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Resume

Liang Zhenkang, called as Miao Hong and Jian Hang. The Federation of Art societies Singapore.
Born in Singapore in 1951, native of Guangdong in Xinhui, Learned painting and calligraphy from Mr
Chen Jingzhao. He has graduated from Nanyang Academy of fine Arts in 1974 and graduated from the
Art & Design Department of University of Trent Nottingham in 1980. After studying in Australia, He
has obtained a master's degree in fine art Melbourne Australia RMIT University. He taught in Nanyang
Academy of fine arts, Singapore and Singapore LaSalle College of the Arts (Lasalle College of the Arts) for
22 years, held in Singapore, China, Japan, Indonesia, Malaysia, Australia, New Zealand and other personal
exhibition of more than 20 times during this period.

1970/1971 won the Singapore National Youth Art Chinese painting Award; in 1987 won the ministry
of Singapore Information & communication & Arts artistic merit award; in 1994 won the Singapore UOB
Chinese painting of the year, Chinese painting first prize; in 2003 won the Singapore "Dr Chen Zhichu Art
Award"; in 2003 awarded Korea "Asia Invitation Art Exhibition Culture Medallion Award.

His artwork highly valued by the Singapore Lee Foundation, is popular in Southeast Asia art
investment in recent years, and widely recognise by domestic and International art galleries and government
authorities, enterprises consortium.

Publication: "Liang Zhenkang sixty (1951-2011) Jia Zi collection", "collection", "Liang's brother
album", “The book of Liang Zhenkang paintings™, "Liang Zhenkang Art Exhibition" 1992/2000 of the
year.
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Congratulatory Message
“Leong Chun Hong: another milestone of art”

Doctor He Jialiang (Chairman of Singaporean General Assembly
of Art, Former President of Nanyang Academy of Fine Arts)

Xue Daoheng (AD 540-609, a poet at Southern and Northern Dynasties) once wrote, “The clear sky reflects a distal colour; autumn is accompanied
by the sound of cicadas.” On the occasion of autumn, [ would like to chant this poem to welcome this great season. The Mid-autumn Festival is around
the corner when the art circle in Singapore witnesses a boom. Besides annual entertainment performances of the National Day, every district has its
own way of celebration. In recent years, folk art including both visual art and performing art is thriving under the ceaseless efforts of our government.
Currently, this upsurge seems to be gaining momentum and at the same time, demonstrates our people’s efforts for national art development when
National Department of Culture encourages every district to hold “Passion Arts Festival” after its reorganization. In fact, the development of national
art which greatly relies on the popularity and drive from the folk should be steady under the comprehensive deploy. For example. Mr. Hong Hecheng,
President of People's Association for Art Promotion Planning, organized a parade of dressing and makeup. which is a large-scale annual celebration
to attract tourists and warm up atmosphere of New Year. The performance of a few minutes requires half-year training. In addition, from design to
execution, the parade should be festival and recreational as well. Mr. Leong Chun Hong, Chairman of Singaporean General Assembly of Painting,
participated in the special team of the parade along with eight members. Mr. Leong Chun Hong drew a painting of a horse on the spot at the Year
of Horse, which glutted the eyes of the audience. I feel so pleasant that Singaporean General Assembly of Painting can take part in such a national
celebration.

On the occasion of the re-election of Singaporean General Assembly of Painting. Mr. Leong Chun Hong stays on chairman for another tenure,
which shows that Mr. Leong has taken part in more and more programs since he led Singaporean General Assembly of Painting in 2008 and he
is thought highly of the general public. Mr. Leong is quite busy but he never ceases to explore the art. Like many other painters, he continues
his composition and conducts research in spare time. Specially permitted by Beijing Rongbaozhai Gallery, Mr. Leong Chun Hong will hold an
exhibition of Chinese painting this year. Rongbaozhai is a top-notch palace of art with a history of more than three hundred years which specializes in
appreciation and collection of masterpieces in all ages since Ming and Qing Dynasties. Now, it is under the supervision of national institutions. Thus,
it is obvious that Mr. Leong Chun Hong is well qualified. He has held solo exhibitions in Shandong. Beijing and Inner Mongolia successively, and
has won tremendous praise. In order to promote the art exchanges between China and Singapore, Mr. Leong establishes China-Singapore Promotion
Association for Culture and Art Exchanges which is led by Mr. Wang Shizhen from Beijing and hosted several activities for art exchanges with
Singapore in 2007.

