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RF: “FHERL" UA—KREE
FHXFR AR

BF B 3%

i3

— i

PrRitm (1912—1971) BHEEE, FEUEIERFEFEER
AT, SLHAK (CPEEITFHEE) —X ERRXAD, #
KA —ERAE LI ME, AER RIS AT R =210
HRZ—. (BRIUBEEY Rl TEAA MY, FEKH R
1, HEASIRRHHTER, " KRS R bR A b SRR
MM LR R, MAEME RS LREN. FALRE
EXNEEHRAZBINUERE ITHER" wRM2merTEit R
M —#5r, CABRITEER) AR ABRNER, FEELX I,
— WA AE— AR “IFIEE AT EXABRK T ECER A
g g mmA? KR SHARIBAELXR? HAKRLREN
AT H—0r, RKEEL 2 AN R E AR
FAROE, TR ECEFRNULBER, ME% 45 AR
BEZHFARBE L, NOAITREE, manbd, Ekms, &
XEBREREL, A2 XRBRELIMANBE TEZ —.

(1) (BRITESCAE) FORBRIEEMR (M) EMmSESMR, BAPIGE8 M, &
BPS 288, BEIMESUHAE 1972 4E R, 1998 SFIL FHE MR MR T
fRTA, hETFERT, HeePoe 2 /. EFEPRIA.



PritBE, FFk, SAM. WHLA, 1935 Fbmi KA EIES
EFEREN, BREIT, iHRPREEEFITF, EKYDHE
KRR, 1941 SR, FEMS Bh K 2E BT Ho I K2 S50
TAE, 1945 FEZBMMNMTERAE, BEZRAFELFRREML,
OEMECR SRR, AR AP E S SR E, P EY
RXFARBFOIR, LEBRESFRHEXEE, HPRE+4
R SCEERFESCEA (R SCREY, KA AU AU 8 SR
ALEE, BEMREART: 3 1941 B E AT EEE F WD
B, NEFHARS,

= PRI S BARSCE

Wi T TR £ AR SR T B I 2 b 3 6] DA A W B, (L fth 2
PARTRIZRTT, A — LA 800 7 1) Mg S S 2 3 1) 2 JELE B A e
AL, B 20 B2 =Y HERSCER R B AT e AN S A R R
FRAFM—MEER, EERIMTEE, THEXGICRERD, &
BidR R R 5 E R AL (Harold Acton, 1904—1994) Bt 6y
RFTHENARFHER— (PEIARFFE) (Modern Chinese
Poetry), ¥ FFE b, BRI BAEIREVHITGE, 6%
B Z 5 U SCEES, MEERFEERE “WE=K": RAE
T 2ok, ZEAEERGMILIT; e CRa /ML, SO
WHRIfE, HEESEARS LT . MIFRAATH, 2 Y47l
BB SRR PIHITH ERERT MER, S8R

(1) WBAE (BRHEETESCAEDY 19 CARSHRA ) 0 ol bR i B0 2 30 1 “Z i k2
Cyril Birch #424348” (45 268 71), £4 2 (Cyril Birch) EAMMMAZERA, H—
RIS RIAR 250,

(2] Modern Chinese Poetry (London: Duckworth, 1936).
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KEFMUWMIC, RS, B2, KW, FEE, FEA. A&,
F4, TR MRS RIF, HHERFERARAN. aFH. ET
—. FRE. B WHE, UEABE. ARRES, 719354
1276 H CRAHR - XN 5 55 MR FIE T PRt 55 % 3 94 M SC
B, B CFTFRARIMEILY, | “BERFRT HRESRIARERL
) CRERFRD) I, NEERET MR SCERM,

P 2R AR I UK F B 2 B SO SR, FATT AT DA SE et 2
PR SCF R LRSS J7 1 BRI . X B S A U At AL K i
YwnzEhs b, SHitBEaF CPEIAREY HRH, 22045
RIF WS E SORUR M A4 HPE A 1932 SFAEBT LR, Mt
WHES IR EFHLERS, SERET. ROt RRGEN
R, M19334F7 AIT8R, PRiCBAEAREME T, AABITR
T AEgIE ISR IR TR T, © T ARBIRR S AT ¥ h L

(1) BHUMC GRENHEFE, UMY (KF: LECZ R, 2002), 5517 3%, 6
247 T, WACCXBRITARS NRP] "B EHamEEs IR, Yrhidik
PRt (R TRIIFIHESAUME, TRME “B6Fe” WeEEZ—.

