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INT. RICK’ S CAFE-HALL - NIGHT

Carl: Well, you are in pretty good shapes.'

Rick: How long can 1 afford to stay closed?

Carl: Oh, two weeks, maybe three.

Rick: Maybe I won’t have to. A bribe has worked before. In the
meantime, everybody stays salary.

Carl: Oh, thank you, Herr Rick. Sacha will be happy to hear it.
I owe him money. (Carl laughs. )

Rick: Now you finish locking up, will you, Carl?

Carl: I will. Then I am going to the meeting of the —

Rick : (interrupting) — Don’ t tell me where you’ re going.

Carl:1 won’t.

Rick : Goodnight .

Carl: Goodnight, Monsieur Rick . (Rick walks up the stairs to his
apartment . )

INT. RICK’ S CAFE-APARTMENT - NIGHT

Rick opens the door and goes inside the dark room. Light
from the hall reveals a figure by the window. He lights a small
lamp. llsa faces him, her face white but determined. Rick
pauses for a moment in astonishment .

Rick: How did you get in?
Ilsa: The stairs from the street.

llsa comes over to meet him .

Rick: I told you this moming you’d come around, but this is little
ahead of schedule, well, won’t you sit down?

Ilsa: Richard, I had to see you.

Rick: You use “Richard” again? We’re back in Paris.

Ilsa: Please.
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Rick: Your unexpected visit isn’ t connected by any chance with
the letters of transit’? It seems that as long as I have those let-
ters I’ 1l never be lonely.

IIsa: You can ask any price you want, but you must give me those
letters.

Rick: I went through all that with your husband. It’s no deal.?

Iisa: [ know how you feel about me, but I’ m asking you to put
your feelings aside for something more important.

Rick: Do I have to hear again what a great man your husband is?
What an important cause he’s fighting for?

IIsa: It was your cause, too. In your own way, you were fighting
for the same thing.

Rick: 1’ m not fighting for anything anymore, except myself . I'm
the only cause I’ m interested in.

He walks over to the window and llsa follows .

Ilsa: Richard, Richard, we loved each other once. If those days
meant anything at all to you —

Rick: (interrupting, harshly) — I wouldn’ t bring up Paris if 1
were you. It’s poor salesmanship.*

Ilsa: Please. Please listen to me. If you knew what really hap-
pened, if you only knew the truth —

Rick: (cutting in) — I wouldn’t believe you, no matter what you
told me. You’d say anything now to get what you want.

Rick walks over to a table and opens a cigarette box, but
Sfinds it empty .

IIsa: You want to feel sorry for yourself, don’t you? With so much
at stake’, all you can think of is your own feelings. One woman
has hurt you, and you take revenge on the rest of the world.
You’'re a ,you’'re a, you're a coward and a weakling. ( There
are tears in her eyes now. )

Iisa: No.Oh, Richard, I'm sorry. I’ m sorry. But, but you, you
4



are our last hope. If you don’t help us, Victor Laszlo will die
in Casablanca.
Rick: What of it? I’ m going to die in Casablanca. It’s a good
spot for it.
He turns away to light a cigarette , then back to Illsa .
Rick: Now if you —
He stops short as he sees llsa holding a small revolver in her
hand . It’ s pointed directly at him .
Tlsa: — All right . I tried to reason with you. I tried everything.
Now I want those letters. Get them for me.
Rick: I don’t have to, 1’v got them right here .
Ilsa: Put them on the table.
Rick: (shaking his head) No.
Ilsa: For the last time, put them on the table.
Rick: If Laszlo and the cause mean so much to you, you won’t
stop at anything. All right, 1’1l make it easier for you.
He moves closer to her.
Rick: Go ahead and shoot. You’ll be doing me a favor.
Her hand drops down , and there are tears in her eyes again .
She twrns and walks away from him.
Iisa: Richard, I tried to stay away. I thought I would never see
you again, that you were out of my life.
Rick follows her and takes her in his arms. He presses her
tight to him .
Ilsa: The day you left, if you knew what I went through!” If you
knew how much I loved you, how much I still love you!
Rick kisses her passionately. She is lost in his embrace .

INT. RICK’ S CAFE-APARTMENT - LATER

From his window , Rick waiches the revolving beacon light at
the airport .
Ilsa sits on the couch. On a table before her rests a bottle of
5
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champagne along with two half-filled glasses .
Rick walks over to her.

