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mn R EIVEEAR AR , A8 X Fh
HE 7 5 2 HEAH [RAER 9 A & 15t
S, At ALEEHEMERNE
HARAR BAWEFER R I ITIEM

F &M F Op. 99

WSS TE 19 2 RTAR 2 A
M1E %, B FAEYH, WEMERSE
AR 2 ], R 4% R WA 43 4y
TR & & 81 B 0 9 5 E ot Bk
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(Op. 76 )L Z148 ) (Op. 111 ), (4
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AT BB . R 17T 03X A I A XS S
B (B —) B RENEN
AT 8 s 7 33K e — A A o B
AR —A LRI FR R4, x4
[ R G 2 1 1 8 O R e
F(2 ML) (Op. 124) FILE K
P> s Bl — 5k 54 (EAEH R ) (Op.

15) AR MR IR AR BE IS 4R L, 3F
HiZi%4at FhRA <1837 4" i Xx—H A,
HE K ATARIES Op. 99 F (L
Sz ) MBS Z XM, Rt
MR AT IREIE L, (EFHR) 2
TE 1838 %2 A 3 A Z j5 BIMER,
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HIRZ R RN SIRIE e vl g
i« 7 #h( Ferdinand Hiller ) A HRA .
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XA PR R FE T, FF iR
BT AL IR Z K, X R4 AH
FEA gL (2 T ok LRt R 44 ), 5%
FRITHBHCHERN . 82
S0 AFMEM L, IRE T KR
B .

(3H44h) (0p. 111)EF
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BT REMERZ—.

X 3 EH A R 2R R R E .
2 AECOIETTHI N Projectenbuch )
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%) (0p. 79) F{12 & JLE / L4EN
FECHMNEH ) (Op. 85), BIEE R
P FHR (SRS 50) (Op. 109),
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E7 A2 HHIZHFRENRE “4AH
LHRAFENFEN IEHILES
gl F T Z RS TR
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T RWRERE R

JEREM( Julie, 1845~1872 ): “JLiH
RS LRSS, o] = B L
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[i8) 5 B B 5 =1 22 NG it ) e S A
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@ X EHEHEUTILEES | A AW ) CRABULE S R—FF 2 “RAR" BB TS ), (FR%5E) % 80 % /4 1 11,2008 4= [Roe-Min Kok,
Negotiating Children’s Music. New Evidence for Schumann's "Charming” Late Style, Acta Musicologica LXXX/1, 2008.]
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Preface

With this six-volume set we present all
of Robert Schumann’s (1810-56)
works for solo piano, in the first critical
edition since Clara Schumann’s com-
plete edition of 1879-93. The works —
38 in total — appear in ascending opus
number order (with two works without
opus number placed at the end of vol-
ume VI). Although such a sequence does
not follow a strict chronological order,
and breaks up genres and groups of
works that belong together. our arrange-
ment at least allows the pieces to be
located quickly.

The present volume — no. VI — con-
tains opus nos. 99-133, as well as two
sets of variations (Anh. F25 and Anh.
F39. numbering from McCorkle. Schu-
mann Werkverzeichnis) that Schumann
did not himself prepare for publication.
As is well known, the first 23 works that
Schumann published were all for piano,
so the first four volumes of this complete
edition present a chronological unity
even though the use of this system has
meant separating individual works in
the same genre from each other. The
chronological system cannot., however,
be used for the works in the concluding
volumes V and VL.

Bunte Blitter op. 99

Piano pieces were very much in demand
in the 19" century. Since the piano was
the instrument of the time. it is not sur-
prising that Schumann was approached
from all sides to write new pieces for it.
Interest grew even more after the suec-
cess of the Album fiir die Jugend op. 68,
which was published in late 1848. This
success actually seems to have inspired
Schumann to compose more piano
pieces. In any event, the Album fiir die
Jugend was followed by seven further
works for piano: the Waldszenen op. 82,
the Vier Marsche op. 76, the Fantasie-
stiicke op. 111, the Jugendsonaten

op. 118, the Fughettas op. 126 and the
Gesdnge der Frithe op. 133, as well as
the “Geistervariationen™ Anh. F39.

