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Emotional Orientation Photographed with Shorter Distance

Preface of Photograph Collections of Shang Jiang’s Special Topics- Northeast Errenzhuan

Vice-chairman of Chinese Ballad Singers Association and Liaoning Literature and Art Association Cui Kai

Being invited to write preface for a photo collections, what | said must not be so
accurate as | am a layman of photography.

The famous photographer and vice-chairman of China Photographers
Association- Mr. Wang Yuwen has asked me to do so, as he said: “we, as the
craftmakers (in playful tone) of photos shall have met a lot of difficulties. Shang
Jiang, thinking high of Northeast Errenzhuan, has taken several years to take photos
of Errenzhuan from the curtain’s back to front. Please look at the photos and write
what you want.” Therefore, | accepted the task and talked about the photography as
the layman. Anyway, the laymen has never been afraid of the in-house experts.

Therefore, | met the photographer Shangjiang- the boss of Jianghai Theatre.

Therefore, | focused my attention on appreciating Shang Jiang’s excellent
photos filled with his efforts and fillings.

Therefore, | was deeply moved, not totally due to the works.

Therefore, | was encouraged and planned to say something as the layman
about Shang Jiang and photography.

| seldom access the photography theory and occasionally read some articles
on photography mainly discussing about the photography techniques. | know that
technique is surely important for photography creations; however, what is more
important than technique? Is there anything more important than technique? |
insist on that even though the digital technologies and the appearance of computer-
generated creatures have enabled the photography theory to be changed, as what
to photography and how to photography seem not to be important any more and
the ideal “photos” could be made based on computer, in terms of art creation,
technology and equipment could never supersede people- the photographers’
emotional focus and art pursuit.

| have no idea on what kind of device Shang Jiang has used; however, the
photos on Northeast Errenzhuan taken by him has made me sensed the deep
feelings.

Six years ago, Shang Jiang took over Errenzhuan theatre named “Jianghai Big
Theatre”, actually it is the small theatre only with 300 seats. Generally, operating
such a small theatre would not be possible to earn money and naming “Big Theatre”
just shows his bosom, never caring for whether to earn money or not. It is said
that Shang Jiang is not short of money and the purpose of operating Errenzhuan
theatre is only for taking photos. Nevertheless, Shang Jiang said this was not true.
He once heard an old saying: “we would like abandon a meal rather than giving up
Errenzhuan” and also knows that Errenzhuan is the folk art with the history of nearly
three hundred years, which could bring happiness and joy for the local people. As

there are less floating people in Benxi where he is from and the price is very low, the
theatre is difficult to survive. Nevertheless, when the operator asked Shang Jiang to
take over the theatre, he agreed without much thinking.

At first, Shang Jiang just took stage photos of Errenzhuan actors and actresses
and then sent the photos to them. Gradually, he had more profound understanding
on Errenzhuan and made friends with many folk artists. He found that Errenzhuan
actors and actresses were different from other actors, as they are hardworking and
not effeminate. They earnestly practice the basic training off the stage and make the
greatest efforts to perform on the stage. The audience can not help laughing for its
amusement or would be moved into tears. In the daily life, they are plain and simple,
and many of them leave their family and hometown for performing Errenzhuan and
earning some money during all the year round. On the basis of deep understanding
on the living conditions of these folk artists, Shang Jiang has transcended the
boundary between the employer and employee and contributes his limitless love to
the folk artists. He banquets the actors and actresses and workers in the festivals;
send them to go home once there is something urgent to them; gives the presents
to the performers who shall leave his theatre and acts as the temporary servant
for the actors’ children and buys snacks for them. In his theatre, all the Errenzhuan
actors and actresses call him Brother amicably instead of the boss, as they said:
“Brother Shang treats us so well and we have sensed the warmness in his theatre
and shall feel owe him a lot if we leave him”.

Shang Jiang, as a photographer, has deeply understood the happiness and
sorrows of the people (folk artist) he took; therefore, the camera in his hand has
the warmness and feelings. He focuses on the true living conditions, rehearsals
and performances of Errenzhuan artists as well as the psychological state of the
folk artists. Therefore, the photos taken by him have not only brought visual shocks
to people, but also the spiritual shock. | believe that through his photos, we could
see the performers’ hardships behind the prosperous Errenzhuan. The actresses
jumping and singing on the stage would keep so quiet off the stage and the clowns
(actors) amusing the audience have to face so much worries and anxieties. The
reason why Shang Jiang could capture so many excellent moments from curtains
back to front concerning Errenzhuan actresses is his close contact with Errenzhuan
actors and actresses.

It seems that one famous photographer said: if we could not do well, it means
we have not walked so close with them.

Photographers also need to experience life and feel life and should not wander
around to seek for objects with the cameras. Without the spiritual feeling, the



mountain, the rivers, people, substance and situations that the photographer
photographed would become solid and freezing photos, but not the art works
shocking people, which is the great difference between taking photos and
photographing creation. Especially after the invention of “idiot” cameras, the
photographing activities become more popular (the idiot could use the camera)
and any one who has money could exhibit his or her photo collections. As a result,
the plain and boring photos exist everywhere; whereas the real photographing art
collections are very rare. | am wiling to make preface for Northeast Errenzhuan
Collections, not totally due to the relationship between Errenzhuan and me, but also
being moved by his creative attitude and pursuit of art.

Criticizing the value of Shang Jiang’s work collections from the perspective of
photography art is beyond my ability; however, at least, his work collection coming
out have provided important reference value for studying current status of ecological
Northeast Errenzhuan and Northeast culture.

