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The South Hill, Gullies and Rambling

Xu Jiang
August 16, 2007 :
In the Pavilion of Three Windows, South Hill, West Lake, Hangzhou

The South Hill road to the east of the lake is the campus road in the
hearts of teachers and students from China Academy of Art. In spring, a light
green is splashed on the branches by the rainwater, and then overflows down
hastily. One water, one green. As summer approaching, the path is gradually
shaded over by green trees, whose crowns mingle with their shadow, making
the green more luxuriant, as if a solemn protection, in a way of an umbrella,
or a great cover.Autumn comes late. The shedding leaves fell lightly and
silently. The walkers on the path can not perceive the southern cool. However,
suddenly, at one certain dusk, an unusual glow of sunset spreads evenly.
Looking upward, a golden vault greets us. In a few days, that gold slides
from the branches to the paths and the corridors. The sky and the ground
are formed as an integrated mass, bringing an admiring and sentimental
sense for people towards the strong autumn.And finally winter comes. Even in
snowy days, the South Hill road still constructed a kind of plain integration and
fullness with her backbone. There are many people walking on the South Hill
road, but the moods of the people from China Academy of Art are different.
Passing here hurriedly every day, but what accumulate over a long period in
their hearts is the density of green and the wandering of the leaves, which is
authentically heavy.Exactly at the shady depths of the south end of the South
Hill road, in a green house built of brick, there is the Yan Nan artistic studio,
where art exhibitions or relevant activities are often held. Yan Nan, namely
Tong Yan Ru Nan, is an artist revitalizing himself with his real name at his
original domain. Tong Yan has already been here for many years at the South
Hill road.

In fact Tong Yan is young, but he cultivates a nice bit of beard, which
connects with his long hair, setting off his somber and sensitive eyes. In
addition, because of a pair of glasses he wears, there is not much face left.
Therefore, his face is always somewhat vague. However, when one look him
carefully, one will have a sense of hurried glance, while turning back, the
impression of that face will be felt quite unforgettable.Tong Yan draws a lot of
paintings, mainly of scenery and figures. He went fo sketch to Zhejiang and
south Anhui last early summer, taking back ten—odd pieces of landscape
paintings more than two meters high and three meters long, which stuffed
his studio while being exhibited here. | once suggested him to exhibit them
outdoors where the pictures with such a big scale may merge into the real

scene, and through such means the watching of the painter is apt to be felt.

turning into integrated hills and gullies, and forming a whole silence, as cloudy
hills, evening hills, or rainy hills.When the shape of faces turn into hills and
gullies, they, also, are silent like hills and gullies, muttering as an meaningful
integrated appearance. The facial features fall into the gullies, while the details
give way of marks of time, looked like a worn screen wall.The prompters of
such turnings are no other than ourselves. It is ourselves rushing through to
grasp the vague seen before we see clearly. It is just about this kind of seen
that leads us to catch the moments in life, to experience the careless care,
and to wait for the uncertain certainty.lt seems that we are taken to that spot of
watching, to appreciate a certain turning—watching moment. At an unexpected
moment, the riddle behind the figures is being caught, and the muttering of the
figures or those hills and gullies are being listened. When we feel something
from this kind of hills and gullies, to some extent, we are receiving a certain
poetics of watching.

Still in that South Hill road, here comes Tong Yan, with an attitude of a
rambler, facile and graceful, as well as of the heaviness and stagnancy of hills
and gullies. In the circles of Chinese young artists, there are a lot of fascinating
fellows, who catch some feeling characteristics of life, and express with
exaggerated sexy appearance; and there are also a lot of cynical fellows, who
take the resource from Chinese modern history, and toy with the weaknesses
of human nature cruelly. Tong Yan has neither the former's fascination nor the
latter’ s cynicism. The only thing he has is the independent rambling attitude,
an attitude of letting his life alone rambling along the ways of the mortal world,
and an attitude of boundless soul-rambling while human and the world merge
together. This kind of rambling attitude is exactly the real state of the road in
the South Hill, where Tong Yan's figure merge into it. The South Hill road is
endless, and we only walk on her everyday image.
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my body, focus my attention, they are integrated into the faces, and | feel that
the things are all of the existence. With the vain but quiet heart, I’ m waiting
for all of the probabilities which would appeared in the faces.

There are only few things can move one”’ s heart, only a very short time
that spirit can communicate with the universe, and it is just these few things
and short moments are what | am looking for with my whole life. The sacred
figure formed through the <:m_:< of free creation. It passes all the sensational
area of different levels and has the inspirations. The visual feeling , together
with the feeling out of many areas, come to the world and pass through their
lives.

