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Lo primero gue uodo es tensr una mdguina gue a uno le guste,
le. gue mis le zZuste & uno. Poraue se trata de estar conten-
¥0, con 21 cue. 20, coa 10 Que udo tiene en les n8no0s.

El instrumento es clave, para el gue hace un oficio. Y que
sea el minimo, lo 1nd's~ensable y nada mas. Una‘méeﬂfnapqa%

T

Segundo, tener una ampliadora a su gusto, la mis rica y simple
posible, en 35 mm ,la més cnica que faorlca Leitz es la megor.
Te dura para toda 1a vida. (‘,4.”-7_ 71_&.« Qfre, A A (A
Sta o = 8 P o BE (MAPIAT A

Luego, es partlr a la aventura, como un velero, soltar velas,
ir a valpardiso, o a chiloe, o por las calles, todo el dia,
vagar, y vagar, por partes desconocidas, y sentarse cuando uno
es$d cansado debajo de un érbol, compras un olatano o unos pa-
nes.. y asi, tomar un trems- ir a una parte que a uno le tinque
y mirar, dibujar tamdien, y mirar, salirse del mundo conocido,
entr.r en lo gue nunca has visto, dejarse llevar por el gusto,
micho ir a unaz parte y a'otra, por dodnue te vaya tincando..

de a poco vas encontrando coszs. Y te van viniendo iméuenes,
como apariCiQnesy las tomas.. ’ (. (A/BO’;A ]\\f k(\J

QH,PéC*Q«f°L;)L«(u @ ALAY ( ¢ A
Luego que has vuelto a la casa, revelas, copias ¥y empleZas

mirar lo gue has oescado, todos los peces.. y los pones conf"
scotca wl.muro, los copias en hojitas de tamafio postal y los
miraS..

.4;

1 4 3**‘%
Empiezas a jugar con las L s, & busecar cortes, encuadrar, y
vas aprendiendo composicibn, geometria, vas encuad#ando perfec-
to,.con 1lzs.L s.(4%3@»1!gllesumln@aattmﬁaamaax&aésﬂuanu-wt)

Y amplias lo que has encuedrado, y 1o dejas en la pared asi,
Para irlo vieado,.

Vas nmirando,

Cuando s€¢ e hace sezuwro gue una foto es mala, al canustol
altiro, y la mejor, la subes un poco més alto en la pmred,
al final guardas la: vduenas, y nada mds, Guardar lo mediocre

ts estagga en lo m=diocre. Es lo tope nadia més lo gque_se guar-
3 z e - . = -
da. Lo demés se bova, porgue uno carga en la psiquis todo lo

gue retiere .

Luwego haces gimnasia, te entretienes en otras cosas, y no te

preocupas mas, Empiezas a mirar el trabajo de otros fotograios
Yy & bus,ar-lo oueno, en todo lo que encuentres, libros, revis-—
tas, EtE. "V Ecas 1o mejor, y si ouedes recortar sacas 1o hueno
y 1o vas pegando en la pared al lado de Yo puyo. Y si no puedes
recortar, abres el libro o revista en la pasina de la cosa bune

y lo dejas abierto, en exposicidn.

Lo dejas semanas, meses, mientras te dé- uno se demura mucho
en ver. Pero poco a poco se te va entrejando el secreto, y
vas viendo 1o gue es bueno yla profundldad de cada cosa,

Sigues viviendo tranquilo, dibujas un poco.

o
Sales a pasear.. y _nug 0S, por -
que se pierde la poé&sla, dz que € iene, se enlerma.

Bs como forzar el amor ¢ lz amistad, no se puede.



CaprDs T YUEC A A MAGED

af

Puedes partir ea otro viaje, otro vagabundeo, a puerto/&,urrrr
puedes bajar el Backer a caballo, hasta los ventisqueros, des—
de aisen.. ¥&ZXX&X valparaiso siewpre es una maravilla, es per~ |
derse en la magia pasarse algunos dias dando vuelta por los .
cerros y calles, y durmiendo en saco de dormir en algin lado

en la anoche.. es muy metido en la realidad GrecSS=ENwra, e ]
como nadando devajo del agua, en gue nada te distrae, nada ,
convenciful, te dejas llevar por las alpa: gatas, lentito, |
%5$%ts%§?~%3gieras cuphdo, por el sgusto de mirar.. €& s -

¥ L:Lque vaya apareciendo, lo vas fotozrafiando, ya con més
cuid do. alzo has. aprendido a componer y a cortar, ya lo hacesl

con la mégaiina,. y asi se sizue, se llena de peces la carcera

y vuelves a la casa.. «pPAs~ Doy EoCy . DIAMMNGAs - |

Dn«g«.sn Poara - »x'fm\c;._g P -4 T ?