(2) CFpfSRIY Zamth, 24nF “EHE7 iHemER, WA XEM TSN CRAR- X
N 1935 4F 11 H 10 HEE GHrisiyIRIK——H g8y, WA . “2Ea54
HRREC, WREAA CHED ., BEFEAEERERR D, EMEEL,
MEHEERA 1. AIREEAE ARG, REROUE, LRAFRTE, SE
FrirasI AL R RREE, BMERAWIET . FrARMBREX R L, ML
WRH—A GFRY, SABELRMNK, BIVKE., BEN. DBEESER,
HhAaEmZ. H—%, V0. KEx. K. KBE. F4/. BES. BF.
BRER. T2k, METT. ZIHE. ARBE. B, BRI, VRS, MR, Wik
WL BEIEETA, BRI AR MR AR 2 —.

(3) fEHN “MEEH" (aesthete), EAFAFEFEPNOMZELR, BAEREZI D
FAE B R AR G oy ABHRE; fiEREESE (MERKNSE)
(Brideshead Revisited) 44k - ik (Evelyn Waugh, 1903—1966), LA Kl % -
/R (Edith Sitwell, 1887—1964) %5, 3 rp [ PART, i 22 th iR #7 5 Aquarium
(1923), An Indian Ass (1925), Five Saints and an Appendix (1927), This Chaos (1930),

(4) @R BEZRAD, BRI AT SE R A E AT 2SR 0, EiEH
RrrZ WOt R T 2R .
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KRAXRFAERBETHF TS, £ LEHRWIESCHY KT HFRD
(T'ien Hsia Monthly), VAZZEETF AMGFI$F - 5% (Harriet Monroe,
1860—1936) fEZ HNEF i RAVEZFFR (FF) (Poetry: A Magazine of
Verse) Z £, XRBENLKFMFRRZE “KEFE". “PLHE
AERIT M EBEBFRAERT (Restoration Comedy), 5 _4FFFih
BORMIERF, Mgl 22 MFH IR Gele), ARZFRHT
Rk, PR/ TR IR, Bk AN H AT E A
PR, HECRBEMZ, M B ESCER T EAG E B
B, 1935 4F 11 ABHE (K TFARD &% (RS ESCEEWEIH
KR XRFEHAIGEIE “HE” Wi M4 A W ie 3,
Y R Z BRI,

H—JH, PR S #FEr IR, ER 2T
AMEMIT T, B CRAH - X2 BRH FFRAIMEL,
Y WHBLEEAZRINEM, Hrp w0, AR,
DR BEER e TR R RV ZANE AN AR B A Y [ R, A
B

REARE A FERXFHA Y HEFARITF LT,
PAATE IR d b £, EEA %, £ERE W E Ml REM
KA, A7 #e, E£AMNFANTIERR—T, AEK
WELEH Bl R, R, R 545K BHERMHE
WA R CEREALT HRE, @

(1] “The Creative Spirit in Modern Chinese Literature,” T"ien Hsia Monthly 1.4 (1935.11): 374—
387. JepEMB TN TS C(PERAFE) K (88 HFE.
(21 CHEFRERIE Y, CRAM - X2 $B55 8 (19354812 A6 H).
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3o AR B T BB W — B2 (A
MY BIE B, B REMARAMN (B, TR K
BlCA CREBIRIFEY, © (IR TR RSN (HE ) o
& GEREH) P, WEERER, XEFER IR B

