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1947 42, WATILEEFE,

1963 4F, ZANE T ZERERFRN L2 MG, 20 2%,

1968 4, #EAJLE TZEART BERER TIE, A IMERGIEREZ.

1972 4, WA TZEART BERBGTE, TR SRR S m &kt T4,

1987 4%, MEESZR T 24476 ( FREM), FPETEERMS AL KRBT %%,
2005 4F, gdbsih Dkt asE 7 “dbml—R T 2ZEARKRIN" 15,

2006 4F, PEFRERERT “PEITZERKIN" FE.

2008 4F, RMEEREMS (HADRERL) Kb EESE TZERERR S,

2009 4F, RMEZRRAEG (COORERFRA) Brh “hERKEZARZ.

2009 4F, REEMES CRBEh4E) K&, bt mBUREE S bR TEEARZ R, EEHRPETLER
KA B E PR ZAKE S & R R—— 5%

2011 4, MEEMES (CUOREFRRIRE) Z2RpE (L) EPiscfbsr-Ens, ki,

2012 4F, BT R IUHLERGEEY R SCiE R 2 AR RN RS,

1947, she was born in Changping, Beijing.

1963, she was admitted to Beijing Arts and Crafts School and majored in special procéss ivory carving, and learning
ivory carving.

1968, she worked in the carved lacquer workshop of Beijing Arts and Crafts Factory and studied carved lacquer skills.
1972, she was transferred to the design studio of Beijing Arts and Crafts Factory, and began to be engaged in the
design work of carved lacquer products. .

1987, her work "tooth-shaped item" made by carved lacquer and a variety of crafts won the second award of

“outstanding creative design of Chinese arts and crafts Hundred Flowers Award.

2005, he was awarded the title of "the first level of Beijing Arts and Crafts Masters" by Beijing Industrial Promotion
Bureau. L

2006, he was awarded the title "Masters of Chinese Arfs and Crafts" by National Development and Reform
Commission.

2008, his carved lacquer work "Eighteen Arhats Disc" won the gold medal of Chinese Traditional Arts and Crafts
Exhibition.

2009, his carved lacquer work, "Manjushri Disc" was named "Chinese Art Treasure”.

2009, his carved lacquer work big Ding "Splendid China" was named "Beijing Arts and Crafts Treasures" by Beijing
Municipal Government, and won the top prize- Special Prize at the Tenth Works of Chinese Masters’ Art and Crafts
and International Art Fairs.

2011, his carved lacquer work "Manjushri Disc" exhibited in China (Zhejiang) Intangible Cultural Heritage Expo and
won the silver medal.

2012, he was awarded the title "the Representative of Carved Lacquer Artistry of the Fourth Batch of National
Intangible Cultural Heritage Inheritors".
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Carved Lacquer

Carved Lacquer usually uses lacquer as raw materials, painting layer by layer on wares’ bodies up to a certain
thickness. Then all kinds of patterns and exquisite Kam-grain are carved on the face of lacquer by knives, making
the layer of lacquer embossed. Carved Lacquer has different title according to the color of lacquer: the red is called
scraping red, the yellow is called scraping yellow, the black and red is called scraping rhino, and the varied color is
called scraping color. The technique of Carved Lacquer, the traditional technique with a long history, began in the Tang
Dynasty, thrived in Song and Yuan Dynasty, and prevailed in Ming and Qing Dynasty. The crafts include designing,
lacquer making, body making, base making, lacquer polishing, printing, sculpturing, drying, grinding living, pblishing,
inside making and so on. The requirements of each process are very high. Engraving process is the most exciting
and complicated process in all lacquer, using all kinds of knife technique, such as stabbing, rising, slicing, shoveling
and hooking, and creating a relief effect with different depth. The artistry of Carved Lacquer was mainly reflected by
carving skills. Carved Lacquer is a special kind of lacquer art and an essence of Beijing’s traditional crafts. It involves
pattern drawing, engraving, lacquer decoration, with exquisite model, complex process, sophisticated making. Carved
Lacquer is a treasure of traditional Chinese crafts, and was listed into the first batch of national intangible cultural
heritage in 2006. d
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The Demeanor of the Masters — A Foreword of The
“Masters of Chinese Arts and Crafis” Series