y reveRlas,etc. AP'&&:'? St X 3/6;’2 VEGCe DNQ f ~ g €,
{ & / / A ~ :

Y vas juntando poesia, 1o tuyo y lo de otros, toma todo lo que

encuentres u.cno de 108 0tr0S, Otk Eeomitrambemmoemee T

ns g g » a
. F ¢ O Cea £ LGS\ o

R B D16, M g S RSSO0

SIGUE LO QUE E5 TU GUSTO Y WADA MAS, NO LE CKREAS MAS QUE 4 Mo

U.TO, TU ERWo LA VIDA Y LA VIDA E3 LA QUE ©sCOGE, LO QUHE HO

TE GUSTE 4 TI, NO LO VEao?, NO SIKVE, TU ERES 8L UNICO CRID:-

]IV, PER0 Vi LO D5 TODOS LOs ODEMAS.

Vas aprendiendo..’

. .
Cuando tengas unas fotos sealmente! buenas, las amplias y
1aces una pequefia exposicidn - o un librito. 1o mandas = empas-

- i i A p'c}.—

Y con ®0 vas estableciendo ua pisq.ﬁl mostrarlas te ubicas
de 10 Qliddseo—mades (Uc SON, SeIun 18s. veas frente a los de-
més- ah{ lo sieates, ~

Hacer una exjosicidn'es dar alsgo, como dar de comsr, €8 huer=
para 1los demds que se les muestre alzo hecho con trabujo y'gdé-
to, no es lucirse uno, hace bien, &s sano para todos. y a ti te
hace oien porgue te o vas & chequeando,

Bueno, con eso tienes para comeazaur, f

BES mucho vagaoundeo, ' estar seatado debajo de un arbol, en
cuaiguier parte.. es un andar solo sor el universo, q & uno
derrepente empieza a mirar, El mundo coanvencionzl te pone un
biombo, hay que salir de é1 - durante el perfodo de fotogratiar

AD
Chao. q.

DeAPLS N EFCmn 3 mal

&\ AL (2 s el D A MA A
VELOAD~ f( th Clave 2 9%
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Nice letter, Agnes, I feel the team work 1ng Like the

~eskimos. Preparing the tools_.and clothing in the izloo,

to go in the kayack for the whale..

As you ask me about my reasons for doing,or not, photography,

I shall explain them to you.. even though I may have done so
before, partly.

—When I.-wasly/ I went to -study forestiry,-in the US,—in-
Berkley. Because I wanted to live in the south of Chile,

where rlvers and forests were 1ntact, znid weather, like in
the Alpes.. most beautifull reglons now mostly devastated,

by this predator, called man.,

There, washing dished, I saved my first money,.and bought

my first Leica! not because I wanted.to do photos, but because
it was the most beautifull object I saw that one could buy. zﬂso
2 tYDeWriTEeT).. for the first time in 'my L1iTe I Had mouey o

to puy what I wanted.,

Later on, in Ann Arbor, Michigan, now 19, I was so confused

thay I decided to search for truth, and have a vagabond's

profesion for that.. and starsed studying flute, as I thought
;| couyilearn my living by playing it in cafes;.*?H€g§I wast
lent a2 XEB¥BYaLx a photographic 1.b. on weekends, where I

enjoyed enlarging, and developing, Eearnlng the craft of

photography, — I never—ended—paying”tae—trausversﬁr—frwmr~—————
T hdad bougth, gave it back to the store, and ,ame back to

~Chile, ln_a_cargnlshlp,l_endlnb_my_unlversltg.garreap_haVlng.lﬂ.
rendered only 2 years., ¥rom there we traveled with the fami=

~ ¢
_ly to the near edast, adn.éurogel for a4 year, where I did photos,

;Egd’fn_Italy discovered visual arts, and discovered there was
another dimention in photograohy.. (in *lorence, seenz the work

of a photogrdvhel called cevalll).. and seeng llSldnop..

Then back to Chlle, where I did go to live alone in a peasants
adobe house, I rented for a year.. I wanted to be alone, and

EEn myselt'-—fﬂ03°tk?TT—fﬂsonﬁrtﬁe—year-bart*foote&——‘—-'" -
doing yoga, wich I didnot know what it was.. ana_readlnﬁ
all there was on that subject.. The year's loneliness,




cleared my mind, and at the end I had satori, (without

knowing it), I was back to be one with the Universe,
‘1like a child, -being so tranquile and undisiurded-

Durin that period, I had my Iab, and went from time to
time *to Valparasio, to take photos, and being so clean,

_mixael&s_atariﬁd_in_h4ppan,_gni_my photograohv became
_mag;c.