FIEE ) E RBIEE (specch rhythm) AIMT. WRIMIHETS", fA
FHBEGHS FEMAG XL, FTERNRERLEE. BH
FOMBERIL, RITRIUTHN “F8 SRR S
REHNRIS S BRI, SR RRRTRN". FAXHE
M (BT —i%, EHRIRAEANZ T, B “HaEE".
WA, RS AP IR A IERE W EAE", (HiE
“WRARZS (emotional attirude) 554 BAFHEDY”. WRUIMEREEWiL
AR

WARE M ANNES, MEHEZAR, - AT
BREA-—MHFETURKKMNAIALHREERE. #FA
MAHESRZARMERY —F, BARMNAXHETHEKX
BARRCATHLIHEAPRE LOFHEH, WRCEF
W, &Y. . KRV EHRANH B L, @

FEERITTAEHMBEXBIEEF “FHEE” RE “EiEm S
BE” B FELAERRE: “RATH R EMBE SHEE™ WTARERA
CHFHE “ET R WBAEZE, “HiE. a8, £ RES
PR BN A" A FARFERLTH “F~ 2 “4
BE™. fRCERTRR M AT X, RA S LT ATHAE 2 bR i 5

(1) Modern Chinese Poetry, p. 131.
23 O TRFF AR LD,

RF « “IFIHEGE" PARI—BRIEIE RN SRR | 5



JERFEGERENELLIL (FEFZ T SEVR). FEEUAT
H3CFS L5 SORIE L E R R

ERDARHXFIMBARFAMFHECRORA, &
ERAZ, BARAE, FIARMNER—FH, BV form,
BARRAWHHHAEK, MR FEN —TRER, FHRAHE
bt X, EARATRN —HANLEHN,

IXf 1958 4R B SCE G RBUA B 1 AZ B SCFE RIS S,
M,

GHFRFRERY AATFRBEER “HiH, a¥. &M R
BT STAR WA KE AXHET X E e (PE
PPN SE VORI Bt “—FMADLEH KRR, BRI
B AT AR “BFT. Bl SO R, AT DAL 3 Rt
HEVERR R TR A

PRiEER O TR R Y — SCRBRBEAS 3 8- 3£ 8 SO,
e 1935 4F 12 A 21 H (AT AT k& (Fiigs “NFE™), Hl
Bt P A LT 2 £ P A PR EUR B 5, ) T P R A
PRI (texture), PAR “FHREFHEL, ARHKES G, 5

(1) BRUEE CPEPFZ T SEFORBD, CrERiE) (G40 H4EB 44 (19584 6
A), %6,

(2) BHEMEHR (HHFEK. CUERE) SEERF—REEE “Fhik™ LFERER
HE “fems” M “HEZET BEY), (EECFETRETD QTS (2006 4 2
R), #1213 5,

(3) EPMISEBE: “MBERSPTARE (3% BICRE0 SAREAS RIS, MTHR
FRE PSR AR YA, REE E—VI0E R, RS2 T S AT
UK (Edith Siewell) f98REG." W GHESCEY (M. ILTHE SRR, 2006),
5134 T, PUMRBURR WRBHESCE LXARA, BRMEM S R .
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PRI AR RIS e b, BEUZXR", W #b3E GE X
UL RRASREARN CFHEEY HFAR=M: “BARL,
B ZKR LR, FRBEARE.

RAHHEKR, EREZBWEFAERCERT X, £
"B FRABHERSHRE, AEZALBHER, AN
SERMRE. ATEERAMEERSERE, FETHEY, B
T 2" FH RAE-NMRRAERAMNRENES, —BF
BHER MEER "B FHEKER, +TREAKR-FHERK
T, FEE" HER, REABHLEYEY, EXAYEHTY
RE, ERAER?

BRI SE A ROV U BRE B IR PURAZ, B W T 8 ST s ) 4 8 LAY
MEaH. HRFLGE, MARKAR, HERN RN R MR
LR (FRAFE) K%K, AFMRIEYCE, &
BRI, RRAM, SCERZR.

