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Preface

Listening to the Inner Voices, Expressing Inner Callings

— A Read of Huang Yong’s Work

Fan Di’an

This is the first time in more than 20 years that I have seen Huang Yong’s
work. I don’t know his life stories for the past 20 years, but his work has
shocked and touched me. These monumental works are completely different
from the current popular styles—they are not superficial presentations
of the current symbolism, nor occasional visual experimentations: these
are the listening to the inner voices and expressions of inner needs.

We can see the artist's state of life described by Wassily Kandinsky.

The strong impression brought by Huang Yong’s work first comes from the
visual aspect. His painting goes beyond the visual patterns of popular visual
art symbolism. In the era when images predominate every bit of our life, the
expressions of artistic conceptions become the core of the visual culture;
shallow visual languages and symbols have become the superficial feature of
contemporary art. Many artists utilize a single image repetitively to strengthen
the appearance and style of their works in order to impress the audience; this
is the power of the symbol. This power can impose on the audiences, and
form certain visual experiences; however, the symbolized imageries only have
a one-way effect on the audience, instead of working two ways. Feedback
is not important in this situation. However, Huang Yong’s work enables
audiences to “walk into” them, because they are not a simple representation of
a symbol, every single piece of his work is different, as there's no fixed model
of imagery. What attract the audience's attention are the extremely organic
space and overall atmosphere; if reading them with your heart, more visual
experiences can be retained. Of course, more importantly is the dialogue and

communication on the spiritual level, which symbolic imageries cannot carry.
The paintings of today have been influenced by many different art forms,
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especially photography. Contemporary painting has already used to the
images provided by cameras and video cameras. These images have the
obvious physical properties of a lens, such as levels the views, clarity of focus,
degrees of strength of the images, color saturations and expressions of space
relationships. The images that come from cameras or video cameras can be
easily spotted. The camera's lens affects the law of forms in contemporary
art, and it is reflected in the painting through lens-style compositions
and shutter-style expression techniques. Huang Yong’s work discards the
structure of lens imagery, immersing itself in its own imageries; those seemly
quickly drawn lines and colors are rather forged by repetitive layers; every
part is worth the audience's careful examination and appreciation, as if

they were a glass of fine wine that makes you linger over every aftertaste.

However, Huang Yong does not only provide us with an extraordinary visual
experience, but also with more profound image narratives behind the visual
impressions. His images bring us into a wonderland between the reality and
the surreal. In the “Encircled City” series, the countryside-like landscapes
are mixed with the images from the industrial era, such as railway tracks,
coalmines, swinging between the reality and the imaginary. A figure that is
reading a newspaper repetitively appears in the paintings, as if to say that is the
reflection of the artist himself. Rather, it can be said that is the epitome of the
spiritual state of mind of the modern population. That is a seemly idle anxiety, a
nostalgia for a homeland. Here, Huang Yong brings his personal memories and
imagination together with collective memory, constructing a realm of dreams
that is different from reality; we seem to have been there, and have had the
lost experience, we seek and escape. Thus, “Encircled City” series’ title should

rather be the “Lost City” to be more accurate: it describes the longing towards



a spiritual home and also expresses the ultimate care for the destination of life.

In fact, it is because of the ultimate care for life that weakens the image the
figure in Huang Yong’s work, in order to expound on the ideas of the soul and
existence, to concentrate more on the description of the heart and mind, which is
_particularly outstanding in the way he presents the urban dwellers. You can tell
the figures in his “Line” series are images of “urban dwellers” by just a glance,
but they are figures from various social stratums; in other words, the figures
under his brushes have no specific identities. Perhaps, for him, identity is just
a label for a person who lives in the city, it’s merely a surface phenomenon of

life, and rather the souls of the urban dwellers are the essences of existence.

I think this perhaps is where differentiates Huang Yong from the others. In the
last 30 years of contemporary art visual imagery, art has never been able to
surpass the descriptions of specific identities—peasant, worker, intellectual,
city dweller, migrant worker, and middle class.... The lively presentations of
the individual identities form the general visual experience of contemporary
art; these separate, specific expressions have become the popular pattern of
the art of today. Imagery free from these specifics is indeed a difficult matter,

so speaking from this point; Huang Yong’s work is an extreme achievement.

Due to the reasons above, it’s hard for us to place Huang Yong’s artistic
practice, since he keeps his distance from the current popular contemporary
art, and is more focused on the care towards life and the spirit. His work as
long life experience possesses obvious features of Existential philosophy;
we can even say that his different geries of work from the past 20 years are

all surrounded the inner expressions of existence; in fact, they can be seen as

one series. But his focus to art itself and the artistic languages and as well as
the display of artistic characteristics apparently have different connections
with the Modernism of the first half of the 20th century. Thus, his work
possesses the deconstruction of the Modernist languages and the self-creation
of contemporary imagery; it even drifts between Eastern and Western spirits,
which make us unable to entirely place him within a purely Modernist context.

We have to see him as an extremely rare phenomenon in the contemporary art.

Huang Yong and 1 are both alumni of Central Academy of Fine Arts from
more than 20 years ago. After graduation, he has been living in the south. In
these 20 years, his has been on a tough and circuitous artistic career path, but
he never gives up. I have heard that during his work at the Basic Education
Department at the Guangzhou Academy of Fine Arts, due to his whole-
hearted devotion and accumulated overwork, he had fallen ill and has had
a serious heart operation. Even today, he still has five stints in his heart. He
was chosen as an "Excellent Teacher" of Guangdong province, which has
proven his earnestness as a teacher. The same spirit also is shown in his art.
I believe it is because of his sincere love and passion toward art that he is
so selfless in his teaching and artistic practice, and his pure life experiences
make his creation stands out from the others. Here, I want to pay my deep

respect to my peer, and wish him to have a greater artistic life in the future.

Fan Di’an is the Director of The National Art Museum of China and the Vice-
Chairman of the China Artists Association.
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No.l 4 | NightlyRed # EiE | Oil on board 35x30cm 1988
No.2 it | Butterfly #imiEE | Oil on canvas 150x110cm 2006
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