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Playing the Chinese seven-string zither or gugin
was a must for ancient scholars of various dynasties to
show their accomplishments in music. The music of the
gugin is revered as a best manifestation of their wisdom,
knowledge, disposition and ideal. For thousands of years,
scholars have produced and perfected its instruments,
melodies, music scores, etc. Due to its deep and elegant
tones and the artistic expressiveness, the gugin speaks
for the Chinese ethos and traditional culture. There are

different schools in different areas with different customs,

dialects, and with different lineages and music scores.
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The monograph of the Jinling
School of the gugin
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The first seminar on gugin in
Jiangsu hosted by Jlinling gugin
Society
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Thg fifth gugin concert (2010
New Year gugin concert)
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- Origins and Evolution-

Yeli Zhao, a musician in early
Tang Dynasty (618 A.D. — 907 A.D.),
made a comparison between the
gugin style in Jiangnan in the lower
reaches of the Yangtze River and that
in Sichuan in the upper reaches of the
Yangtze River as follows, “The fresh
and gentle gugin sound in Wu area
in Jiangnan , with the profoundness
of the Land, flows slowly and
continuously like the wide Yangtze
River. In contrast, the impetuous
sound of the Sichuan gugin, with the
power of a martial hero, rushes rapidly
like torrents.” The two styles had not
changed much until Ming Dynasty
(1368 A.D. — 1644 A.D.) and Qing
Dynasty (1636 A.D.— 1911 A.D.).

Nanjing, or Jinling, is the ancient
capital of Six Dynasties. As early
as in the late Eastern Han Dynasty
(25 A.D. - 220 A.D.), Cai Yong, a
great musician, travelled all the way
to Wukuai (nowadays in Jiangsu
Province) to avoid persecution, where
he composed five melodies called “The
Five Melodies of Cai”, namely Travel
in Spring, Liquid Water, Seclusion,
Melancholy and Autumn Grief. He is
also known for a great story about one
of the Four Greatest guqins, called
“jlaowei”, recognized by people
because he identified its high-quality
material.

M(l\lkr Zhang Zh«.nb\ n pa\\mL
on his skills to young people
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An inheritor of gugin in a
performance for puth good, one
of a hundred such performances
the gugin inheritors participated
n

Geyong, an mhunnr of the
Jinling School of the gugin,
together with other inheritors,
in the “Summer in Qinhuai”

community cultural festival




In the Eastern Jin (317 A.D.-420 A.D.) and the Southern
Dynasties (420 A.D.-589 A.D.), the gugin master from different
areas frequented Jinling to exchange their skills with each other,
as the economic center was relocated to the southern part of the
country. They created a fresh style of the gugin played naturally and
otherworldly, a style that maintained its characteristics until Tang
Dynasty (618 A.D.-907 A.D.) and Song Dynasty (960 A.D. -1279 A.D.).

In the middle and late periods of Ming Dynasty, the“Jinling
school of the gugin” (called “Jiang School™ at that time), established
by the gugin masters like Huang Longshan, Yang Biaozheng and Yang
Lun, 1s characterized by music scores that were mostly the gugin songs
made by composing poems to a given tune of ¢i, whereby a tradition
was formed that attaches great importance to the gugin songs. Some of
the gugin songs include New Music Scores by Longshan Huang, Echo
of Music and Lyrics by Biaozheng Yang and Music from Ancient Times
by Lun Yang.

In Ming Dynasty (1368 A.D.-1644 A.D.) and Qing Dynasty (1636
A.D.~1911 A.D.), the Jinling School of the gugin was well developed
into an outstanding one, as influential as such schools as Yushan
School, Zhe School, Zhongzhou School, Shu School and Min School.
A representative of the Jinling School in this period was Zhuang
Zhenfeng, who stated in his work The Understanding of Gugin Study
that lyric and melody should be equally recognized when he came to
the debate on which was more important. Besides, in his work Sixteen
Methods to Play, Zhuang presented his unique study based on the
work The gugin in Xishan by Xu Shangying. His melody Wutong
Leaves Dancing in the Autumn Wind was very popular.

In the modern times (after 1840), masters of the Jinling School
of the gugin inherited this unique skill from their ancient counterparts
and developed it. Troupes of the Jinling School were established to
facilitate the exchanges among the gugin specialists and to promote
the training of younger generations.
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Xia Yifeng, Zhang Zhengyin and
other representative masters of
the Jinling School of the gugin,
exchanging their skills w ith each
other

£EERERFEFEANEEERE
Liu Zhengchun,
inheritor of the Jinling School of
the gugin, passing on his skills to
young people
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Liu thn;uhun chief of the
Jinling gugin Society, giving a
lecture-and-concert
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The Jmlmu guqm concert for the
100th anniversary of the Nanjing
Music Troupe
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- Formation -——

In history, the Jinling School of the gugin was a typical music for
scholars in Nanjing. The term “Jinling School” has been metioned in
some literatures. In its history, its masters emerged in large numbers,
and many melodies, music scores and theoretical literatures were left
to become not only valuable information for the understanding of the
culture during the Six Dynasties but also important and indispensable
sources for the study of Chinese music and aesthetics histories.

