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The rock paintings in Guizhou have a variety of contents, with numorous images, patterns
and signs as a source of materials for academic researches of the ethnic cultures and history of the
soulhwestérn part of China.

With great respect for the local experts in the art of the rock paintings in Guizhou, I must point
out that they have done a lot of on—the—spot researches in dozens of places, defying difficulties and

hardships impressively, and some of them are venerable and old.

Wang Ningsheng
May 23, 2013

Guiyang City
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A Brief Account of the Rock paintings in Guizhou

Guizhou, a magically beautiful place with excellent and magnificent natural secenery, rich ethnic
customs and traditional ethnic cultures, also boasts its rock paintings on the precipices and in the
caves, as a demonstration of the ancient peoples' life and production and their psyche in this vast karst
region. ‘

People in today's world use varieties of materials to paint, such as paper, cloth, wood and bamboo,
so as to classify them as oil paintings, block prints, traditional Chinese paintings, etc. Do you ever
know something about a very different kind of paintings, the rock paintings, a very old artistic creation,
on the rocks?

The rock paintings are something painted or engraved on the rocks, found everywhere available for
painting or cutting.

From the very old past to the present, the primitive tribes have been capable of such painting or
engraving. They have recorded the human existence. With a global view and historic importance, this
is viewed as a worldwide phenomenen worthy of the efforts to do deeper researches. (Gai Shanlin et.al,
2000.12)

The idea of beauty of the prehistoric humans has a variety of means of demonstration, as an eternal
theme, old but also fashionable. There have always been groups of people, in the prehistoric period and
ever since, who have created such artistic wonders with their wim and vigour, so enthusiastic to impress
the peceple of today's world. _

The Wujiang River and the Panjiang Rivers wandering from the northeast part of Guizhou
and creating lots of branches and lakes, small basins and marshlands, valleys and peaks, hills and
slopes, high mountains with lots of caves, have nurtured varieties of plants and animals, including
the humans, as many as over one hundred thousand species. Primates, rodents, artiodactyls, long—
nosed auimals, etc. and varieties of plants have been flourishing ever since three hundred thousand

years ago, including the humans of the past ten thousand years. The ancient humans came out of their



caves to fish and graze along the fertile banks of the rivers mentioned. They began to benefit from the
offers of nature in the late Palaeolithic Age. They took the offers as a cycle of nature and gifts from
their forfathers. They worshiped all this with blood red and fresh. In their caves and on the rocks
around where they were labouring, they engraved their wishes and pratical needs. They believed
such engravings could bless them. So, in many a time, scenes of their life and production appeared
as engraved with images of boars, buffaloes, wolves, tigers, leopards, deer,monkeys, birds, the sun,
stars, signs, thunders and lightening, floods, in the wilderness, the wizards or the witches, and different
sacrifice ceremonies.

Colour TV, invented and put into use in 1946, enables people to see live broadcast and has been
affecting the human development. The rock paintings, in a similar way, initiated a visual impact with
the red coloured images on the precipices, in the caves, of the life, productive activities, beliefs, etc
of the ancient humans as a demonstration of their feelings for existence through struggles against the
natural barriers in the form of an eternal civilization. The message sent by such a form is still fresh and
alive in the rich cultures of the ethnic peoples of today's Guizhou, such as the Luo dance, costumes,
copper drums, worship of ghosts and gods, sacrificial rites, funeral ceremonies and burial forms, festive
activities and other customs.

The rock paintings in Guizhou were made to worship the gods in the periods both before and after
the creation of the Chinese characters. They were made to entertain the ancient humans themselves or
the primitive tribes, with so many mysteries still unsolved at the present time.

As is well known to the present societies, places where there are rock paintings are the very places
where there were rather developed prehistoric human cultures. Guizhou is ameng such places with lots
of rock paintings. ‘

There are more than forty places in Guizhou where we can find rock paintings, especially the
counties such as Zhenfeng, Longli, Changshun, Huishui and Kaiyang, etc.

Images and symbols or signs in the rock paintings in Guizhou are very similar to those in the rock
paintings found elsewhere in China and abroad. There are arms of the sun, crosses, birds made sacred,
hunters, witchcraft sympathia, as well as common signs, hand prints, dragon ornaments, human facial
ornaments and wild animals, etc., as a common custom in the creation of such rock paintings.

With the change of the images as from the wild buffaloes or wild oxen to the farming oxen or
dormestic buffaloes we see a cultural development to show the change from hunting to grazing ever
since the Neolithic Age. Patterns of the tilled land embody the very early forms of the old agricultural
civilization and the very early forms of the economic activities. In a similar way, the images of the horse
display a very characteristic local culture, such as in the Warring States Period, the Han Dynasty or the
Tang Dynasty.

The rock paintings in Guizhou, in the aspects such as themes, ways of expression, use of painting

pigments, techniques, the sites and remains where the rock paintings stand now, are similar to those



