


R B

HEHMBRZEAR
XIANG MANG

ttttttttttttttttttt




, l_n..lvi 5
Wye "
T & (...

RS o4




77 S IR
EFINE GALLERY
"l

=



R [E

HEHMBRZEAR
XIANG MANG

Abstract Art of Bai Ming




5E: ARAMHRZER

87

EEBFEXES
ZEI MR
FMNHE (TR
HEHE, THTEH
—&

BRRUAHIRMERNZEARSR, EEMI Z0ESAMNREER, BELETHRE
HEKE, EETLMZIALE. MEERLE BRATPEHE BEETREMRRAE
HH L EAN, RN REZMREN—MLTBNEY. EPAEEERBURK. BREEE
&, tHMEEFHmEGhBNESRAFRTOMRARE, HHEEEENSEST, MHE
FIERETE, EEFERPHCTRE, MERNAASYEMERERIRSE. BB
“PI—RZ7, BIEUBSEHRZEYREN. MRBEHNESRINIZNRENFIRDNZ
MNLES, EERERYMRELAZEORE, HUATROREURIEBAIEEY.

SERBREMNERAREA, 2HMULEEBE—ERXAEIME, HIEREEREZ 0K
R, BRE, METUEATALER MREANLERGTHFZLER/IE, BEit,
FEE-MESNES SEREREEW. ik FRFEM. RRUFEORMYE, B
XA REIAER .

f# KRER ARLZE, “RE" RABEEUENAS HREHE RN ERRT.
(ESKHANBHRS, BMEEXRNOZRSE, HERAAMR. FELXLHR, =
FEEMI, RN, RN —MEHIEROEAER.

RN “RE" MREATZRRFWERNER, AR ERFHREENTLTEST4E
t, FEUEMEMEREIRLRE, BATRENDIARE. BHKREAAHHLHR
B, AR, ASE—MEENEE, —MOEMRSARNAE. BREAE
FEREWEHERARMERTE, RETHSHRITIF ENHERRFELENES, A
AR T —MEMBEETANEMEENZE. PEHRERIBLES A%, . 8. 4

1%, REARSZHE, KRFFTALBBMEARENBAER. MEEENEAN R
R, AUER, BRTATRENIERKNE®. AMEFRIEH HRIM, |
ERWINAESCEMA), MALSATHZ RGN D, XEBELFE. REFBATH
B. ZASAEMMMSHE, EEZARRE-HENN. TROERELINK LHFHE
W, EEFEMKREAMBERLERST, ARNEREEERENTEE. BHXFELR
. BkEHE.

BMAEHRAMKRNT AR, WK, STRmER. TOME, A6, RENETHEN
RSB RRAE . RIREIE, LUEMEMERRE RS MNERPSIESE, EEESETIE
P, X ARER” REZERMBEMEEMEET. AEESRERT, BTURTE
KRN, NH. R B, MA—MRREEZ—MER. SERBTLENTER
IS EEH EEMBNER. HOURKN 2GS, RNTHEMES. BEMAZ
HIRYR R MMBRAME. MENRZEREMA. R, ERFBHEEE. H8H

BEMSAET.

HMREAMBRRBA D0 LN, BERELKEBRE - HNHR, BEXHKANE
BEPESERENBEESE, FHKEZANMEATERSHSERM. B LRPEY
MRZAMEREE, SULAZE, HRSEREEMESZE. EARI990ERMIER
H, AUBHEESRERE RS MKMAMRITRESSE, X E MK BIRLH
REZMARAMERTR, HETERRNENOMMEAYE SRENMYELD, RO
W LRMTRREEN, BFIMEL, RSEARLAMREZPTENTEER. HAH
g, AMEETEHRMER, EZHIABREES LHRBEERES. BHEMT
MR BENETEMERE. XAESFBEBRTOEREBUBANMRAE. BETFH
HMRRLWNRER, NWEEBERMEAEFa SR . 25 E A “BR" .
EXHREE. BEBERESEGMREATRMS, RETEFTEHESR. BEIEE
REEEMEOR N ERENEIT TSR