-

ah4ﬂﬂ&%~year—i&—}eneliﬂessy_%94iié—$he+éilitary—sepn;ceT__

—{(nightmare);—and—hadmy—Lirstgirl friend, whotold me ——

—elders—were—not faithfull in their marriages, that my fath:
er was & nlayboy, as most of the friends of my parentse

I thousht everything was a lie., £ T didn't know what
to do. My school mates were becoming profesionads, <

getting married, I had no place in life.. only this
.game of photography, that was .nice, but was as serious,

for a Joung man in chile, as waekiesko sel1”pSanuts in the

streets.. and didn't trust anyohe..
But I w on taking photos, feeling completely disa-

Justed .ith everyone..cane day, in desperation I sent

to the Museum of Modern Art, in N Y. & collectlon of
—my—b—w——@hﬁfes——aﬁ&—reeorve&—a—%ﬂ%%er—§fﬁm—8%s

Steicher, buying me two photos for the museum collection,

(it was 1like a visit from the virgin Hary)

So, solowly, the idea of belng a photographer started

Torming itself in me.. did exnlbltlons,‘ln )antlago and
—Buenos AiEBS; —4¥&Aﬂé—ﬁf—?&tﬁ%efé77—4—8$&F$ed~t0—hd¥6~m—————

a _good collectisn of phtographs, with wich I went to
Europe, and was accepted in Megnum-gpe-a- There I did what
T did, earnlng my the‘for the first time in my IifE,

'(I'Wéé”érrounﬁ ZB'tlen)O or the first thing I regained #
—merf steem 1n—fr0nt—of-mya—prentS“—and—had-money—to~buy e

—d—L&ttle—heuse7—4aﬂ£%ehef—hermft}——a&—the—eeyd&;$a¥a,————_—
_near Santiago. I got married, felt -trapsd, left home

and went to live aloney\Mo psichoandlisis, grgup the=
rapy, Lsd, (vhen firss appeared) (was not legallsed as

ith
t was later, forbidden), I had my firks,c taghe, v
ihe Unlverse: and was coﬁplntolly dpvog Qg
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to become one with God. {By then T was in Magnugp, had
done most of what I did there.. .

In 1967 a master appeared, that, in two years, in Arica,

(a city in the north of Chile), gave us all the knowvledge
of orient, on the universe, wich is something fantastiw,

w1ch changed our &hderstandlng of reallty.

. I say that hamanlty had to do a Jusﬁ com2 out of the

predator—para31te p051t10n, wich is destroylng nverythlng,
‘and making people fight against each other.. -fhat we had to

180 to another level of conciowsness, (I have been writting

to you,and others,in lignum,about).

_Ihen_came_mhe_Cnllean_iall,bde_could—loose—ous—couatry—%e——————

“ﬂhxnxx.chdos,_the_may_se_many_counxraes—arer—(maddle—e&ﬁt,
Poland etc).. I have been working ith all my ,appacity ..

__to_change the understand: J.ng__o_f_r._almy_oi_,paapla S0 _we
deei=wexPo construct a healthy society, and planet,

- \d

ihutngxu

For‘that, I have moved to the country, where I bought a
little country house with fruit trees, to have peace and
“"time.. there I do writting. I have é Iittle books ready,

thitree published,(b mysel nd given arround freel
_%ﬁﬁﬁgé PeEHDIES mlna..dngfﬁnat has been my central work, these
‘”Iast—y€arSTT;éUHSf§hUTTUH“my Tife, to0, and the one of my
—soh; —in-the country;—sowedohave an island of peace;

-1 d6 érartsinthe country. Have my lab, do black and
white phfdographyy painting; (wich 1 doe partly o kéep oy
eya as 4 Uhotogranher)“—KnG‘ert ng‘_ﬁééails a llttlo bit
—of fawvm work,—even though there 1S & boy 1t charge.

So.. that is my life today, in a little coavent, from where
my boy, (14 yesturday), comes and goes to school, seﬁng
_sheep,_hens,_chevres,_cais,_donckeys,;horses,-rabitsi—e¢c.»-—-~

paradise for him.. -I do not mov{ bocause of his school, and

because I keep the level of peace that ;ﬂV@@tme clarity to
writte.. But I de81re to do photograp
s

W




only in & the best level I}cagg(geCduse I thlnk it Bs

to our lives,

Iamthinking, next year, To go to the islands of CUhiloe,

~South Uf Chile, and spend the year t.ere, doing photos
_and_pa;nL;ngT~£ut—my—%ey—&n senool—there;—and—work

-in wisual —arts the-whole —year.. (Eoric o wernt = — —— —

,,__0.._1. LI | ~ A | 3
. LIIZITIOaSasS 1 a0 IldVe,

but—Fmove when things come by themselves, if I ianvent,

“Thothing comes througn. "The moste urgenu is to ralse the
{4

»S
I5vel of conciousness of pepple, to have taem understand

that—this—iIs theUniverse, and that it 1s all we have, and we
—have—to—take—eare—of—it; andhave tove foreach otmer,
—In old ~Work éS“YUﬁ—EEH;SEE-Wthaf_Haé t0 be permanently Tedohe.

