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Sing Operas with your personal conductor!

My Personal Conductor is an innovative system of practical exercise and didactic aid to study
every soloists musical parts, as for example opera arias and duets, or complete opera roles.

The innovation of My Personal Conductor comes from combining an audio trail with two appropriate
visual aids (images of the conductor and of the musical notation for the soloist) that allow the user to
follow exactly, in each moment, the development of the musical performance.
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An efficacious professional method of study
and practice

Without My Personal Conductor's visual aids it is quite
impossible to follow the changes in “tempi” during a performance,
especially when the music calls for ritardando, accelerando,
pauses, rubato, and so on.

All the exclusively-audio products which would like to reach the
same purpose of My Personal Conductor are teaching and
practising methods from which soloists may receive quite limited
benefits for their studies. In fact, besides they not allow to follow
the changes in tempi during performance, they have no information
both about entries and about various interpretative aspects that are
instead essential elements for soloists.

The two indispensable visual aids consist of:

1. the filmed image of a conductor directing the performance;

2. the filmed soloist's musical part which, opportunely stressed
by a playback cursor, constitute an essential aid in all those
moments as, for example, during cadenzas and recitatives.

My Personal Conductor is available on DVD Video PAL

support and Dolby Digital stereo.

Interpretative choices of My Personal Conductor series are
based on the most usual tradition in cuts, in “tempi”, cadenzas,
exc.

The soloist scrolling musical part is only a guide to follow the
changesin “tempi” during the performance. To get all the information
needed to accomplish a full and complete performance and its
various interpretative aspects it is absolutely necessary to use the
original score.

My Personal Conductor DVDs contain piano accompaniment
with the filmed image of the conductor and scrolling musical
part in all those moments as, for example, during cadenzas and
recitatives.

Two audio options are available: piano accompaniment with or
without the soloist melodic line.
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The piano accompaniment is available in 2 versions:
1. with the guide for the singer

2. without the guide for the singer

Use the function AUDIO SELECTION from the menu to choose
the option you prefer.
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o When this logo appears on the score it means that the singer part

can also be displayed on the monitor.
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When this symbol appears on the score it means the the singer

part disappears from the monitor.
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Sing Operas with your personal conductor!

My Personal Conductor is an innovative system of practical exercise and didactic aid to study
every soloists musical parts, as for example opera arias and duets, or complete opera roles.

The innovation of My Personal Conductor comes from combining an audio trail with two appropriate
visual aids (images of the conductor and of the musical notation for the soloist) that allow the user to
follow exactly, in each moment, the development of the musical performance.
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An efficacious professional method of study
and practice

Without My Personal Conductor's visual aids it is quite
impossible to follow the changes in “tempi” during a performance,
especially when the music calls for ritardando, accelerando,
pauses, rubato, and so on.

All the exclusively-audio products which would like to reach the
same purpose of My Personal Conductor are teaching and
practising methods from which soloists may receive quite limited
benefits for their studies. In fact, besides they not allow to follow
the changes in tempi during performance, they have no information
both about entries and about various interpretative aspects that are
instead essential elements for soloists.

The two indispensable visual aids consist of:

1. the filmed image of a conductor directing the performance;

2. the filmed soloist's musical part which, opportunely stressed
by a playback cursor, constitute an essential aid in all those
moments as, for example, during cadenzas and recitatives.

My Personal Conductor is available on DVD Video PAL

support and Dolby Digital stereo.

Interpretative choices of My Personal Conductor series are
based on the most usual tradition in cuts, in “tempi”, cadenzas,
exc.

The soloist scrolling musical part is only a guide to follow the
changesin “tempi” during the performance. To get all the information
needed to accomplish a full and complete performance and its
various interpretative aspects it is absolutely necessary to use the
original score.

My Personal Conductor DVDs contain piano accompaniment
with the filmed image of the conductor and scrolling musical
part in all those moments as, for example, during cadenzas and
recitatives.

Two audio options are available: piano accompaniment with or
without the soloist melodic line.
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The piano accompaniment is available in 2 versions:
1. with the guide for the singer

2. without the guide for the singer

Use the function AUDIO SELECTION from the menu to choose
the option you prefer.
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When this logo appears on the score it means that the singer part
can also be displayed on the monitor.
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o When this symbol appears on the score it means the the singer
part disappears from the monitor.
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