B MELREIHBRRERN, LAZFHNFE, &
ZHETR-RNXE, FEMROAATUR N @

(1) BRMIE AR "X texeure —id), WH&EBARHYE." W GFrs “HE"),
B34, BEPZELTRRET (ABHMCY (Imperfect Understanding, 1935)
—HEERE, SCPEE PIEET. “REFEGETEN AT, fUERF Edih Siowell 7
W texture, WHEHHBGET.” GEH (GEAED E- AED ERAE - AIE)
(bt A - 3 - B =BE4)E, 2002), 55336 . HAHN “UIER" 2ER
FREAE R, WL, CHERET R BN A EEERK, THIRMNLDE
FEHRMERRRIE P AR AL,

(2) (Hees LAY, 55135 W,

RFF : “IHFELEL" ART—BRETRENISCERR | 7



HRHRKOHR “Frnraid”, EREFEHEBIERERNFE, U2
AR, XA BT T W MG, RYE R
SR AT ZAL R ()

AR SRTEE PRI TR E L) —SCEe e, W
REM e 2imiok s F35 b, BRittBSCH AR T2 R AFIHEE)
—ig s, WIRTRHEIEIIFR, LS A o Rk B
2B RRE— “HBE. BEAR. BHAFES, O HXHEAR
EHIERETC, HESHIHEZ SRR, BAX 2 E AR W

BeAh, BB T E A A TR . B
FHPEEREEN KR, A CPERRTFEY 850 (BF)
PARAE CRTFATY %&f (BT ESCEHEFRHEM) BRGE,
BN AR SO S 1 A BEAT IR BT SO R, R B B
ERAF HZASWIRIEAY, XA S IHBRAE o P SO0 S R,
MAFATTAT AL B ftxd b [ SCA A GRS, Heanii, Ak
PR RAET "MK S5EE” (evocation and suggestion), H Gk
E SR IR 7F ABL/RE (Paul Verlaine, 1844—1896) FTiERM “AFE
B, HFEHIR” (“Pas de couleur, rien que la nuance”), HAEH @R
HEA AR, 2 At S E R R 2 RN, (H AR
RORZI IS, Firdh HADH “BRIK” AL GRRIER. i
SONHFIETF R Tia Al S, AT &S MM EE (Spenser)
2w, EERNRBEEREREMRBERH T, MR Z
PABRAC D8, (HE TS E R #IK (“possessing many of the
characteristic idiosyncrasies of classical Chinese poetry”), A T4E. F3%

(1) More Memoirs of an Aesthete, pp. 336—337.

(2] Modern Chinese Poetry, p. 19. B/REAIME (FZ) (“Art poétique™) —i¥, M Paul
Verlaine, Selected Poems [French-English bilingual version] (Berkeley, L.A.: University of
California Press, 1948), trans. C. F. Maclntyre, pp. 181-182,

8 | PESCEMITIES



ZR, U CREBREREY A 15 A %6 B, MBEZIFARRE,
H19F, HEBEAZHE, LRI, HIEHETEA
BEARE: —RReOgfen “E50”, A B FEAL
5% H), BBURT4%, NEIHAEEES. PEPER 7&K
ZHH AL, BEEEGRIE, BB RIS, @ 5
— AT DAKE M) h E AL G B4R, HEETHSD “7HK
Wk,

FEA KSR S e B A, FRRI A Y SR
f1” (a strong lyrical bend), “H§ 5 WL F Xt 2ok, I HF5. Ak
B, RAERES TR GESRY”, © WG AR S A N E AL
KYOFELAK H AR B RS L G, HXMEARIFRA B k.
WEREANESH LT AR BRI R A /ME, ARSI
Bife SCE, XMEER FFERH RSB REE, FRREs
PR L AR, EA M GEIAFEIER) EEM “Hp”
(poetic feeling) Z<HR A rh EI BT IH R B H AR, ARBE G TD)
WA B R AR R R R “HHRZE5HM” (new sensations
and emotions); AIIEYL, R “FHE” HFE “GIEFMEEE", YA
Fr e E PR, TR BT, " B — A DAYE R
LA, FRRH RIRABRABRMITEEZ SARZ X R

