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Preface

The classifications and main features of the fine
arts, one of the significant contents of the fine
arts’ basic laws, are also the basic knowledge
that should be grasped before any art creation and
appreciation. The Fine art often refers to a kind of
visual art including painting, sculpture, arts and
crafts, architectural art and some other forms or art,
which are carried out in some space, and displays
some forms. When this term was firstly used in
Europe in the 17th century, it referred to anything
possessing aesthetic value like painting, sculpture,
literature, music and so on in a general sense.
Painting has not only various categories and forms,
but also distinct differences in art forms, means
of expression, art styles and some other aspects
as a result of the differences in social politics and
economics, cultural tradition and some other fields
in every state and nation. It is generally accepted
that eastern painting, (developed from some eastern
countries with ancient cultures including ancient
Egypt, Persia, India and China), and western
painting, (originating from ancient Greek and
Roman painting with Europe as its center), are the
most important two painting systems in the world.
These two systems have mutual impacts in history
and have made significant contributions to human
civilization respectively.

Painting is one of the main art forms in the fine arts.
By using some tools like brushes and knives, some
materials like ink and paint, and some means like
lines, colors, lights and shades, perspective and
composition, the painters can create visible artistic
images on flat surface with certain shape, size,
texture and space. This kind of artistic image reflects
the real life; the painter’ s feeling about real life, and
their thoughts, emotions and world views. Besides, it
has some aesthetic values and educational functions
and can bring enjoyment of beauty to us.

From the perspective of categories and forms,
painting is one of the richest artistic forms in all kinds
of art. It can be divided into Chinese painting, oil
painting, engraving, water color painting, gouache
painting, charcoal drawing, and sketch and so
on. Some of them can be subdivided into many
forms because of the differences in the usage of
materials, tools and display techniques. From the
perspective of the themes and contents displayed
in painting, it is usually divided into portrait, genre
painting, historical painting, landscape painting and
still life painting. But these forms of painting are not
limited in using some certain materials and tools,
that is to say, portrait, genre painting, historical
painting, landscape painting and still life painting
can be displayed in oil painting. Most of other kinds
of painting can be used to present the forms of

painting mentioned above as well.
Chinese painting, as a unique system in the field
of the world fine arts, refers to the Chinese national
painting system originating and developing from
China national land over a period of time. Writing
brushes, Chinese ink and paint are used to draw
pictures on some special Xuan paper or silk. In terms
of themes, Chinese painting includes figure painting,
landscape painting, flowers and birds painting etc.
In terms of the means of expression and techniques,
Chinese painting has fine brushwork, freehand
brushwork, and Chinese monochromes and so on. In
terms of the width and breath of the painting, it has
many styles like vertical shaft, horizontal reel, sheets
and painting on fans. Chinese painting emphasizes
the use of brushes and ink. Shape, structure, shade
and position of objective images can be shown by
the use of lines, color of ink, quantity of different
colors and the techniques of drawing the outline
with light ink strokes and dry or wet inks. Methods of
combining virtual and reality, density and spacing
and leaving white space can achieve fantastic
effect of composition of a picture. Chinese painting
pays attention to “unity of form and spirit” and
“vivid artistic conception” . It stresses on getting
inspiration not only from the nature, but from the
instinct as well. Poems and seals are always parts of
Chinese painting, which combine poems, calligraphy
and seal cutting altogether. Western painting
refers to the western pictures being different from
the traditional Chinese painting system. Western
painting includes oil painting, water color painting,
gouache painting, engraving, pencil drawing, pen
drawing and many other painting styles. Traditional
western painting emphasizes reality. Size, texture
and sense of space of subjects are displayed by
perspectives and light and shade. Color effects of
subjects under some light should be displayed in
western painting, too.
This book series Chinese Art-Design Classification
Collection consists of relevant courses regarding the
art and art design, and is divided into three books.
Books 1, 2 and 3 are “Li Xiangqun’ s Works” ,
“Basic Study on Sculpture Modeling” and “Skills
in Making Ceramic Sculptures” respectively. This
book series integrate knowledge, skills, creation
and art, aiming at enabling the learners to master
the basic methods for and skills in the painting
modeling, expanding their artistic thoughts and
imagination, and promoting their art expressive force
and creativity. Moreover, by studying this book,
different painting styles and manifestation patterns
can be learnt, and personal thoughts and emotional
worlds can be expressed by applying the Modeling
capacities mastered.
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Impression of Li Xiangqun