Jinling was the capital in early Ming Dynasty, and even when
Emperor Yongle made Beijing the capital, Jinling was still the
auxiliary capital with its systems organized as an imperial capital.
Located in Jiangnan with a developed economy and profound culture,
it was still the cultural center of the country. Many gugin masters came
here to exchange their experience, gave lectures, wrote and published
works. Great masters of the Jinling School of the gugin include Leng
Qian, Xiao Luan (1487 — 1561), Huang Longshan, Yang Biaozheng
(about 1521 — about 1590), Yang Lun, Xie Lin, Han Jiang and Zhuang
Zhenfeng.
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The 2010 New Year guqin
concert and the 55th anniversary
of the Nanjing Music Troupe
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Ge Yong's gugin concert
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The gugin concert held by the
Nanjing Music Troupe
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Making a film on the Jinling
School of the gugin
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— - The Rise-

The end of the Qing Dynasty and the beginning of the Republic
of China saw another milestone in the development of the Jinling
School of the gugin, represented by such masters as Huang Mianzhi
and Yang Zongji.

The Jinling gugin players founded the Qingxi gugin Society in the
1930s, and didn’t stop their activities even during the Anti-Japanese
War (1937-1945). Masters active in this field at the time included Xia
Yifeng, Wang Jianhou, Xu Yuanbai, Xu Tonghua, Cheng Wujia, Zhao
Yunqing, etc.

After the founding of New China (1949), further progress was
made in the inheritance and development of the Jinling School of
gugin. It became a top school in the country with its great number of
professional players and the high level of their skills. In 1954, Nanjing
Music Troupe was established. A section of the Troupe was the gugin
Section which later developed into the Jinling gugin Society. For
decades, the Jinling gugin Society has made great contributions to the
inheritance and development of Jinling School of the gugin. Some
of today’s renowned gugin masters learned their skills at the Nanjing
Music Troupe when they were young. Representative masters of the
Jinling School of gugin in modern times include Huang Mianzhi (1853~
1919), Yang Zongji (1865— 1933), Wang Lubin, Xia Yifeng (1883~
1963), Zhang Zhengyin (1912— 1995), Mei Yueqiang (1929 2004)
and Liu Zhengchun.
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Masters Gan Tao. Zhang
Zhengyin and others talking
about resuming activities of the
gugin at a time after the Cultural
Revolution
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A photograph of some members
of the Jinling School of the
gugin. taken in 1957
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EHFEESS $d
Musician Gan Tao passing on
his gugin skills to young people
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= Artistic Styles -

The gugin of the Jinling School is
played in a dignified, solemn, scholastic
and otherworldly manner. Major
melodies in Ming and Qing Dynasties
include Guan Ju, Wild Goose Over
Hengvang, Songs of Fishing, Swan
Goose in Frontier, Chant of Autumn
Frontier (also named Ask for the
Sky), Autumn Moon in Han Palace,
Adorning Orchid, Picking Shoes on Yi
Bridge, No Scheming, Siddham, Sutra
of Pu'an, Wutong Leaves Dancing in
the Autumn Wind, Pear Blossom in
Spring, Cuckoo Singing, etc.

In modern times, with the
exchanges among different schools,
there is change in the melodies. Some
of the popular ones are Ode to Western
Frontier, Intro to Wind and Thunder,
Bitterness of Changmeng, Songs of
Fishing, Sutra of Pu'an, No Scheming,
Hovering Wild Goose, Intro of Wonderful
Night, Songs of Daffadil, Parting at
Yang Guan, Dialogues between a Fisher
and a Woodcutter, Chant of Jing Guan,
Siddham, Moon of Mountain Guan, Ode
to Autumn Wind, In Memoriam of Hui
Yan, Memory of Old Friends, Autumn
River Night Mooring, etc.

Among all works, the most
representative one is Chant of Autumn
Frontier, which was firstly recorded
in Music Scores of Wu Zhi Study and
was labeled in this book as from the
Jinling School. Legend has it that it
was composed by Wang Zhaojun. It
was praised highly by music masters
of each dynasty for its integration of
fortitude and gentleness, dreariness and
solemnness. It was even revered as the
Fate Symphony among gugin works by
Wu Zhaoji, a famous gugin master.
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The painting Listening to the gugin (Zhao Ji, Song Dynasty)
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Heli Qingxiao (Zhongni style in Northern Song Dynasty)