In the area of art. Mr. Leong loves sketching since he can be absorbed into nature and travel around, which also broadens his vision for art
composition. He is crazy about splash-colour in order to take Singaporean scenery into his painting and style. Wash painting is always profound which

requires to know or understand it without being told while Chinese painting emphasizes whatever one wishes to say. his pen follows. Calligraphy



and painting enjoy the same root. When Mr. Leong was young, he loved facsimileing rubbings and paintings, which laid a solid foundation for his
skills. Owing to years™ efforts, assistance from good teachers and helpful friends and the long-term training from foreign art universities, Mr. Leong
gets inspiration from the practice. and shows his artistic concept on rice paper, tissue paper, even bibulous Korean paperboard and Japanese hemp
paper with techniques like splash-ink and splash-colour. When the colour and lustre are exploded by the water, Mr. Leong adopts liquid powder and
Acrylic to help pigment permeate and dry. Then, he employs linear strokes to show layers in a specific and traditional way. Even Mr. Leong himself is
uncertain about painting landscape or flowers and birds before the colours are shown. This technique can be also found in his recent sketching works
such as “The Painting of Parrots”, “Sulamani Complex™ and “An Ink Journey to Kinabalu”, which boast both eastern and western romantic charm,
bringing out the best in each other adorable and resulting in an amazing art effect, romantic, exotic and changeable at the same time. I hope that he
can further develop the technique of Singaporean splash-ink and splash-colour. I also wish a complete success of his art exhibition in Beijing, which is

expected to popularize our artists and arts meanwhile to foreigners, and make further contributions to the art exchanges between Singapore and China.
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Cultural Texture Crossing Oceans

——0n Leong Chun Hong’ s Artistic Pursuit
and Aesthetic Spirit

Chen Sha

China and Singapore are separated from each other and connected by the surfy and yet beautiful Pacific Ocean.

People are used to categorizing the world cultures simply into the oriental culture and the western circles. In early 20th century, anthropogists in
Europe and America categorized the world cultures into five cultures, namely, Western cultural circle (Latin culture circle), East Asia culture circle
(Chinese character cultural circle). Islamic cultural circle (Arabian cultural circle), Indian culture circle (South Asia cultural circle) and East Europe
cultural circle (Slavic cultural circle). The Chinese character cultural circle is represented by Confucianism and Buddhism. including China, Japan,
Korea as well as Singapore that takes Chinese as one of the national languages. The common features of East Asian cultural circle are Chinese
character, Confucianism and Chinese calligraphy. The East Asian cultural circle sharing the same cultural root shows a strong cohesive force. Seen
{from the historical perspectives of the world, Chinese character culture circle is both Chinese and Asian, oriental and international, boasting a long
history and profound influence.

Conversation of Soul: the Sculpture Exhibition of Wu Weishan and Claude Abeille was recently held in Paris. Claude Abeille, an western artist,
and Wu Weishan, a Chinese artist, sharing the same human spirit, incarnated their understanding of human soul and destiny in their sculptures on
the basis of and even beyond their own national cultures. Their friendship began with an occasion when Claude saw the sculptures of Wu Weishan,
a sculptor 32 years younger than him, and was greatly impressed during his travel in China. And with their joint efforts, this Exhibition came into
being. Claude finds his soul mate, a Chinese artist in this infinite universe, however, what the Singapore artist Leong Chun Hong has found is the
entire Chinese culture: the Chinese elements, atmosphere, cultural heritage and realm in the world of art. He brings all these together with modern
western aesthetic sense of form and carries out research on and creation of poetry, calligraphy, painting and seal cutting. In the decades-long tireless
pursuit of his Singapore dream and art dream, he has formed a unique Southeast Asia artistic conception and aesthetic character. He is very influential
in Southeast Asia, mainland China as well as Hong Kong, Macao and Taiwan in terms of art for his works featuring unique thought, artistry and
ornamental characteristics bear the past heritage and bury seeds for future generations.