(1) Modern Chinese Poetry, pp. 21, 28—30. 1 XM LFEFME “IFHMEL" X R, UE
HEFRAIERRE A, WHRERR CIUBEZ" 5 “FHEBE" —MBE (RESCEESD
BRY UK CBETHR WED Ry, WA CUERHERES
SARBUEY (Ent: JEatREdiiaE, 2004), 55 107—147, 148—176 T,

(2] Modern Chinese Poetry, p. 31; “The Creative Spirit in Modern Chinese Literature™, p. 387.

[3) Dominic Cheung (%4%) , “The Parting of the Ways: Anthologies of Early Modern Chinese
Poetry in English Translation”, in Eugene Eoyang and Lin Yao-fu ed., Translating Chinese
Literature (Bloomington and Indianapolis: Indiana University Press, 1995), pp. 212—213.

(4] Feng Fei-ming, “On Modern Poetry: A Dialogue”, Modern Chinese Poetry, pp. 33—45; Lin
Keng, “On Poetry”, Modern Chinese Poetry, pp. 166—170.

fOF « “IPREER” VART—BRIEESIICE AR | 9



FEMRFFRENLSC, AR ELH R

LR, GCEON P E AN B, AT AT BEREE
T, ESCUERE B, HOTRAEE R 7 B R H
B, SR, AT M A X I R ST AT A PR, A
AEAMEX AR PR SCEM, TRAS M X R EH .
H G Rt B X e Ge S0 5, X o4 B S PRI ¥ B
A AR S X B L R BN 2R A K, F LRI SR
KEEH—EEARTAE, WEHL CORY K3EF, MHRERIR
B, “AEREERN, EHRAERERECEER, 5
RIEF (BRAER) MR, HiL, wsmBRit e e R %,
AR P = AR A 0 K A ] el 42 52 i R e AE 4 K
WA AL, TRA] AT X LR A5 5 .

Wtk L S AR AR 2 e, B T ORI SR B ASE,
YIREA T E A AW, Bl ESCIREIN RS AR
B, B EHIERIEHE R IRURFERENN, 1933 - tatE S 3C
AIF W AFEE MOERMSCA TR iR, il E] e
AER, VRRMNERR MR R GFEY WA, O BRI
PR, ST RSN ERHSCFETES, B, KRG IR
BAE= D HERARMIR S, HEEFARKS, Rk &% E
MR BT, BNGERRICER G, fhiR4ker 5 RS,
SOt g CUFREY 56365 1 TS THRIEERA GEE
MEAE E SGEE R 5D, BRI 1948 F KA+ AL &R
SRR CURY 3%, Yrp g FGOtEAE S, iRt

(1) 2% (g - FURBUFY, CREHEE) (A8 ZREFHRL, 1987—1993), 5§
3%, HAT ABRED RO B SARINEY (Jbnt. SCHHR
#k, 2005), %254 7,

10 | PESCEHITFHESE



CURY BmARER. EEE (ESHRIE) —30eE.

