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Tailai Guo

Artist

Ancestral home is in Changyi Shandong Province.
@ In 1957, he was born in Beijing.
@ In 1963, he started to learn painting, and he had learnt from those great masters including Xiaoying Zhang, Lingxiang Deng, Sicong Zhou and
Xiangyi Feng.
@ In 1989, he participated in "1989 International Art Exhibition in New York, U.S.A."
@ In 1990, he held his first individual oil painting and traditional Chinese painting exhibition at the Gallery of China Central Academy of Fine Arts
@ In 1991, he became the first professional artist in China Federation of Literary and Art Circles (CFLAC). Prefaced by Di’an Fan, the director
of National Art Museum of China, “Tailai Guo Oil Painting Exhibition-in Commemoration of the 110th anniversary of Picasso’birth ” was held at
Beijing International Trade Center. This exhibition was the one and only activity held by the art circle for the commemoration of Picasso. There were
all together 27 art works in this exhibition.
@ In 1992, as a professional artist of CFLAC, he worked as the manager of Lufthansa Gallery.
@ In 1993, he held his own calligraphy exhibition in Guanfuzhai, in memory of the 100th anniversary of Chairman Mao’birth. In this year, 30
pieces of oil painting of Guo were displayed at Zhonghuan Gallery in Hongkong.
@ In 1994, small oil painting exhibition of Guo was held in Beijing Painting Shop(formerly known as Bejing Fine Art Company but now affiliated
to Beijing Gehua Cultural Development Company).
@ From 1997 to 2007, he was engaged in art practice and extensive reading. Gradually, Guo freed himself from the traditional art style and laid a
foundation for his own art style.
@ [n 2008, Guo improved the manifestation and theory of Chinese painting and gave Chinese painting a new beauty of structure and unique
connotation.
@ In 2012, invited by DCKD(Deutsch-Chinesischer Kulturaustausch fur Kunstund Design e.v), which is an association for Germany-China art
design exchanges, Guo held an exhibition in the palace of Elborich,Dusseldorf,Germany. In the meantime, Guo’s studio has also been set up in
Germany.
@ In 2013, Guo was selected by DCKD. as the only artist for the project of "returning to the picasso route”.
@ On October 19th 2013 Jingshi Art Gallery of Beijing Normal University held Tailai Guo Painting Exhibition and Academic Conference.
Professor Yongnian Xue, professor of China Central Academy of Fine Arts and minister of Theory Department of China Artists Association,
Chuanming Liu, supervisor of Academy of Chinese Culture (Beijing University), Ruiting Wang, researcher at Chinese National Academy of Arts,
Professor Wei Zhen, Associate Dean of Arts and Media College at Beijing Normal University, Zong Gu, associate professor of Arts and Media
College at Beijing Normal University and dean of Department of Art and Design, Biheng Guo, associate professor of Arts and Media College at
Beijing Normal University, Professor Jia Liu, post doctorate at Department of Brain and Cognitive Sciences of Massachusetts Institute of Technology
and dean of Institute of Psychology at Beijing Normal University, and Professor Yujun Wu, associate dean of School of Philosophy and Sociology at
Beijing Normal University, carried out interdisciplinary communication and shared their ideas in this event. In today’s art history, the painting art of
Guo Tailai is surely a unique case and inevitable art phenomenon, deserving recording.
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The Painting
World of Guo
Tailai

"Aesthetics begins in awe", said Hegel. The awe
brings up emotional pleasure, which is the sense of
beauty. The paintings of Guo Tailai are those that
arouse inexperienced awe and thus breed the pleasure
of aesthetics. His works are both philosophically
inspirational and emotionally marvelous. In his
paintings, the inspiration is supported with wonderful
skills, bright colors and unrestrained strokes further
extend the theme of paintings, combining Chinese
and western elements and thereby creating works
which are favored domestically and internationally.
Therefore, Guo Tailai is a Chinese artist with some
global significance.

Art narrates stories deep in a soul. Guo Tailai uses
his works to tell the spiritual love and joy unique to
Orientals. He creates various images and figures,
“Guo-style landscapes” and childish paintings to
truthfully unroll the unique scenarios of life in
oriental culture. This offers to viewers the chance to
experience the primitive and simple psychological
temperament in the cultural psychology of our nation,
explore the constitution of our national culture and
taste the joy and happiness of life. As the everlasting
elements of oriental culture, these cultural factors are
the spiritual love of our nation that never fades. The
sight of Guo Tailai's works always intrigues Orientals’
nostalgia, wherever they are, and builds a bridge for
foreigners helping them to understand the charm of
oriental culture. As a result, when people see this kind
of art form, the fun and joy felt are immense. When
Guo creates such paintings, he completely indulges
himself into fun and never feels exhausted. His
emotional train of thought goes to extremes and every
stroke generates splendor, making his works lifelike
and interesting. Through his works, one may feel the
gorgeous sunlight of life. In spite of the conventional
and unfresh themes, Guo utilizes special and unusual
techniques, such as skills and colors of colored
paintings representing traditional themes, endowing
magic power to common things and surprisingly
bringing special aesthetic feelings to people. The
rich painting language and fantastic models created
by Guo are like his wings of imagination that take
him to freely fly and provide a game of creativity,