In order to be able to follow up on in-
quiries from various publishers. Schu-
mann also drew on older pieces. Proba-
bly as part of the process of creating his
various piano eycles. especially in the
period 1830-39. he composed addition-
al pieces that he then withdrew before
publication. In December 1850 he de-
cided to assemble a sort of album of
these and other compositions from 1841
and 1843.

The title of this album was originally
to have been “Spreu” (chaff). a name
that immediately and unequivocally dis-
tinguished it from the early, topically
unified cyeles. On 24 and 25 December
1850 short entries in the Haushaltbuch
confirm that Schumann was busying
himself at that time with the selection of
the pieces. As he later wrote to the pub-
lisher Arnold in Elberfeld (Wuppertal).
he had initially put together “about 30
smallish pieces.” In view of this rather
vague indication. one can assume that
he was referring to the total of 34 pieces
which were eventually published in two
separate collections, the Bunte Bltter
op. 99 and the Albumblitter op. 124.
Schumann may even have temporarily
considered dividing the pieces into three
groups. since op. 99 was originally in-
tended to comprise only 12 pieces rather
than 14. The composer possibly dis-
carded and destroved a number of piec-
es when reviewing them for publication.
Today, it is hardly possible to determine
the criteria that might have served for
the selection of the pieces for the Bunte
Blitter and the Albumblitter. The piec-
es of op. 99 are vaguely arranged in
order of increasing difficulty, but this
prim'iple was not applied consistently.
Since the pieces all have very different
characters, it is safe to say that no inner
connection was intended.

When Schumann contacted Arnold
about the first part on 24 April 1851,
the title “Spren™ was still valid, but the
publisher found it too negative. On
1 May. Arnold wrote that he was
“strongly convinced that such a title
would be fundamentally detrimental to
the work. not solely upon publication.
but for all times.” Schumann replied on
30 May 1851: “After giving the matter
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much thought. I have come upon the ti-
tle Bunte Blatter. | also felt that the oth-
er title was not right. but I had chosen it
for the work since it had initially con-
sisted of about 30 smallish pieces.” Af-
ter Arnold agreed to publish the work.
Schumann informed him of his condi-
tions (an honorarium of 25 Louis d’or)
in his letter of 7 June. and dispatched
the engraver’s copy on 14 June. The
publication process took longer than
was usual at the time. Schumann re-
ceived the final galley proofs from the
publisher only in November, and it was
not until 11 December that Arnold fi-
nally sent the first finished copies to
Diisseldorf.

The work was printed simultaneously
in a complete edition as well as in single
publications. This arrangement of the
pieces had not been laid down from the
start. As emerges from a letter from Ar-
nold to Schumann dated 19 June 1851.
the edition was originally “to consist of
two contrasting halves. of which the
first would contain 8 little pieces and
the second 6 more extended composi-
tions.” In keeping with the work title. at
Schumann’s request the covers of the in-
dividual editions were printed in various
colours suited to the character of the
respective pieces (see the relevant cor-
respondence printed in Schumann.
Briefedition, series Il1, vol. 5, ed. by
Hrosvith Dahmen/Thomas Synofzik,
Cologne, 2008, pp. 93-110). In the
head title of the individual pieces, one
finds a date placed in parentheses: this
refers to the vear in which it was writ-
ten. These indications are not always
accurate. however, for Schumann does
not always seem to have remembered
the correct vear. especially as regards
the earlier compositions. Schumann
scholarship has devoted much time and
effort to uncovering the circumstances
surrounding the origin of the 14 pieces.
Here are the individual findings:

Drei Stiicklein

The date 1839 in the first edition is not
entirely correct. since the three pieces
had already been written in December
1838. In his diary. Schumann entered
under the date 21 December: “Wrote a



XVIII

few pretty things, the first 2 notturni, on
the 18" the one in A major.” Three days
earlier he had sent the latter piece to
Clara as a Christmas gift with the in-
scription Wunsch. An meine geliebte
Braut zum heilgen Abend 1538 (Wish.
To my beloved bride on Christmas Eve
1838). She thanked him on 26 Decem-
ber: “Thank vou so very much, dear
Robert, for your lovely, heartfelt gift — it
was the most wonderful gift you could
ever find for me, as it came from your
heart.”