MEBAERERLMBRIRE, RBEIPELYRBRERN—MXBEKER. X—XKEE
MEFHEMIET = 2T ES BRI HAEHBHRES, REHAREERLORSR. HimE
B, ENRE EBHRMFEMNELS UPEERKRELWMETHEEREER, UK
fE. &, RUNFE, FRMROASRREATEFTONAR. HEMRT. BAZE
BEESYNREERTHRMERS, BFAANBKKRAMBERAOERZ S X558
MRmEE, ARHPECEEREFBHEELRPEMSCAECETNEHTLR. B
R SCHE R FRERAA LA, XARAMNSRTUERRFEREBIBE, BN
ERE. ZHURAERNEFONLMEBE, FAZAEXROIRERL S SMHE
#E. BERUMBKERERPORRS. LEENEN . BASASLERHMERAFEE
BIRMLERHOMSTANHEZR, RREAKRT—MASETIRENRAEY, 17
RERMAR. ZIMAXRTPEBRETFEREAN, BRXUBEPMNRERE. PEELR
HHSUhE RS MLERBHTRSE, SRIFEOFEER, PR ELREZFEE
THRABENRIES, EUSEHERZATNEETROAIR. Bit, MREANLR. B
ST R R E MR Z BRI BIE LE.

“BRT —RARREREXLPERAN—IARE. BRARE ‘R, BUNBANE
BEAR, RZHESEYR CEFEEMNEREN. § ‘R SREMNEETHRRER
HIET (A5) MR KERE/ GZRBREXIE BARMBABAERIREKS M
X, MEAMERE TFRIRUARAREN—FMIR X B BARELTNE LFH
E-HEAMTARBIHRRTAR? (515) PHEXHEMNBRE: “ZAFURXTZE ™M
PUEHRE, KEME RHEZR” . i “FEHETFRE. 5FRE. AUEAZ
BERALFE. FE: ZAZKURE. " X2, CHOEHRERN, EURALEMNE
BEXFRZE, RAEREEDM K7, KA. RENFE FEMUGSMEE X

HURTERET “EML” MEK M CIKRET HHAT CBERENSE. Gt
5ERUMBREAF X, ELEMRENEAERTENBRE,
—TEREFERELHRST.

“RET REFRUM

(EF. Xi) BE—1EE: BEHTRAZL BTR




ezbEmEE, EE, BEXK. BRRZMAE. EEXRZMARE. ERERZMAE
. DERE, RESGZ. AFE: R KRANALUEZT! " SENEERIR, AR
CHD . BRI FEER BT (ZXE) . BER (BK) BHAARE. MAKEIHE
OB R#EZE, AHEPHLTBREEE. KEFRIN, EERRM—IRIE 2SEL
FEAAYHRE. ER ‘KA MATHKINEKZABHERANEE, FRETXE
ZARBIT AKERFBIESITHERE.

FEAMMIEERAXME, BINASREN “BER” . XGLREIBARES. #%. £
FELARXUNTHMSMERT . ENZEAMEE5EH, ERINEFEBELR" L
METEALRURXFER. BRMMEXMHE, XEMELRNASKEFBYE.
XK, RERSERTECENERES. MTFEKMNERATAENTR,. Ak
HFEMMFY, XE-—AEAMTECKEREFRERFBORE. TENFRRE, 5—F
EHAREEEAHEROTEERSEMR.

REHE. BIHT. KT - mf. FEERXEFZHRFMNURRZEARAFLAUARRLSE
HERHE, ESE0HEALXZARBENFXEEENAE. “HR” 2 “BAR" AOHEHE,
EHZMEYMEELBZ S, MUUEEMA—THOEBS, E—ESF7HuUM “mR” .
“IMRLZE " (Abstract Painting) BIZIE20tHCIEME “EBIHEARA” NALBREMS, &
EZMITIR. FER—RINOBIR: EROEKRSIKYFERITELS. BLEHIR
wiE, EARMFRAETESRITREELFEHEANEENE. 0ERFI TR A8
LR, HBSARTENEER, A0t ERFT. RESFENZEARE. HRLER
UERMERHACMENEA S, HIFEMERARMENE. PN, RBEMNRAFX, U8
ERMEEMUEES. ALFEE L. ABRLESMERNAERE, §EUTERZ
4. #EFEE. PEERUNBSHENEAZIAAHKICHENEREZ MRS, mA
FEEEANTFARAAMKITHE. HIEERAFEHHRUSSHNENRIE, SAABKEATA
CIEZMERSEHNBEARES, HERPEERKUASCHEBARIEYE. FEERLHEER
EREHENLEMHBERNEEPEFETESEAENBRYE (E8, IR, REH)
FIE “EIEREZzE" HPEFEBRERMAER, XOREEPEIARH. EXAL
BEmaAmA. MRXY. FHE. BER. KEH. FH. HFXH. IXE%, AR
HetERR. ELBREHTXIMRE.