reflecting the beauty of freedom. This is totally similar

to what Kant said “beauty is the game of freedom”.
This is also the fluctuation of souls, revealing the
unpredictableness of painting forms and the beauty
of childishness. Childishness is the essence of nature,
the core of art creation, the unstained artistic instinct
of emotions, and the free communication of arts. Guo
Tailai has fully absorbed the nutrients of art and culture
in Chinese traditions, by blending paper-cut, New
Year pictures, caricature, folk handicrafts and cartoons
into his paintings. No matter what perspective one
may take, he will feel the “salt or sour” flavor or the
underlying implications in the paintings. In addition
to this, Guo also applies western modern art language,
such as the painting languages of Cézanne, Picasso,
Matisse, Van Gogh, Gauguin, Mondrian, Klee, Dali
and Henry Moore, to create absurdity and weirdness
and build blocks and tension. Consequently, there
are arrangements of geometric forms, like roundness,
sphere or rectangle, in his paintings, exaggerating
the brightness of various colors and showing the
weirdness of painting language. The landscape painted
by him is a geometric one with childish innocence and
romance rather than the traditional landscape featuring
Chinese paintings. The images in his paintings do not
pursue similarity to real objects, but stress on childish
trueness and the artistic interest of early modeling.
That is to say, Guo’s paintings emphasize the narration
and expression of painting themes rather than the
structure of modern paintings. Through his paintings,
Guo expresses an emotional reality and reasonable
trueness to objects. Furthermore, if his paintings are
insufficient to achieve the effects expected, he will
use Chinese calligraphy and poems to complete them.
Certainly, his calligraphy shows excellent technique
and the poems in his paintings reveal his extremely
high accomplishments in literature. Therefore, his
paintings are quite modern. They not only possess the
language of western modern paintings, but also break
the fixed creation method of Chinese paintings and
surpass the expression mode of traditional paintings in
oriental nations. It seems that his works put emphasis
on the structure of paintings, but, in fact, they reflect
the decorative property of the paintings overall. The
folklore aesthetics of oriental nations, such as wealth

and peace represented by bright purple, red and



green, is not the only pursuit of Guo’s paintings. In
comparison, the comedian effect of aesthetics is more
important. By doing so, the attention of Americans
and Europeans who pursue pure visual appeal are
immediately attracted, and then give more thought in
order to appreciate the pureness and profoundness of
oriental culture and experience the mysteriousness of
oriental culture. This is a typical art effect in oriental
culture that overcomes rigidness with yielding forces
and includes everything useful, reflecting the beauty
of golden mean of Confucianism. His works embody
the richness and reproducibility of oriental traditional
culture, rejecting new blood into traditional culture
and making it release new energy. Generally speaking,
Guo Tailai’s paintings show the aesthetic essence of
oriental culture to a great extent, successfully realizing
the art creation of western and Chinese combination.
His works are energetic and joyous, producing the
beauty of harmonious happiness.

As Guo is a painter with international reputation, his
works are very popular in America and Europe. Art
organizations and people in America and Europe love
his paintings because his artworks are understandable
to them. Actually, westerners always have their
eyes on Chinese arts except in the presence of their
own national arts. Gombrich’s The Story of Art is a
classic work that describes the development history of
western arts in which an entire chapter is specialized to
introduce the influence of Chinese arts on western arts.
Foreign art organizations or people never draw their
eyes away from Chinese arts. However, only a few
Americans and Europeans truly know about Chinese
arts. They just regard the traditional shanshui paintings
of China as landscape ones. The techniques or artistic
conceptions that we emphasize are not appreciated
by westerners at all. Aesthetician Li Zehou says, “It
will take westerners at least four hundred years to
understand the art culture of China.” Over these years,
as the economy of China grows rapidly, Beijing and
Shanghai will replace Paris and New York to become
the new world’s best cities for art. This is why the
whole world is studying and collecting Chinese arts.
In the middle of the 20th century, it’s said that there
would be two peaks in Chinese arts, and good arts

that combined both advantages were also expected to
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appear. Nevertheless, it was commonly thought that
such arts were unthinkable. Oil paintings have found
a way to develop in China, and ‘“‘charcoal drawing,
color painting and sketch™ have revolutionized art
education in China. However, the peak of Chinese
paintings doesn't appear yet, and there are no classic
arts that combine both oil paintings and Chinese
traditional paintings in Chinese arts. Since Americans
and Europeans cannot understand Chinese paintings,
they certainly don’t have much interest in Chinese
paintings. The more traditional a painter makes his
paintings, the bigger psychological drop he feels when
he goes abroad to hold exhibitions. Foreigners know
Chinese calligraphy and attach more importance
to the culture of Chinese folks. Picasso once wrote
Chinese characters with a writing brush, and was
amazed by New Year pictures and paper-cut of China.
His paintings also reveal his imitation and love for
oriental arts. Guo Tailai combines the eastern and
western painting languages, and creates paintings
that are well accepted by both eastern and western
people, achieving the exchange, communication and
development of eastern and western cultures. He has
reached a new height and paved the road to success,
making him a Chinese painter with some global
significance.

Author’s Introduction

Xu Xiaogeng, male, was born in November 1963
at Hanchuan, Hubei. Xu, a Professor and Doctor
Supervisor, was granted a Doctoral degree by China
Central Academy of Fine Arts in June 2006. From
August 2006 to August 2007, he was sent by China
to the Department of Art History at the University
of Munich as a visiting scholar. From August 2008
to January 2010, he studied the history of Chinese
ancient art in the Institute of East Asian Art History
of the University of Munich. The author has a lot
of works, including A Study in Kant’s Aesthetics,
Modern Design Art, Introduction of Design, Heritage
and Development of Chinese Traditional Shanshui
Paintings and Hegel’s Aesthetics of Plastic Arts, and
has published more than 100 essays and art critics in

domestic academic journals.
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These small insects, in their beautiful fashions, are small stars decorating our planet
and illuminating our beautiful life. They inspire us: The small bees are like helicopters; the
beautiful dragonflies are like airliners.

Tailai Guo
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