Zhang Daoyi

Since ancient times, Chinese people have a tradition of the greatest respect for teachers.
As the old Chinese proverb goes, “where there is the doctrine, there is my teacher.” It is
because teachers who are followed as models not only inherit but also propagate the doctrine.
And masters are defined as brilliant academics or artists who, éténding on the peak of
culture, have their glorious life and also have created the human civilization For generations,
masters build our nation’s cultural edifice with their tremendous achievements.

The masters called by people whether in academia or the art world are usually an honorific
title. Presently, the “Masters of Arts and Crafts” is the only title which comes from public
election with the national standards. It is an honor, a mission and the nation’s pride on their
shoulders. As in the Olympic arena, the laurels and the gold medal are not easily able to obtain
without hard work.

The Arts and Crafts in our country has a long history with a wide variety of types as well as
fine tradition. The exquisite handcraft has flourished with the development of farming culture.
As early as more than 2500 years ago, the ancient literature named “The Artificers Record”
(Zhou Li « Kao Gong Ji) says that “Only in harmony with time, environment, material, and
art can the beautiful objects be made”, but there is no doubt that skilled craftsmen is the most
important among them. Making the best use of things is the active and effective way of creation
activities. The historical legacies of Arts and Crafts such as heavy bronze vessels, mild and
smooth jades, translucent porcelain, gold and silver wares, clean lacquer wares, gorgeous
silk, delicate embroidery all shows people’s amazing wisdom. So it is almost hard to imagine
the ability that makes the clay sintered under high temperature as Nirvana of the Phoenix,
which finally turns out to be the porcelain that sounds like the Chime Stone (ancient Chinese
percussion instruments) and looks like a mirror; The solidification of sumac juice can be made
into artifacts by carving patterns or inlaying shells, and some emits shiny gloss; An ivory ball
can be carved into dozens of layers and what’s more, every layer can be rotated freely and has
different patterns; The handicraft articles, made from bamboo with its green covering removed,

are as soft as baby’s skin and the fans woven by bamboo sticks are as elegant as brocade;




The screen with the base of embroidery has “double-sided embroidery” and handmade clay
figurines come alive; Every art work is so superb that people consider them as the “priceless
treasure” or “national treasure” and philosophers say that it can show “the power of human
nature”. I don’t want to describe people by using the word “Superman”, and instead regard our
*Masters of Arts and Crafts” as the champion like the NO.1 in each sports competition.

In the past, when carpenters’ apprentices studied with teachers, there was a formula said that
“beginner for the first three years is able to travel the world; and then after another three
years every step is a struggle”. It means that studying in the first three years is nothing but
obtaining the craftsmanship. namely “Shi Zi Huo™ (stylized forms of work) to make a living.
But studying another three years means people should display originality and materialize
accomplishment rather than repeat simply. Obviously, it makes people bring their own
spil;ituality and wisdom into play. Actually, our masters have concentrated on arts and crafts
far more than three years. The ancients said “when a person with a technique has reached
the peak in certain realm, and then further advances can make him master the rules.” Only by
entering this realm can people make the most of their imagination and use manual dexterity to
obtain the high skills or even get the “unique skill”. “The Artificers Record” said “wise men
create things while handy men follow production methods and hand down from generation to
generation and then become specialized craftsmen.” It only illustrates the relationship between
design and production, but the two can be separated and also be combined and both of them
are concerned with life-long practice in order to achieve a superb level.