The appearance, propaganda and acceptance of Northeast Errenzhuan are
still unknown up to now. What many experts and scholars said is just the idle talk
with the subjectively deduced orientation. For instance, a expert had put forward
that Errenzhuan had the history of more than 270 years, and then | asked him
why he thought it has the history of 270 years, but not 269 years or 300 years. He
answered that what he deduced was based on an unearthed gravestone in Heishan
County Liaoning province, on which recorded the specific time when Bengbeng
performer Zhang Qian acknowledging Sun Daniang (actor) as his master 270 years
ago. The question is whether Sun Daniang is the initiator of Bengbeng (Errenzhuan)?
Surely he was not. Since Errenzhuan had the professional actors and formal
apprenticeship, it has fully shown that the time when Zhang Qian acknowledging
Sun Daniang (actor) as his master was not the origin of Errenzhuan; nevertheless,
imagination shall never supersede the fact. As the folk arts such as Errenzhuan
have lower social status and poor living conditions, the literal record in history is
surely very rare; therefore, there is still a long way to go for studying its history and
aesthetic research.

Through Shang Jiang’s photo collections, we could catch hold of the several
basic problems with Errenzhuan research.

The first one is the origin of Northeast Errenzhuan. Errenzhuan is originated
from Northeast Yangge, but not from Hebei Lianhualuo, nor from the immigrant
culture brought by people moving to Northeast from Shandong province.
Northeast Yangge has the earlier history. According to the current data, its history
could be dated back to Ming Dynasty. At the time of Tieling general commander
Li Chengliang, the north of Liaoning province had appeared dances and songs of
Han nationality. In Qing Dynasty, Such elements as acting the roles, singing and
dancing had appeared in Northeast Yangge; in other words, as for four elements
of “singing, saying, acting and dancing” in Errenzhuan, three of them are from
Da Yangge. Even though Hebei Lianhualuo had once appeared the performance
involving a man and women singing, which is similar with Errenzhuan in form,
the other aspects have nothing to do with Errenzhuan. In Shandong province,
there is no art form similar with Errenzhuan. Even though the literature script of
Errenzhuan is similar with Lianhualuo or Shandong Qinshu script, it could not
prove the reason for such performance art. It is no wonder that there are some

general factors in each drama category. There is no doubt that Northeast Da
Yangge is the parent body of Errenzhuan, which is the reason why Shang Jiang’s
Northeast Errenzhuan includes the pictures of stilts (Yangge).

The second is about the problem with elegance and popularity. In recent years,
the popularity of fashionable and entertaining Errenzhuan under the leadership
of Zhao Benshan has caused a lot of disputes in academic field and the debating
focus is the problem with elegance and popularity. Suffice it to say, Errenzhuan
could not be turned into elegance, nor become elegant. It is doomed to be popular
from the originality, as it is common, popular, wide northeast folk art. Some people
condemn that the vulgar and coarse Errenzhuan is due to clowns (actors). As a
matter of fact, as early as in Northeast Yangge, there were clowns (Shazhuzi), and
generally speaking, the most artful roles shall be played by the actors in Yangge.
As for in Errenzhuan, the actors are positioned as the clowns, and no matter what
roles to play, there are one actor and actress in Errenzhuan without young males
or old males etc. The clowns have always played the role in cultivating the comedic
atmosphere. Clowns and amusing dressing are the tradition of Errenzhuan and
the actor shall make up handsome whenever the female clown appears. In Shang
Jiang’s photo collections, there is a group of pictures which | playfully called “Clowns
picture”. He has represented the appearance and performance of the clowns with
his mirror with different postures, funny and interesting. | suggested the author
to match a portrait of the clown to let people see different images of the actors in
performance and daily life. Of course, the photographer has no right to disturb the
actors’ performance. If the clowns could more artful so that there is beauty and
elegance in ugliness, it would reach to another supreme state.

The third is about the traditional and modern issue of Errenzhuan. Traditional
Errenzhuan consists of two actors (one man and one woman) narrating and
completing a complete dramatic story by playing and singing, saying and performing.
However, due to the dramatic changes of performing market and the audience’s
aesthetic needs, the traditional performance of Errenzhuan seems to be difficult to
be accepted by the audience. In order to survive, Errenzhuan artists have collectively
created the revised entertaining Errenzhuan. Some people would say that they do
not sing an opera, but making amusement on the stage; therefore, it should be
called “Errenshow” rather than Errenzhuan. In my opinion, it is unnecessary to be
so hypercritical and any form of art shall develop with the development of times
and make innovation based on the needs of accepters. Errenzhuan could not
surely survive without development and innovation. Modern Errenzhuan at least
has maintained the form of one clown and one young female and a lot of traditional
elements such as talks, Xiaomang, dances and unique skills of Errenzhuan. Why
shall change its name? In Shang Jiang's photo collections, most of the photos are
about fashionable Errenzhuan and there is fewer traditional Errenzhuan; therefore,
he is difficult to find, which should be the small pity of the Northeast Errenzhuan
Photo Collections. Furthermore, there should be other forms of performance such
as “Dan Chu Tou” and “La Chang Xi” in Errenzhuan; however, there are no photos in
the Collections. Supposing Mr. Shang Jiang shall continue to photograph Northeast
Errenzhuan, we hope that he could try his best to make up such pity.
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Errenzhuan is originated from Northeast Yangge, which had included dancing elements of acting roles, singing and role division in Qing

Dynasty, in other words, as for four elements of “singing, saying, acting and dancing” in Errenzhuan, three of them are from Da Yangge.
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Stilt Walker Yangge Performance
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“Stilt Walker Performance” , as one form
of Yangge, has been listed in the national

intangible cultural heritage.

"






FALMKTHOBEAR, Bl AR
E£.

Comedic clowns in Northeast Yangge, has

been absorbed in Errenzhuan successfully .
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