Rick: And then ?

Ilsa: It wasn’t long after we were married that Victor went back to
Czechoslovakia. They needed him in Prague, but there the
Gestapo® , were waiting for him. Just a two-line item in the pa-
per: © Victor Laszlo apprehended. Sent to concentration
camp.” 1 was frantic. For months I tried to get word’. Then it
came . He was dead, shot trying to escape. I was lonely. I had
nothing. Not even hope. Then I met you.

Rick: Why weren’t you honest with me? Why did you keep your
marriage a secret?

Rick sits down with llsa .

Ilsa: Oh, it wasn’ t my secret, Richard. Victor wanted it that
way. Not even our closest friends knew about his work, and if
the Gestapo found out I was his wife it would be dangerous for
me and for those working with me.

Rick: When did you first find out he was alive?

Ilsa: Just before you and I were to leave Paris together. A friend
came and told me that Victor was alive. They were hiding him
in a freight car on the outskirts of Paris. He was sick. He need-
ed me. I wanted to tell you. But I, I didn’t care.I knew, I
knew you wouldn’ t have left Paris, and the Gestapo would have
caught you. So I... well, well, you know the rest.

Rick: Huh. But it’s still a story without an ending. What about
now 7

Isa:Now ? I don’t know. I know that I’ 1l never have the strength
to leave you again.

Rick: And Laszlo ?

Ilsa: Oh, you’ 1l help him now, Richard, won’ t you? You’ll see
that he gets out ? Then he’ll have his work, all that he’s been
6



living for.
Rick; All except one. He won’t have you.
llsa puts her head on Rick’ s shoulder .

Ilsa: I can’t fight it anymore. I ran away from you once.I can’t do
it again.Oh,] don’t know what’s right any longer. You’ Il have
to think for both of us, for all of us.

Rick: All right, [ will. Herr’ s looking at you, kid.

Dsa: [ will. I didn’t love you so much.

She snuggles closer to Rick .

INT. EXT. RICK’ S CAFE — NIGHT

Laszlo and Carl make their way through the darkness toward
a side entrance of Rick’ s café. They run inside the entryway.
The headlights of a speeding police car sweep toward them .
They flatten themselves against a wall to avoid detection . The
lights move past them .
Carl: I think we lost them. '
Laszlo: Yes.I'm afraid they caught some of the others.
Carl: Come inside. Come.

INT. RICK’ S CAFE-MAIN ROOM - NIGHT
Laszlo and Carl enter and cross toward the bar , out of breath

from their exertion .
Carl: Come inside.I will help you.Come in here.
Laszlo: Thank you.
Carl goes behind the bar .
Carl: I will give you some water.

INT./EXT. RICK’ S CAFE-APARTMENT - NIGHT

Rick and Ilsa hear voices below . Rick crosses to the door . He
opens it just enough to see below , and turns off the light .
llsa stands just in back of him . She makes a move as if to go
' 7
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out to the balcony but Rick pushes her back . She withdraws be-
hind the door .
Rick walks out to the balcony railing .

INT. RICK’ S CAFE-BALCONY / MAIN ROOM - NIGHT

Rick sees Carl attending to Laszlo , who appears to be injured .
Rick: Carl, what happened?
Both Carl and Laszlo look up .
Carl: (excitedly) The police break up our meeting, Herr Rick!
We escaped in the last moment. -
Rick: Come up here a minute. ’
Carl looks up wonderingly , then starts toward the stairway .
Carl: Yes, I come.
Rick: [ want you to turn out the light in the rear entrance. It might
attract the police.
Carl: But Sacha always puts out that light —
Rick: — Tonight he forgot.
Carl: Yes, I come.I will do it. »
Carl climbs the stairs .

INT. RICK’ S CAFE-APARTMENT - NIGHT

Carl enters Rick’ s apartment and sees llsa. He looks at Rick
and says nothing .
Rick: (in a low voice) I want you to take Miss Lund home.
Carl: Yes, sir.

INT. RICK’ S CAFE-APARTMENT - NIGHT

Rick comes down the stairs . Laszlo wraps one of the small bar
towels around his cut wrist . Rick looks questioningly at the in-
Jured hand .
Laszlo: It’ s nothing. Just a little cut. We had to get through a
window .