[ If you are capable enough, you can do and you will do very well. | Pao
ding, who disseminated the cow, has made this the boundless game of him.

The [critics ] and [Tao] of Pao ding towards [yu], [kuan],

[gingl. Tjian] and [zu [, are like the touchable visual feelings in the
portrait, the correct holding towards the figure and color. The correctness
can be get through the active and producing integrity, and finally achieve the
freedom.Here are only the shapes integrate with each other under the light;
they build and mix together this moment and then separate with each other;
like a free spirit, wandering everywhere freely and easily. They turn over, while
mixing at the same time; they apart from each other, while piling up at the
same time. [ Emptiness | flows and walks between shapes. Light and dark,
sings and flows by turns. The emptiness between the two extremenesses is a
sensible plumpness, and an existent overflow. At this moment, both | myself
and my brush feel free and satisfied because of liberation. One kind of power,
deeper and almost can't been experience, throw into the chaos, and throw into
the dark night to have a searching.

Prince Huei's Cook was Cutting up a Bullock has illustrated the relations
between Tao and technigue. To disseminate the cow is not to see the Tao
besides the technique, but to see the Tao in the technique. Many art creations
of today are just superficial techniques. If the technique of disseminating the
cow is just to know the aim of disseminating the cow itself, them it is pure
technique. But the enjoyment of Pao Ding obtained from disseminating the
cow is the material enjoyment exchanged by the technique, but not from the
technique itself. This is not the aim of disseminating the cow, but the result
of unconsciousness. Only the freedom obtained without the binding of the
practice can be the true freedom of consciousness and caters for the origin
of art. The technique of disseminating the cow is close to Tao, which is not
a comparison but one with true content. It is the situation which Tao has
achieved in life and also has been upgraded from the concrete art activities,
and displayed in the concrete activities.

Pao Ding, who can not seen the complete cow for three years and
disseminated thousands of cows in 19 years. | do the same kind of work for
fifteen years, the forever 41*33, the forever front part, like the dissemination of
cow. I’ munderstanding the [Tao ] of Laozi and Zhuangzi.



for all of the probabilities which would appeared in the faces.

There are only few things can move one’ s heart, only a very short time
that spirit can communicate with the universe, and it is just these few things
and short moments are what | am looking for with my whole life. The sacred
figure formed through the vitality of free creation. It passes all the sensational
area of different levels and has the inspirations. The visual feeling , together
with the feeling out of many areas, come to the world and pass through their
lives.

['If you are capable enough, you can do and you will do very well. | Pao
ding, who disseminated the cow, has made this the boundless game of him.

The [critics ] and [Tao] of Pao ding towards [yu], [kuan],

[ging ], [jian] and [zu [, are like the touchable visual feelings in the
portrait, the correct holding towards the figure and color. The correctness
can be get through the active and producing integrity, and finally achieve the
freedom.Here are only the shapes integrate with each other under the light;
they build and mix together this moment and then separate with each other;
like a free spirit, wandering everywhere freely and easily. They turn over, while
mixing at the same time; they apart from each other, while piling up at the
same time. [ Emptiness | flows and walks between shapes. Light and dark,
sings and flows by turns. The emptiness between the two extremenesses is a
sensible plumpness, and an existent overflow. At this moment, both | myself
and my brush feel free and satisfied because of liberation. One kind of power,
deeper and almost can't been experience, throw into the chaos, and throw into
the dark night to have a searching.

Prince Huei's Cook was Cutting up a Bullock has illustrated the relations
between Tao and technique. To disseminate the cow is not to see the Tao
besides the technique, but to see the Tao in the technique. Many art creations
of today are just superficial technigues. If the technique of disseminating the
cow is just to know the aim of disseminating the cow itself, them it is pure
technique. But the enjoyment of Pao Ding obtained from disseminating the
cow is the material enjoyment exchanged by the technique, but not from the
technique itself. This is not the aim of disseminating the cow, but the result
of unconsciousness. Only the freedom obtained without the binding of the
practice can be the true freedom of consciousness and caters for the origin
of art. The technique of disseminating the cow is close to Tao, which is not
a comparison but one with true content. It is the situation which Tao has
achieved in life and also has been upgraded from the concrete art activities,
and displayed in the concrete activities.

Pao Ding, who can not seen the complete cow for three years and
disseminated thousands of cows in 19 years. | do the same kind of work for
fifteen years, the forever 41*33, the forever front part, like the dissemination of
cow. I” m understanding the [ Tao ] of Laozi and Zhuangzi.
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