As the hub between the West and the East, Singapore is a modern multicultural country. Its art development is closely related with Chinese artists’
immigration to Southeast Asia. Born in the 1950s, Leong Chun Hong has been exposed to Singapore’s multicultural atmosphere. In mid 1960s, he
received initial education of traditional Chinese painting, Confucian culture and the western painting at the same time. His tutor Chen Jingzhao, who
came from a painting and calligraphy family and got instructions from masters such as Xie Gongzhan, Huang Binhong and Ye Gongchuo while
studying in Shanghai, centered on flowers and birds in his traditional Chinese painting and was especially good at drawing chrysanthemum and all
types of calligraphy. Since Chen’s arrival in Singapore in 1949, he ardently participated in the art activities there in his spare time while engaging in
education work. During his time in the Nanyang Academy of Fine Arts, Leong Chun Hong learned western painting from Xu Zhendi, Shi Xiangtuo

and Chen Wenxi, who were all pioneers of the first-generation Southeast Asia painting in Singapore. When Leong received his education of traditional
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Chinese painting and the Confucian culture, mainland China was engaged in “breaking the Four Olds™ (breaking away from the old thoughts, cultures.
customs and habits). However, he determinedly went on to exploit the origin of the Confucian culture, analyze the traditional Chinese culture and
strive to find the cultural spirit in the form of Chinese paintings. In 1976, two years after he graduated from Nanyang Academy of Fine Arts, he
furthered his study in the art design college of the Nottingham Trent University in Britain together with his brother Leong Chun Jian. From the artistic
ideas of western masters Van Gogh, Picasso, Matisse and American artistic master Jaoon Pollo, Leong understood the western painting system. He
analyzed and mastered the quintessence of several art schools such as fauvism and Cubism and had his techniques of western paintings improved.
Later, he had been a teacher in the Lasalle-Sia College of the Arts established by Brother Joeph Menally for 11 years. In 2000, again he went to the
Royal Melbourne Institute of Technology University in Australia to pursue a master’s degree in art. It was in this overseas studying that the mixture of
multimedia in the West significantly opened his horizon and rendered him a broader world of painting.

Nevertheless, as a Chinese-Singaporean painter and a leading figure of the third-generation artists of the artists in Southeast Asia, Leong’s art and
aesthetic value of his works are inseparable from Confucianism. His uniqueness lies right in his thorough rejection to the cannon of Western art. On
the land of Singapore, from the Confucius culture in South Asia, he digs out inspiration to eulogize our time and depict the world where he lives and
cares for. He has explored a new space for ink paintings both geologically and aesthetically. Leong’s domain of art covers poetry. calligraphy. painting
and seal cutting, generally known as the “four wonders™. [t’s a basic form of artistic paintings to integrate four wonders, which endows art with lasting
vitality and remains artists” lifelong pursuit. He has kept an interest in Chinese poetry since childhood, and a large number of his works combine
poems and paintings vividly. The poems written at one stretch makes his paintings more perfect and on the other hand embodies his ambition. Leong
Chun Hong’s calligraphy features in creativity. He analyses Chinese characters in the concept of modern art and studies on some ancient styles in
depth, such as oracle bone script and big-seal style. After mastering their secrets, he reshapes them in his own way. Therefore, his works of calligraphy
have a sense of unique beauty and always bring impressive amazement. Take the character “Long™ (which means “dragon™) for example. In his
writing the character looks so lively as if a real dragon was hovering in the sky. After adding some necessary decoration. he makes it an interesting
work rich in culture connotations.

Leong not only reads a lot. but also travels a lot. He has been to many countries in Asia, Europe and America. and also journeys in Chinese
Mainland occasionally, from which he benefits greatly and acquires epiphany. He harmonizes the theories, techniques and concepts of western art with
Oriental spirit and applies it into Chinese ink paintings, and he also focuses on the power of nature, which is static exteriorly but energetic inwardly,
50 as to reach sublimation. Leong initiates a new style of painting natural sceneries and concentrates the infinite world on the limited painting papers
through his creative imagination to the utter most and innovative techniques such as large ink-breaking and color-breaking. He also establishes a new
paradigm of creating landscape paintings by means of wrinkling. paper staining, ink dyeing, cloth staining as well as color-ink impacting and back-
flowing. He flies his imagination freely on Japanese card paper and Chinese rice paper and his works come out with a special ink-breaking and color-
breaking effect. With his innovations and vividly brushing, he always successfully creates spectacular paintings in a limited space. Each of his work,
embodying the Oriental charm as well as the soul of Southeast Asia. beats the pulse of our time rhythmically.

Leong Chun Hong’s finger painting is another innovative work winning worldwide acclaim. The so-called finger painting is to paint by ink-
stained fingers instead of brushes and it is a wonder in Chinese art, which took initial shape in the Tang Dynasty when Zhang Zao tried finger painting

on silk and was established as a school by Gao Qipei in the Qing Dynasty. Leong reinterprets this type of art in his pursuit of heavy ink and concise



