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Mr. Hu Youben

1961 born in beijing. national second class painter.
The professional painter in BaoDing Painting House.

Have been an advanced study in Beijing Art Academy.

Guangzhou Fine Arts Academy and China Fine Arts Academy for three
years.

Paintings were collected by China Fine Arts Academy and shown in the Art
Exhibition of China.

Paintings were printed or introduced by many magzines, for example, <
ART>,<HISTORY AND THEORT OF FINE ARTS>, < ART OB-
SERVATION> ,< ART WORID>, < CHINESE PAINTING > and <
CHINESE PAINTER > etc.

Issued < AN ALBUM OF PAINTINGS BY HU YOUBEN > . went to
Mount Taillang 30 times.



OUT FROM THE IMAGERY OF NATIVE LAND

Last month when you brought me from Beijing to Baoding to have a look of your recent creative
work, I had no diea if it was worthy. Shocked by your paintings one after another I was in a far more satis-
faction. The more I loved the more I expected. Being astonished upon your further progress, | was trying
to hold back myself to study every painting of yours in a calm. In fact, an great happiness brusted out from
the bottom of my heart.

Ten years ago Mr. Gu Wenda’s vast Chinese ink paintings raised a strong shock wave in the art cir-
cles. It was them I believed: Modern Chinese ink painting would be the symbol of modern culture. On the
one hand it showed the clear tendency of the day as it spaced out a distance from the Chinese traditional
paintings,on the other hand it showed the independency of the eastern spirit as it kept distance from the
western modern arts. The pity was that Mr. Gu turned his interest to the other.

The Chinese ink painting has its bright history. It has been common and popular since 1980, so I
placed my hopes on the modern Chinese ink paintings which was still not natural but full of life.

The modern Chinese ink painting sprang up in 1950 — 1969 ; Mr. Zeng Youhe from America, Mr. Liu
Guosong from China Taiwan, Mr. Lu Shoukun from China Hongkong, Mr. Wu Guanzhong from China,
and more young artists have emerged in recent ten years. Generally speaking, it is in a beginning.

Your recent works symbolize that your personal seeking to the Chinese ink painting come to a new
stage. You have brought a fresh thing to the development of modern Chinese ink painting and become one
of the important young Chinese ink painting artists.

The modern Chinese ink painting rebels against the classical regulations but not against the regula-
tions. The value of your seeking is not rebel as the rebel is easy, but to go beyond to find out the art regula-
tions of your own with hard research.

Paper — crumpling is your creation,a special art language of your own. The key point is not the paper
— crumpling itself but how to crumple the paper up and how to make it to be the spiritual expression. It is
not easy,but you have made it free,random, mad and oblivious to yourself and the paper.

The new regulations are created but from the classical ones. It changes from the pen and ink as a nu-
cleus to “the composition first, the modelling second and the pen and ink third.” correspondingly the inner
contents are “the momentum first, the dynamic second and the rhymes third;the far view first, the near
view second, the detail view third;the courage first, the mastery second, the skill third.” You try to mas-
ter “the artery” of your paintings and unify the rich, complicated details into the simple large structure.

Your creative work may be roughly classified into the abstract painting. It does not mean there is no
figure in the painting but is means there is a spiritual image. a universal image. The crumpled part is solid
and the ink part is void in your painting. The solid rises from the void just like the giant dragon form the
universe. It symbolizes “the Eastern Soul” inside the painting creation.

Painting a dragon may be that the dragon is painted miggardly without any spirit. You may express a
tremendous momentum even without any dragon.

A more exciting progress to you!

Liu Xiaochun
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1. WA  110cmx110cm 19954  smoke from a kitchen chimney 110cmx 110cm 1995



2. WA ("®) smoke from a kitchen chimney (part)



3. @8I 90cmx180cm 1995 £ stonemason 90cmx 180cm 1995






1995 2 lamplight 110cmXx70cm 1995

110cm X 70cm
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man and house 110cmX 110cm 1995

110cm X 110cm 1995 4E
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6. B 90cmx90cm 1995 4 huge stone 90cm x 90cm 1995
7. EG(E®M) huge stone (part)







8. B 60cmx120cm 1995 4 the Great Wall 60cmX 120cm 1995



9. EBM 110cmx210cm 1995 %  blue stone (three pages) 110cmx210cm 1995



10. B% 90cmx89cm 19954  carry firewood 90cmx83cm 1995