Albumblatt I, Novellette, Marsch,
Abendmustk

The dates in the first edition are 1841.
1838. 1843 and 1841. Since there are
no surviving autographs for these piec-
es, the information concerning them
cannot be authenticated. Clara Schu-
mann composed variations on the theme
of Albumblatt I in 1853; Johannes
Brahms did the same in 1855.

Albumblatter Il and IV

Date in the first edition each time is
1838. Schumann notated the two pieces
on the recto and verso of a single sheet.
The titles read Fata Morgana / (1537)
and Jugendschmerz / (1539). The dif-
ferent dates on the two sides of the same
sheet, along with the external appear-
ance of these dates, perhaps suggest that
Schumann did not write the manuscript
until 1850, when he prepared it express-
ly as the source for the planned album.
Also lending weight to this theory is the
paper ruled with 16 staves in upright
format, which Schumann did not start
using until 1840. Contradicting this hy-
pothesis, however. are the many correc-
tions and deletions in Albumblatt 11,
which tend to imply that it is a new
composition autograph. and not a copy
from an earlier autograph source. The
matter cannot be cleared up with abso-
lute certainty. Since a few numbers from
the Albumbldtter op. 124 have been
transmitted on a sheet that contains in-
cipits of pieces from the Kinderszenen
op. 15 as well as the date 1837, it was
believed that the Albumblatt Il from
op. 99 also belonged in this context. But
this cannot be proven. The Kindersze-

nen were not written before February/
March 1838, which corresponds to the
vear indicated in the first edition. The
first edition of the Albumblatt IV also
gives 1838 as its year of composition;
however, there is a surviving autograph
for this piece. which includes, among
other things, sketches for the Romanze
op. 28 no. 2. and thus confirms the date
1839 for the autograph.

Albumblatt 111

Date in the first edition is 1836. The be-
ginning of the piece with the letter notes
ab—c—b (in German notation as—c—h)
clearly alludes to the piece’s connection
with the Carnaval op. 9. In this cycle,
Schumann honoured his fiancée Ernes-
tine von Fricken by beginning all the
pieces with the letter notes ab—c—b or
ab—c—eb—b: these spell out the name of
the town of Asch, where Ernestine lived.
However. Carnaval was composed in
the winter of 1834-35. The vear given
in the first edition of this Albumblatt is
therefore most likely incorrect.

Albumblatt V

The date 1838 in the first edition is con-
firmed and specified by the inscription
in the autograph In Pauline Garcia’s
Stammbuch | August 1835 (see the
Comments at the end of this edition).

Praludium

The date 1839 in the first edition is con-
firmed and specified by the heading
Praludium. October 1539 in the auto-
graph (see the Comments). The manu-
script also contains sketches for a fugue
in bb minor, which Schumann apparent-
ly did not complete.

Scherzo

Date in the first edition is 1841. This
piece is the piano reduction of a sym-
phonic movement. In the course of com-
position of the Bb-major Symphony
op. 38, the first version of the d-minor
Symphony op. 120 and the work titled
Ouvertiire, Scherzo und Finale op. 52.
Schumann, as he wrote on 26 Septem-
ber 1841 to Eduard Kriiger. found
himself completely “fired up™ and had
begun working on a further symphonic
composition in September. This was

ultimately left in the form of a sketch.
Only the Scherzo was completed. albeit
solely in the present piano version.