EEAMAMNEER, RNE-PAT. BEXENTAKSHRZENES. ZHBEKESER
TZARERBRBERMNZAER. BERUNHBSGAEIBRLARNEREE. B, BR
—# ERZE MSERT, AEREEERLARM B BXME, mMEE—#ak.
AWMEER, BANEKRETEZHNZE. NIBBERLMKHE EARM “H" #H—FH
& HEELREN ‘R BRE BRUAEGIHERNRVMBREGHE.

BIRMEESCHBMEERZEZR, HRSHMWE, BRAGEBMLEAOERE. RARL
FERIRREAEE, BREFFRTEAX, HERSEXBROMHE, THEXRIEH RO
B, TLOME, BRRIEHLRFAMEFNITFEMRLERE, XMXAEEEIZEREZ,
HEFARRAIR R RIE.

2007.09. 25, &R




XIANG MANG: Abstract Art of Bai Ming

Dao Zi

Seek for saintliness in the world

Cruise for transcendentalism in experience
Image exists but decejive does not

Neither existing nor deceiving, but absentminded
— colophon

Bai Ming is an artist famous for ceramic, whose impracticable ceramic works of extensive influence belong
to practice of abstract spirit as a whole, thus no matter ceramic or painting are all natural carriers of ideas
for Bai Ming, and necessary method to express subject with selection of different materials, meanwhile the
most important thing is to form a personal modeling paradigm by a general media. Connected together,
his ceramic and abstract oil paintings, even abstract wash paintings not yet exhibited publicly, try to, with
participation of perception, seek for saintiiness in the world, cruise and patrol in transcendentalism in life
experience, and seize poetry in nature of ime and secrete of nature. Bai Ming's ‘to put one against all', i.e.
to control natural media by abstract spirit, and the best express of abstract spirit is combination of material
media with unknown things, which means to alter materials into pleasure of meditation, into abstruse of
contemplation and things not by chance

Paradigm is always formed by exceptional artist, whereas most practitioners produce blindly within a
paradigm, executing derivative poor works. As a matter of fact, the ceramic industry has become a cultural
corpse, and fate of abstract art at the present age is not out of sense of conjuncture, therefore, there is
a continuous trend that paradigm should be constantly breakthrough, transformed and giving neonatal
spiritualism to media and form to form a related but different paradigm.

After personal exhibition of ‘immateriality of great image', ‘image deceiving' is a centralized exhibition
of over sixty abstract oil painting works created by Bai Ming in recent years. Works are approximately
divided into two forms, i.e. two experimental spaces correlating to each other, the former of which is natural
abstract, and the later is cultural abstract, which shine upon each other, and explain upon each other, in
fact a whole creation of an organic integer.

Bai Ming's personal exhibition of ‘lmage Deceiving' has shown an untiring seeking intention of the artist,
who has been exploring changeability and possibility of absiract language, and colligated former linear
style and scribble style, and has formed a stabie personal style. To regard abstract art as alienated
from the society, not pitching with the age, itself is a kind of high spirit, a confront against fate and a self
introspection. Abstract art reality contains modeling elements that construct the world essence, which
decide its maintenance of unbending distance with custom accommodation of social utilitarianism, thereby
forming a space of free spirit with internal regulations. Painting theories of ancient China divided painting
into four cases of leisure, spirit, excellence and skill, among which leisure is the first case, actually a
detached bourn placed on life ideal and art ideal. Abstract is the result of percolation and purification
of object world by subjective consciousness, and also non-representational consideration of the main
body. Bai Ming is lonely in the academy system, even disregarded by utilitarianism, whereas in art tide of
vanward corners of the country, he looks quite prudent, introspective and detached from circumference
Loneliness of and clinging to art and life make the artist keep a kind of cosmism of devotional, meditative
self discovery, and in seeking for imago of abstract art in recent years, the whole visage of Bai Ming'
s works has entered into an mild and lenitive, transparent but abstruse and meaningful poetic artistic
conception.

Bai Ming's recent natural abstract has represented mystery, phantasmagory and beauty of rocks,
mountains and rivers, in which white, grey, even protean ink color have become the keynote of quiet
elegance and cold leisure, and former linear style has been evoluted in an empty whisht artistic conception,
which creates a sense of movement in the menu, the most obvious intentional change after exhibition of
‘Immateriality of Great Image’. Even in a single piece of works, it can be felt about turn, wave, tremble
and involution of lines, turning from on vision to another, intentionally reserving plane of paintings, while
skillfully built an artistic conception with abundant verve. His cultural abstract is static, exhibiting historical

clouds, concretionary cultural and geographic vicissitudes, variegated spirit marks, evidently increasing
and deepening with optic density, moving from mild and lenitive and transparent to integrated, massive and
powerfully strong circumstance.