It is well known that the Arts and Crafts can be divided into two types: one is the daily supplies
including the needs of basic necessities and convenience, which reflects the custom and the
fashion, thereby establishing the modal of civilization. The other is decorative furnishings that
can reflect humanities, inspire wisdom, enrich and enhance people’s spiritual life, which shows
“the abundance of people’s needs”. It is natural that these two types are interlaced like the
variation of music. However, in the long period of feudal society, due to the different materials

of crafts, the distinction of production, there were three things to display: the first is to display
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the status. In hierarchical society, even supplies have levels. For instance, the stuff belongs
to the emperor could not be used by others; the civilians never had the opportunity to use the
articles provided by the nobles and the officials. Those things had the special titles such as “The
Emperor’s Using Only”, “The Emperor’s Reading Only”, “The Oflecfals’ Robes Only”, “The
Emperor’s Teacup Only” and so on. The second is to display the wealth. For example as to
the material of bowls, the pottery was used by the civilians and the porcelain by the officials.
The rich men used the “gild ceramics™ or “silver coated ceramics”™ while the emperor used the
gold and jade. It is the same with other things. The third is to display the skills. Only by time-
consuming production, excellent work and supreme skills can priceless crafts be made. In
these three kinds of parade, the former two mainly refer to bo;h owners and users while the
third also includes the producers. Thus, it will not only alter the nature of the crafts but also
change the human character because “people lost in play will lose their aims™.

The ancient book named “Shang Shu ¢ Zhou Shu ¢ Lv Ao™ says “Not enslaved to sin, and
then manage things properly. People lost in dally will lose their virtues and people lost in play
will lose their aims.” It is a warning for the rulers that emphasiie “don’t do useless things and
don’t also prevent others from doing useful things; don’t pay much more for strange things and
don’t look down on cheap and practical things”, which affirms that never indulge in personal
hobbies, hunt for novelty or feed rare and precious birds and animals. History has proved
that the warning is wise. However, after entering the feudal society in order to prevent
the feudal emperor from being lost in play, “Proceedings of Government in the Different
Months * The Book of Rites” (LiJi *» Yue Ling) demanded that “craftsmen can’t practise
a licentious ingenuity that would dissipate the minds of their superiors”, which regards the
carved arts and crafts as “wicked tricks” that should be forbidden. But numerous historical
facts tell us that it is an unwise and unsuccessful method that did not change the extravagant
lives of rulers. The misunderstanding lasted for about 3000 years though the ban, which was
just like “giving up eating for fear of choking”. Do all beautiful things really make people

weak as to the relationship between people and things? The answer is “no”. The main factors




that can influence people are self-cultivation, sentiments, ideals and will. So the fine Arts and
Crafts is not able to make people despondent, on the contrary, it will enhance people’s interests,
encourage ambition and inspire people to become aggressive and progressive. In a word, if we

outline the positives of Arts and Crafts, the following points can be listed at least.

1. Tt shows “the power of human nature”, which not only reflects people’s spirit of creativity

but also reach a height through flexibility of hands where is impossible for ordinaries by the
exercise, thus shows people’s great potential of “changing the world”.

2. It makes people gain the ability to control objects and actively alter the essential property of
objects in the relationship between persons and objects, which has gone beyond the humans’
“own scale” and shows “the abundance of people’s needs™.

3. It perfectly combines superb craftsmanship with colorful imagination of art. It also makes
teéhniques become the law of nature and makes art purify life.

4. The Arts and Crafts made by precious materials, exquisite skill and even the noble human
spirit represents the wisdom and creativity of Chinese nation and has been honored by
people as “national treasure”. In the commercial society it obviously has the high economic
value, which means it has created wealth.

There are many talents in flourishing age and masters of Arts and Crafts is the most
outstanding kind among the elites of different fields. In order to record their performance and
pass on their outstanding achievements, we have compiled the “Masters of Chinese Arts and
Crafts” series that respectively introduces their life stories, writings, opinions, works and skills
as well as relevant comments, which completely shows the masters’ styles. We hope that the
series of books can make contributions to not only the revival of China nation and the cultural
accumulation, but also inspire newcomers constantly emerging to become “Masters of Arts

and Crafts” for generations.

December 25th, 2009, in Longjiang, Nanjing
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