Geschwindmarsch

Date in the first edition is 1849. The
piece was written at the same time as
the Fier Mérsche op. 76, thus in the
aftermath of the revolution of 1849. It
is transmitted together with the two
Marches op. 76 nos. 3 and 4, but was
crossed out with red erayon and pencil
in the autograph.

It has not been possible to find any fur-
ther information about the dedicatee

of the first edition, Mary Potts. In a let-
ter of 15/16 June 1851, Schumann
informed her of the dedication: “You
might soon be receiving some sheets of
music which bear your name. May you
look upon them as tokens of remem-
brance of the hours which revealed to us
vour heartfelt musical sensitivity.” Curi-
ously. Schumann wrote to Arnold on
27 September that “he must leave out
the dedication.” However, the title had
already been engraved. Arnold proposed
changing the dedication; but to leave

it out completely. as he wrote to Schu-
mann on 23 October. “would really not
be advisable, as then the entire arrange-
ment of the title page would suffer.” The
dedication was ultimately left as origi-
nally planned.

It is one of the vagaries of reception
history that Schumann’s early, brilliant
piano cycles were slow in gaining recog-
nition and popularity, while the Bunte
Bldtter — following the success of the
Album fiir die Jugend — became immedi-
ate hits. Arnold wrote to Schumann in
Endenich on 4 April 1855: “I have had
a great deal of success with the composi-
tions that I was so fortunate as to obtain
from you. | have already made consider-
able profit with the Bunte Blatter, and
the Albumblatter are also beginning to
find widespread acceptance.”

Drei Fantasiestiicke op. 111

In December 1849 Schumann was of-
fered the post of Kapellmeister at the
Diisseldorf Musikverein as successor to
Ferdinand Hiller, and in early Septem-
ber 1850 he moved to the Rhenish city



with his family. In spite of the very
warm welcome he was given. and of
some notable early successes, he felt a
shift in mood towards the end of the
first season. The first public critique of
his work as concert director appeared in
a newspaper article following the first
performance of the “Rheinische Sym-
phonie™ on 13 March 1851. even though
the work had won great applause. Schu-
mann was deeply hurt by this criticism
and began to contemplate leaving Diis-
seldorf. In spite of the rather grim situ-
ation — which was not to lighten sub-
stantially over the following years — and
perhaps also to compensate for it, he
devoted himself intensively to his com-
positional work and created many new
pieces.

The Drei Fantasiestiicke op. 111
were written in mid-August 1851, im-
mediately after a journey of several
weeks by ship from Bonn to Basel via
Heidelberg and Baden-Baden, and from
Basel to Lake Geneva and Chamonix.
According to Clara’s diary she and Rob-
ert had left the vexations of Diisseldorf
behind them and were in the best of
moods throughout the journey. They re-
turned to Diisseldorf on 5 August and
just a few days later one finds the fol-
lowing succinet entries in Schumann’s
Haushaltbuch: “Allegro agitato for pi-
ano” (13 August); “2" piece for piano”
(15 August): “3" piece for piano”

(22 August). Thus while we can clearly
draw a connection between the Rhine
journey and the pieces, we cannot ig-
nore the fact that, apart from the deli-
cate second piece, they do not evoke the
high spirits of the couple’s carefree holi-
day. On 15 September Clara noted in
her diary: “R. has composed three piano
pieces of a very earnest, passionate
character which I find exceptionally de-
lightful.” This characterisation perfectly
captures the essence of the three pieces.
The Drei Fantasiestiicke op. 111 clearly
number among the most felicitous inspi-
rations of Schumann’s later years.

The title of the three new pieces was
long left undecided. In the Projecten-
buch Schumann referred to them as
“romances or fantasy pieces.” In his
correspondence with the publisher

C. F. Peters he spoke first of “romanc-
es” (22 August and 27 September 1851)
and later simply of “piano pieces”

(3 March 1852). which corresponds to
the original designation on the title page
of the engraver’s copy. The publisher
ultimately found this title a bit too plain
and the pieces were finally published as
Drei Fantasiestiicke. The work was pub-
lished in early July 1852.