Though the headstream of abstract art is Europe in the beginning of 20th century, which has developed
into more than twenty genres over the world in the recent hundred years, its context is more adjacent
to Chinese enjoyable tradition and handwriting tradition, and abstract art inclination has calligraphy and
imago. Thus developmental logic of abstract art in China at the present age presents a trend of intersection
of cold and heat, and abstract and imago inosculating with each other. In Bai Ming's works in the 1990s,
it can be seen that his language style opened and colligated to cold abstract and hot abstract entirely,
during which sense of movement of lines and scribble blocks were the main elements to compose the
menu, relatively paying attention to harmony of color texture, delicate change of tinge, and vibration of
soul and brightness feeling in vision were its subject, but when viewing in detail, it will be found that its
melody is jerky lyric implication. After entrance into a new century, Bai Ming has come back to canvas and
rice paper, introducing more imago languages, especially ink color imago language, gradually creating
mystery of contemplation, meditation, even space. Though the works exhibited this time in Fangyin gallery
were mainly natural abstract, for deep accumulation of exploration experience in early time, he was able to
overcome ‘reprint' of object world, further to get rid of ‘reprint’ of nature, and to evolute to culture abstract
Ink color imago language is worthy of active digest of abstract art, because it does not imitate nature, but
expresses and contains myriad phenomena through most compact and capriccioso tinge of black

From Bai Ming's recent self-conscious exploration in imago, | have seen a contextual intent of abstract
art in China of the time. The character of this context intent sums up to spiritual continue of Chinese
enjoyable tradition and handwriting tradition, which | would call imago abstract. For instance, imago
image clarifies the mind in picture, and recognizes description of artistic conception and poetry, explaining
Chinese imago aesthetic view in production of oil painting works, and expressing phenomena, historical
track and beauty of nature in practical life with symbolized, enjoyable expressive technique, combined
with modern conception. Concealment and display of form and matter in the menu convert in abstract
implication, fusing western abstract expression into orient imago; real form and false form blend with each
other, embodying exercise and development of Chinese traditional imago aesthetic thought in production
of abstract oil painting in China of the time. Imago abstract oil painting has local cultural spirit, as well as
particular experience and recept of cultural of the time, which expresses reality and ideal of our life from
multiple points of view and orientations, and embodies taste trend of society nowadays from actuality of art
development. Imago abstract painters have been fusing media, technique and spirit of western paintings
with orient taste consciousness and painting spirit to form an oil painting art in a long period of exploration,
which enables Chinese to find a manner that is easy to grasp by themselves to express things and feeling
This manner exists in Chinese painters' hearts, and is also a genetic gene from cultural matrix. Chinese
imago abstract oil paintings have a bold and unconstrained vigour of douse and freedom from inhibition,
a poetic artistic conception of circumbendibus and lyricism, in which false or true and concealment and
display of space, matter and image etc. have enriched expressive languages of world oil painting, which
still have foreground to expand in world art of the time. Therefore, development of abstract art will not be
able to find way back on the old road of abstract art

“Image” is a term of traditional culture in China. The real name of “image” was called as “xiang”, the

original name of “image" means “elephant”, later it means all kinds of objects including visional pictures
Connecting “xiang" and represented functions can be dated back to Gua image in Zhouyi. Though we can’
t examine that Fuxishi created Ba Gua, it is undoubtedly that people lived in Shang and Zhou dynasties




used Gua image to augur luck and bad fortune. Then Gua image has become a tool to represent meaning
which naturally is God's will. Why God's will or theory must be represented by Gua image? There is an
explanation in Yizhuan come down from ancient people that the sacred person can see everything earlier
than anyone, so he can describe them by any image. Then it is said that “Confucius said that the book
can't describe people's language which can not express people’s meanings either. Then sacred person’
s meaning cant be known; and Confucius still said that it is the sacred person who created image to
express his meanings. That is to say that the God's will is so far-reaching and exquisite and can't be
represented by the common language, it can only be learned and conveyed by way of visional “picture”
with comparison and symbol skills. In this way, the ‘xiang’ has the meaning of “above the shape”, while
“creating picture to express meaning” become the source of the term of “image”. Therefore, by connecting
with imaged abstract art, it is necessary for us to explain the exhibited subject, * xiangwang" is a concept of
image esthetic ontology put forward by Zhuangzi (Chinese ancient thinker), he has a fable in his Zhuangzi.
Heaven and Earth: Huang emperor traveled north of Chishui and climbed the Kunlun Mountain to look over
the south, he found his mystic pearl was lost. Then he dispatched Zhi to look for it, but failed, so did Lizhu
and Chihor. Then he had to resort to augury, he got his mystic pearl at last. Huang emperor said that it's so
surprised that image can help him to get it. The fable told us that it is not possible to know his will (mystic
pearl) by reasonability ( Zhi), speech( Chihou) , so did vision( lizhu), but image can know God's will and
travel in super experienced space. The image is a symbol of soul to know the will of the God, while, it is the
image that construct the secret of abstract and image art and express the principal that why this kind of art
fight against scientific logic analysis.