HREAABERFE LAERMUS T . WRBARX
¥, XAEHFERRG LM, XLBRHRNAE,

FGTE X A AR B AN A 6 RVFH A KT ##, Efbx A
TEF AR A R R W 2D R ER ) . ARG R Y I —FE X P24 A A
WFRE RN, X ESCER S SRR A R RN AL, &2
MBS PRI IR A, e ep P SO I R S RO S R B 1], T
RIFETAE “BA” XM “E58™ PR, BRI RREEN
IEAEX AW IR 1E, AT AL B AR D X Fp B & 1) SO,
(R PR AR AR A L) (1934) . (K A5 HRAE  E AT AR 357 )
(1934), (MRS E—X T E#LH (NEHEE) HJLAE L)
(1934), €A “BEESUL” AHPPEZARY (1935), CAABEW AL HF
R M Ty (1935), KBRS IRGE G FO TR B K
) AR IEY (1936), (FEFEMLAE b “BE” MEE) (1936).,
CREPER SALARE MY (1942) CRFAE M5 s 0 & 22 )
(1948) . (FFMERSHEY (1948), CRIMIZEAN (FFEEFD)
(1948) - @) ¥4 (Bonnie McDougall) #FFERNEE =14
RWFAREE T, 56 RICHE HFE— RPN E, 54
B R AE B R R (HA R AR MR A1 RO A R 1L
“WE B4R £ X E” (arch-conservative) , [z T 212t 48 o B £ 4E ik
HEZ TR G EH A E, XN ET ik E g

() HEW (&P, 521 70,
(2) ZHWMEMEG CROEFFFER), ROBERFEE) (L. EEXZHIRM,
1989), 5554, 5 554—640 71,

R« ITIHESEIR" ART—BRIIERMSCEEIR | 11



(universalist) ZF “fR5FF LE" (conservative), " FHEIRIXIMERE
HIMEE, AILARREATER LB “FIRFERMITFR™ MR
B, P BERIEMEAEIE L FAAR BN EELRY .

PLAE ] J Bk 1 R A 2 R STk, TCBE LA BOSCERF R RO E
B, (BRI R E R, B A RS EA SR, M S
E ) 2E EARSCERPEBRFIZHNE, SFIETZHAL
FEWFE, O B—HHda CHETENTIY%E, AERL
BERN CUERE) AR CEEMEEE EshE¥EE =), £
B B E AR TR R R G A% (GEEXZHEBS
BN, © A R R SCR N R (MR E ) — ST RER
FEBRR RIS T XOEE", © BAREEMER, (HX k=K
B2 20 42 40 44X A [ SO RS IR AE 3 SR/ NR I  i
—RXE, BB SRR EMNAA RS, (A4
BXPAARDVEGEIR T HEHFAREEN LB E ., §i
WM EVFFE) R THFE" 23, BB " (esence, B4
HIE ART) MOFFAE” (existence) MRFE, WHIMT “DAFFLE

(1) Bonnie McDougall, “The View from the Leaning Tower: Zhu Guanggian on Aesthetics and
Society in the Nineteen-twenties and Thirties,” in G8ran Malmqyist, ed., Modern Chinese
Literature and Its Social Context (Nobel Symposium, No. 32: Stockholm: Nobel House,
1975), pp. 76—122; see also Mario Sabattni, “‘Crocianism’ in Chu Kuang-chien’s Wen-/
Hsin-li-hsueh”, East and West 20.1/2 (1970.3/6): 179—198. N &% s 46fF (RAWES¥
BEMERORSHERS), (Bl RIE - 6 (Fl: FRRFEdRE,
2002), 5 151—182 7,

(2 Z2FOEE GURASCLEE. SR, (TRAFEFR) 546 B 38 (2006
ESA), H88—92 01, SCPRMBEEM, Ao, KA. WAL, ERZEERE
ZAE R U G HOIRIE R A —F el 30 BB B, X
CCRAIRY SHPEBMSCE), GUdLFT) 524 538 (200445 7), 5§ 132 5,

(3] FXAYLFA . “A Poet in Our War Time”, “Sun”, “Poems of the Border Region”,

(4) (REXZHREBSHEY, G 828 (19484F), H17-20 7,

(5] B CGREIRED, (BRIEHC), 5 268 71,

12 | HPESCERTISES



WA WEX, ERMERE “R" FHEE, PAEFEEN
CSCRTRPET BEREN, S AnsCbxd e 5 OCKAE” KR,
WRAMBAE SME GER: ERARH) BHERZ—.

