culture.

Contributions to selected art works come not
only from our faculty members, but also from
those top artists who serve as our honorary
and guest professors. They have been
working diligently over the past decade and
are profoundly revered by students. Some

of those works are fruits of teacher—student
collaboration and creativity. A significant part of
those works has already glamorously appeared
in solo exhibitions abroad and received awards
of high honors in the art industry. We feel
privileged to receive the very precious gifts
presented to us by the great artist and our
honorary professor Qian Shaowu. Among
those gifts are his sculpture, manuscripts
of his sketch drawings and representative
calligraphical works. All these art works are
held in our Qian Shaowu Art Museum. In
addition, Professor Wu Weishan, the world-
famous top sculptor, has created a bust of
Rong Yiren for our memorial museum called
“Rong Yiren and the Jiangnan University” ,
which is highly praised by Rong’s family and
the general public.

The art works that appear in this volume
represent a wide range of styles. These great
works are either neat and orderly or sketchy
and simple; either elegant and bland or bold
and flamboyant, reflecting nothing less than
the artists’ acute observation and penetrating
insight into life. You will definitely be impressed
by these top artists’ amazing works — their
innovative approaches, diversified styles,
delightfulness and richness in meanings. As
a reader who values cultivation of culture and
arts, you will be able to feel the warmth and
passion emanating from the bottom of the
artists’ heart and capture the extraordinary
dynamism and charm therein. You will stand
in awe and admiration of the “Jiangnan
characters” hidden in these great artistic
works.

Compilers
July, 2014
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“Design” has become an independent discipline and was
separated from “handcrafting” during the late period of the
Industrial Revolution. Influenced by science & technology
innovation, economy growth, society advancing and
aesthetic changes, the evolution of design has undertaken
a series of progress through applied art creation, novel art
movement, modern innovation to post-modern design. As
one of the earliest design disciplines, here gathers talent
faculty teams with strong design background, frequent
international exchange, and outstanding education effects.
The design works come from those talents are always make
you unexpected pleasant.



it/ O03

5K 5

ZHANG FUCHANG

LR F R FRE RS » it FEREIEAZ
— BEAESN  ERELTTMPEFER - PE
Tt thaE SHEE - HATH R ELERL -

(LIS T

ERETHRIMRTIA ABTE BES iR
Al K TR RO KRS LB AL
8 © HOIES B TALP= SO0 - (4R T2 ik
PHE » BURH R SHEES - EEN
SR B AR RS A R R

hesitit <

FH— A B E H I P RS 5 T &t i P [EE
il &t e P E AR R AR AR (1983 ) - HIES:
BT MERIZARE TALRTH D - Dy 5 [40E N R B
i+ Z SR -



/ g / O04

AEISIHEE ) LB P INERIRIT A

A5 1984 ERERFS| AN PSR R TGS
fEff » FETAAZ RS A T AN T EFERAA P Ot

2 o WiFE 2 E ) LRGSR T Tl —%% -



st 00D

PURVWS

Liu GUANQING

STEARFIE TR Em 4 S - PE I
s

(Fie =

“ETHEE" - (FE TR — &Y T mAyiit
Hh ¥ W ERBSEFEERNEIT > KX
11 B SR AL E SR e - BN
MR E 1T ~ GE Bk & E @ FE = Mayikit -
DA S FhitoK 8 ~ SRR ~ ZRBREXAHRSNE

(Figit




i , O06

=[] P

XIN XIANGYANG

TTRRFRITFERER B 45 - FE
ER Tl = LAl Sl & R B S 1 E
Tl it th=E - EE T ITHH< (IDSA)
PEXSESEEEE '

(TSI

MR E T EREICNITE - Rk EFS
AKX E#EGAH « Higitgsic g - SCEMEG -
SRR fFm Y RS TEEREERMESS -
EIEATEE - WFDE - KIELER - FEFT A
FRMSENE - FENAMKMER - FEE
FREHERE -

Rise and Fall of Chinese Dynasties - ...z

Relative strength based on social stability, economic performance, technological advancement, ideoiogical development, and geographic expansion

Western Zhou ¥ /i Eastern Zhou %/
Soring & Autumn - Warring States # AN

/’—_\ -

ceefmecc e s 4 = o s eccmmmmA——se s s s e = s e

2200BC 17 11 1000BC 9 8 7 6 5 4 3 2 1 A0F 1 2
. . [ ] .