It should be known clearly but not by guessing, what we are talking about the image means the image
integrating ancient philosophy, theology and aesthetics and modern culture concept. The combination and
complementary between them made us appreciating the ancient cultural heritage to integrate western
contemporary concepts about image, picture and abstract, meanwhile, we can learn and explain Chinese
traditional image concept from modern philosophy thoughts and cultural ideas. There are various views
to understand image due to deferent understanding of “image”, on the one hand, there is a deference of
depth and width to discover the original aesthetic concept of Chinese traditional image, one the other hand,
people’s different views and understanding resulted in different views about “image”.

Some masters such as Kandinsky, Malevich, Paul Klee and Mondrian led the orientation of humans'
art thoughts and aesthetic interest in the 20th century with abstract art method and its real connotation
“Abstract” is the corresponding concept of “picture” and is the common point collecting many things and
constructs a new concept which is called 'abstract”. Abstract painting is means the style of painting in the
20th century that devoid of “intimating nature” including many kinds of schools but not the name of some

school. It is evolved for a long period time. Whereas, no matter what kind of the school is, its common
characteristics lies in trying to broke traditional idea that painting must intimate nature. Since the world war
in 1930s, some forms derived from abstract idea had become the most fashionable art style with unique
characteristics in the 20th century. The abstract painting starting from direct perception and imagination to
refute any expression methods with symbol, literature and description and only comprehend and organize
the shape and color on the painting paper. Therefore, abstract painting expressed the pure color is similar
with music. It is undoubtedly, Chinese imaged abstract oil painting has been influenced and inspired by
the western abstract oil painting, But it is still deferent from western abstract oil painting in essences. It
integrated oriental esthetic subject comprehension to atmosphere and inside feeling and outlet in western
abstract art to construct the essential characteristics of Chinese imaged abstract oil painting. Chinese
imaged abstract painters are pursuing abstract of style Chinese ink painting when creating painting interest
of oil painting such as brush, ink, texture and trail, etc. and mingled Chinese poetic image of similarity
and dissimilarity into painting, which is a natural connotation integrating Chinese human spirit and painter’
s spirit such as Wu Dayu, Chen Mengpi, Zhao Wuji, Zhu Dequn, Xiao Qin, Su Xiaobai, Jia Dahai etc. by
seeing the works of BaiMing, he has entered into the school already.

We can known from Bai Ming's works that image is a form exists between picture and abstract, which
fully embodied art image of artists' main thoughts and art image. Imaged oil painting cut off and versioned
some concrete image to form a kind of gas condition of shape without picture and correspond to the shape
of picture remained on the canvas and generates a kind of image visional environment and gives people
more spaces. If we draw further the shape of picture on the imaged abstract oil painting, when the last
“image” was hidden, the imaged oil painting is turned back the original abstractism oil painting

After Baiming's abstract oil painting mingled with image, while pursuing atmosphere and exquisite
language, he still pained attention to using perceptive innate capability and potential consciousness
of deep soul to express meanings in his painting. The image environment can extend gradually and
contain the atmosphere of nature full of secret, change and aesthetics of heaven and earth, which shows
increasingly the lyric abstract painting style with cool beauty and macular strength. In a word, Bai Ming's
abstract oil painting embodies a state symbol of individual and personality.

Tsinghua University Sep. 25, 2007
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REMFER - FEZH Z—

The gray spirits * besides square and propriety No.1 80 X 80cm 2007 Oil on canvas




IRERIFEM « FIEZSN ZZ=  The gray spirits * besides square and propriety No.2 120 X 120cm 2007 Oil on canvas




RERIFEH « RIOMK Z—  The gray spirits * See water from heart No.1 80 X 80cm 2007 Oil on canvas




XA RIFEH « LMK Z=  The gray spirits * See water from heart No.2 80 X 80cm 2007 Oil on canvas




IRBRYFEH - HOMIK Z= The gray spirits * See water from heart No.3 80 X 80cm 2007 Oil on canvas




RERYFEH - BOMK ZW

The gray spirits * See water from heart No.4

120 X 150cm 2007

Oil on canvas