The dedicatee. Princess Reuf3-Kos-
tritz, was the wife of Count (Prince since
1851) Reuf’-Kostritz, to whom Schu-
mann had dedicated his Drei Romanzen
op. 28 in 1840. In the transmission his-
tory of opus 111, the dedication to the
princess first appears only as an adden-
dum on the title page of the engraver’s
copy. thus very late in the process after
the title “romances™ had been rejected.
Nevertheless. it is perhaps still possible
to interpret this dedication as an allu-
sion to the dedication of the “first” ro-
mances. In any event. it would harmo-
nise convincingly with Schumann’s pen-
chant for obfuscation. In spite of all
stylistic differences. the three pieces do
reveal the same dramaturgy as in the
Drei Romanzen op. 28, with their se-
quence quickly/passionately — slowly/
lyrically — quickly/very emphatic.

Drei Klaviersonaten fiir die Jugend
op. 118

After the huge success of the Album
fiir die Jugend op. 68 (Album for the
Young). Schumann apparently felt the
need to write further works with peda-
gogical objectives, which. incidentally,
also shows that he was very much in
tune with the times. The works emerged
briskly: the Liederalbum fiir die Jugend
op. 79 (Song Album for the Young) and
the Zwolf Klavierstiicke zu vier Hinden
Jiir kleine und grofe Kinder op. 85
(Twelve Four-Hand Piano Pieces for
Little and Big Children) in 1849, short-
ly thereafter the Ball-Szenen op. 109
(Ball Scenes), also for four hands, and,
in 1853, the Sechs leichte Tanzstiicke
(Six Easy Dance Pieces) for piano duet.
published under the title Kinderball
op. 130 (Children’s Ball). as well as the
Drei Klaviersonaten fiir die Jugend

op. 118 (Three Piano Sonatas for the
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Young). which are presented here. None
of these works was able to equal or sur-
pass the success of the Album fiir die Ju-
gend. From the outset, the Sonatas were
not conceived as recital pieces and also
made little headway as pedagogical lit-
erature, even though Schumann had
planned the three Sonatas op. 118 as
instructional works. In a letter dated
15 July 1853 to the publisher Schuberth
in Hamburg, he asserted that they were
“written for piano-playing youths, and
progress gradually from easy to diffi-
cult.” He also stated his conviction that
the pieces “should sell as well as the
Album for the Young.” However, when
he sent the manuscript to the publisher
six days later, he brought this reference
to op. 68 into perspective: “Herewith
enclosed are the three sonatas. They are
completely different from the Album.
The young must also be eased into play-
ing larger works, and these pieces are
intended to serve this end.”

According to the entries in the Pro-
Jectenbuch, Schumann had already
planned to write “two-hand children’s
sonatas” in the period between 1849
and 1851. However, he did not set to
writing the three little sonatas until the
summer of 1853. namely — according to
notes in the Haushaltbuch — between
11 and 24 June: on 11/12 June he com-
pleted no. 1. called the Kindersonate
(Children’s Sonata; still without the
Puppenwiegenlied — Doll’s Cradle-Song
—, which was written later, on 5 August;
see below); on 15 June the 1% movement
of no. 2. and the following day the “Ca-
non and third little piece.” The second
sonata (also called Kindersonate) was
finished on 19 June and finally, on
24 June, the third as well.

After first playing through the new
pieces, Clara Schumann noted in her di-
ary on 2 July that they were children’s
sonatas “for piano-playing children of a
practically non-existent kind,” possibly
judging the pieces to be too difficult for
the young. This is perhaps why. looking
back at the year 1853, Schumann as-
signed a new basic concept to the three
Sonatas op. 118 in his work catalogue:
“Children’s Scenes for Piano in G major.
— 2 Easy Piano Sonatas for the Young.”