8



Rick walks to the bar , picks up a bottle , and pours a drink .

Rick: Well, this might come in handy.

Laszlo: Thank you.

Rick: Had a close one,eh?"

Laszlo: Yes, rather.

Laszlo takes a drink .

Rick: Don’t you sometimes wonder if it”s worth all this? I mean
you’re fighting for?

Laszlo: We might as well question why we breathe.'” If we stop
breathing, we’ 1l die. If we stop fighting our enemies, the world
will die.

Rick: What of it?"® Then it’1l be out of it’s misery.

Rick reaches in his jacket for his cigarette case , opens it , and
takes out a cigareite .

Laszlo: You know how you sound, Monsieur Blaine? Like a man
who’ s trying to convince himself of something he doesn’ t be-
lieve in his heart. Each of us has a destiny, for good or for evil.

Rick: Yes, I get the point.

Rick lights his cigarette .

Laszlo: I wonder if you do.I wonder if you know that you’re try-
ing to escape from yourself and that you’ll never succeed.

Rick: You seem to know all about my destiny.

Laszlo: I know a good deal more about you than you suspect. I
know, for insiance , than you are in love with a woman. It is per-
haps strange that we both should be in love with the same wom-
an. The first evening I came here in this café, I knew there was
something between you and Ilsa. Since no one is to blame, I, |
demand no explanation. I ask only one thing. You won’ t give
me the letters of transit. All right. But I want my wife to be

safe. I ask you as a favor to use the letters to take her away from
Casablanca.
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Rick: You love her that much?
Laszlo: Apparent you think of me only as the leader of a cause.
Well, I am also a human being.
He looks away for a moment .
Laszlo: Yes, I love her that much.

Suddenly there is a CRASH at the door of the café , followed
by the forced entry of several gendarmes. A French officer walks
in and addresses Laszlo .

French officer: Mr. Laszlo?

Laszlo: Yes?

French officer: You will come with us. We have a warrant for
your arrest.

Laszlo: On what charge 7

French officer: Captain Renault will discuss that with you later.

Rick : It seems that destiny has taken a hand. '

Laszlo looks for a moment at Rick , then in dignified silence
crosses to the officer. Together they walk toward the door.
Rick’ s eyes follow them. But his expression reveals nothing of
his feelings .

INT. RICK’ S CAFE-APARTMENT - NIGHT

Renault sits at his desk and smokes while Rick nervously fin-
gers his hat. They’ re interrupted by an orderly .

Renault hands some forms to the orderly , who then exits , and
the conversation continues .

Rick: But you haven’t any actual proof, and you know it. This
isn’t Germany or occupied France. All you can do is fine him a
few thousand francs and give him thirty days. You might as well
let him go now.

Renault: Ricky, I’ d advise you not to be too interested in what
happens to Laszlo. If by any chance you were to help him es-
cape —

10



Rick: - WHAT MAKES YOU THINK I ’d stick my neck out for
Laszlo?"

Renault: Because, one, you’ re bet ten thousand francs he’ d es-
cape. Two, you have the letters of transit, now don’ t bother to
deny it, and, well, you might do it simply because you don’ t
like Strasser’ s looks. As a matter of fact, I don’ t like him
either.

Rick: Well, they’ re all excellent reasons.

Renault: Don’ t count too much on my friendship, Ricky. In this
matter I’ m powerless. Besides, I might lose ten thousand
francs.

Rick: You’ re not very subtle, but you are effective.'® I, 1 get the
point . Yes, I have the letters. But I intend using them myself.T’
m leaving Casablanca on tonight’s plane, the last plane.

Renault : Huh?

Rick: And I’ m taking a friend with me, one you’ll appreciate.

Renault: What friend?

Rick: Ilsa Lund. (pause) That ought to put your mind to rest
about my helping Laszlo escape. The last man I want to see in
America.

Renault: You didn’ t come here to tell me this. You have the let-
ters of transit, you can fill in your name and hers and leave any
time you please. Why are you interested in what happens to
Laszlo?

Renault gets out of his chair and crosses to the front of his
desk: .

Rick:I’ m not. But I am interested in what happens to Ilsa and
me.We have a legal right to go, that’ s true. But people have
been held in Casablanca in spite of their legal rights.

Renault retrieves a fresh cigarette from a box on his desk .

Renault: What makes you think we want to told you ?

11
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