= (Com) FEFEHEX

|

Wit BB T AN AR Sk R LA, PABGHL (SCR) Z 33FIE
ATFRE T At (¥ o7 BB ATAE Y, 7 B0 R A K8k & &
FE 1948 4 RE CESZIE KRR+ B4R L &8 XKD (National
Peking University Semi-Centennial Papers), iX—%2 KB L& CEMN
EEEAAER M, BT 4R ANBERAS, &8 5IERHEXH
2 Y ffEi#E hR (William Empson, 1906—1984) . FFJk#, &
. Bl BB, BMEY), AZEM. BRE. KL BFER,
ROIE . Aire%, B2 71 00 KEERERA, FrAg
B G 1), HEHRE CUEFEERNXTRREZ ) (Literature
as Light Against Darkness) , 1 Fi8A JUATH :

ARFAEEAN CXRY EEEF, 5 #LFELE, N
EERARBIFAAH XA, HFh@EELX, @

XEF =5 —. (HLEFS GO ZEEREE) (Lu

(1) S53F CCRY ERE R —F, S5FERMEL, NFERDHHE (Peter A
Boodberg, 1903—1972) & ¥ (4t 4) {+ 1 & - M i@ IC 45 3] ) (Twenty-five Chinese
Quatrains, with Vocabulary Exercises, Berkeley: University of California Press, 1948), J&45
AW, ENBEER, MEHFH—EEE.

[2) “Beinga study of Lu Chi's ‘Essay on Literature’, in relation to his life, his period in medieval
Chinese history, and some modern crtical ideas; with a translation of the text in verse.”

Literature as Light Against Darkness, cover page.

RFF « “IPEAIE" LART—BREDBR R MSCHE R | 13



Chi’s Life and the Correct Date of His “Essay on Literature”);

L CGRIFESCR I & A B 1E ) (Discussion of Some Ideas and
Expressions in the Translation); = . {(3C#) Zi¥) (An English
Version of the “Essay on Literature”), X /~A] fE 2 ( CHE) & F
ZRFEER, BARAMPEEZFERPLOIRTF RN EZ #% %
MR, T It E (R E BRI, HREROT SR, %
Tk, BRUCEET 1953 SF4EF AT MR, BEMEHE— 850
MBS FCAIAKEMF S CORY FE3, Bk CH
i) (Supplementary Note) —fs, RZAMMHRH MRS (3L
WY EHEETE, © BREIHE (55D (Introduction), MHE X
FRICFLAE R BRLA CURY MEXL: BARE (il
WX (Essay on Literature: Written by the Third-Century Chinese Poet Lu
Chi)o ™ FAXSHBL, 1948 SFHFAH 1953 4 A L PR (X
WY BOMEUE, AR T SO EEARYE . R 1953 SF AR (7
=5 INRZIGE, HEmRA.

CCFAEAXTHUREZ LY MH YR IRIS AR 4, HE
UEHAE CORY B4, FRXRPEE CGORY BFER, PARTE
PEALT (BT HIMENE ST L HECR” —i&, AR
flAF BRI P . BRI UIA S R K BETTAF (/A 7T 300 4F ), i)

(1) BYCLERIEHAERITEMENER, WBRIE, RHOL GO URBEF M I
wE), (REFEY BoEBFE 134 (19604F2H), H16—18 T,

(2] Essay on Literature: Written by the Third-Century Chinese Poet Lu Chi (Portland, Maine: The
Anthoensen Press, 1953). #45/5 1301, XAMRAME A 400 4, FREZ4 (B EX
FAERTE) Rt T BRI I, RAMFRER R4, W Cynl Birch, ed,
Anthology of Chinese Literature (New York: Grove Press, 1965), pp. 204—214, Itt4h, #4K
JERR A SGEMABE N (RPLCRERENRD &0 —%, BTSSR
K9, B (MVCREREY (Fdb. MM, 1985), TIRERIEMAYIFERES
SCEE RS o
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