In the field of Chinese contemporary art,the experience of one artist who engages in art education and also sculptural creation is
increasingly concerned and pursued for the“low-pitch”of him-however-things do not work out the way which was wanted. His works
according to indisputable charm conquered the aesthetic educators and artistic connoisseurs.As a true power creator who has been
revealing his importance for the first time in recent years,he is making steady progress towards the world stage.He,is Li Xiangqun.
As every body knows,the basic concept to engage in artistic creation is idea,philosophy and the reflection of the existence of history.
Li Xiangqun imported into all his works with his characteristic "new humanism".The performances of his sculptures of leaders and
cultural celebrities bring us shock and moving.This may be the continuation of the historical record. His surrealistic idea toward historical
figures —“Heaping Cloud & Snow’which caused a sensation and thinking shows the unshakeable thought of the artist.The sense of
responsibility of the gardener hard working in China's elite college in the high education of art is admirable.And that the sculptor in the
artistic practice is now also the thinker of 798 Cultural Industry Zone.People ever tried to ask the concept of Zero Field Art Center, but
didn’t get any accurate answer. It is definitely not the meaning of empty in Buddhism or nihilism,and is also not the simple numbers
game that everything starts from zero.As one who knows him,| finally realized that the“Zero"is just the infinity. This is the inevitable road

of masters,and his art language must consequentially lead to the world......

(The brief introduction of Li Xiangqun as follows: )

Li Xiangqun April 1961 born in Harbin,Heilongjiang province,China.

He received a master’s degree of the sculpture department of Lu Xun Academy of Fine Arts,and did teaching there and then Central
Academy of Fine Arts.He is currently the professor of Sculpture Department of Tsinghua Academy of Fine Arts,committeeman of the
school academic committee,deputy to Beijing Municipal People's Congress,member of China Artists Association, standing director of
China Sculpture Institute, member of Royal Society of Sculptors in UK, art director of Zero Field Art Center.

1993, his work“The Operation of the Eternity’was awarded the grand prize of 3rd National Sports Art Exhibition;1997, the work“Relay
Racer’won the first prize of 4th National Sports Art Exhibition.These two works in Olympic theme have been collected by the former
|OC President Samaranch into the IOC Museum. In 2006,when“The Chinese Village Girl"'was being showed in the United Kingdom,the
former president of Royal Society of Sculptors,the world-famous sculptor Anthony Stones praised it:“The Chinese Village Girl"is the
product of the perfect combination of the oriental freehand style and western anatomy.Then it passed the strict selection of the society
with the only full vote,and got The Pangolin Best New Artist Award.Li Xiangqun was the first Asian to receive this award,and meanwhile
broke the myth of 55 years that there was none of Asian to get this award.1998 and 2005, his work“Ba Jin"has been collectedbby
National Museum of Modern Chinese Literature & National Art Museum of China.2001,“Guo Moruo”was collected into China Millennium
Monument. 2007,“Red Star Over China"was included into the National Major Historical Subjects.2009,"We are Walking on the Road"as
the theme exhibit joined the exhibition - The World Trip of Chinese Fine Arts - to France.

At the same time of art creation, Li Xiangqun has cultivated a large number of artistic and academic talents during his more than 30
years teaching career and thus has made great contribution to the supplement of the follow-up force of Chinese sculptural talents.

As an artist,Li Xiangqun has never forgotten his social responsibility.2002,when the famous city card of Beijing 798 Art Zone Cultural
Creative Industrial Base was facing the destiny to be demolished,Li Xiangqun who was a deputy to Beijing Municipal People's Congress
at that time submitted a motion“To Protect the Developing Cultural Industries"to the congress, and also called on a lot.He has made

quite an important contribution to the preservation and rapid development of 798 Art Zone.
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The Inspiration Origin of “Heaping Cloud & Snow”

A century’s culture journey of China has made more and more Chinese people understand deeply the great importance of the cultural
self-esteem, self-confidence and self-reliance. Only through the constant self-examination and perfection of human can keep a national
culture permanently strong. “Self-survey and improvement”, "element + symbol = value" has been the pursuit of the spiritual realm of

mine and also my art. To respect the objective laws rather than blindly parrot.

The original intention of the creation of “Heaping Cloud & Snow” is from here. To interpret “history” in my own creative way.
First: portrait, as the carrier of my creation. Man, is the element; objects, names, etc., namely symbol; identity, background, status, etc.,

is the value. Elements + symbol = value.

Second: material, strictly speaking, this piece of work is not the traditional coloring of copper corrosion, but the oil paints colored onto the

surface. The application of integrated materials intensified the mystery of the work.

| thought about this work for a few years, starting the production from 2006. It took almost 5 years from the initial idea to final completion.
The title “Heaping Cloud & Snow” derived from a little garden back in the North Sea Park. There is a courtyard called “Die Cui Lou”,
inside it there is a rockery named “Heaping Cloud & Snow". In fact, cloud, snow and people are the same. All of them are the objects
relatively exist. That is to say everything has a reason to be and a condition to exist. But once the condition disappears they will

disappear also. Thus, during specific historical period, from which perspect to observe the history, that is a question worth considering.

It is one of my creative attempts of “Heaping Cloud & Snow", spanning across time, space and the limitation of thinking.

Li Xianggqun
Jun 2008