— o g—

S0, I susze you are bothered +vith all this, (it is

craft talk), If something is asked from me to do, I can

take, if it does not push me or disorganise myself, because

I do not :ant to loosevlevnl.‘_iiegalAis something that
_tak s time to reach, and you easily loos~ with dispersion)s—
-850, ~you -see; I aw with Steun Preasure, 7oTKing to Belp all
:_LhisTmove_foﬁwapdffdgnd—ii—ixmeeme§7i&—a—goed—wayT—ehat-——————
—TEnT—be-—manifested—inphotography.-wich—I Tove and enjoy.s
E%u%~%—am—ne%—iﬁventingT—Uaty—dvtng—what—mak?E—Tmi—ﬁﬁﬁf_§§H§éj‘
—withr—ecomptete trangquility and care..

-—About;sending ME& 0p0KS, or :magazines; I wvould love to,
_here I ha ve almost nothing.

. Eg%eﬁ:Smith,”ifﬁthereuis_amgooé—book—oanhis—work. e

B ucnfsav1dson"—fthe—best—Tﬁln“—T”haV?—Seéﬁ“ﬁf"hlm, besides

his contacts when he just cume 1njln_mat§n_um,,_3,s_¢_po.rt_ﬁgllo~_-
they did on him in DU [{Yagazine, years! azo..), 37 there

is a book on his best work.. I would.Loye to have.

Haiku poetry, Yapaneese.. if you could send me these 3
subjects, you Wwould help me mantainige, and —==BES$T evolvils
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;n my work. And maybe will produce some good fruits, from

that, ( YOU COAMGE  J AL OnN MY A Ccov

_ Today we are collecting the raising, that were hunging near the

sealing, in the house's corridor.. overlooking the mountains.

ERALPE
The beautifull r=istims we hunged, now, dried, become confiture

like.. a»@ we keep for the winter, and zive to friends arrouns..

S0, you see, we are producing good taings, permanently..
_[g‘nd photography is there, as one of —jphes belovea crafts to

work on, when the moment comes.. ad.

—By -Agnesy-end—again,—good—to—have found—enthustasm—in—you;
so_we go on, wihh this heavy game, beautifull, difficult, and

sometimes terrible, wich life iSA.J_Kee ping it in a levyell of
joy, happiness, sensee)for Joung people to recieve the torch

and keep the flame going.. in the middle of blizards, sometimes,
rains, or nice days, as the ones you are starting ta have with

Spring, == TO RN T =

By, and no more boredom, +ith so many words.. ad.

gxgE2 Sergio. O

Love to l‘z_ene, and to everyone.. ad.




II

To answer further your question, Aznes.

sedng reality as if for the firéx time.. wou can go deeper in
that profondeur, by devotion to your oraft, like Cezanne or

Monet did; Braque or Matisse.. Degas, or any other pérson

that has given us beauty or poetry.. it is noncompatible with
“EBEPXIM @ mezquin intention—asif-youtie convinience—to——

.‘+ 1 -
—love—or—spontaneity;—youleoose it

That is why people that do eative work, have to isolate

MTEMSE '-- oY) = - = e m = one niEomy 0 = ® = T ® 89S0

1ould ive N 2 Worcad ot hanniness »'th his children and women,
as you have seen.. far from ugliness, sadness..

There are periods when the Whole of society oppens to novelty,
as did happen "in the renaisance; in Italy, and maybe, some period

of harmony, where society works with grace and inspiration,

like in classicbreece.. When lie, and convenience stablish

itself, poetry goes..

_In_Magnum_me~have_seenr_mi+h Bruce, for example, When he just
came, it was pure poetry, his N.Y. gang, and what he did 4t that
"time. He got, from hhere, a contract with Vogue, NY., as I
remember, to do 4 stories, in the year, he got money, and

thz miracle 7as gomne, fOTEVET.. Sometimes Lt came back, but-
_nNevyer as 1 ; z THS then ;how do you keep the ligat
alive? Veriaine used to live drunkard, in hotels, iA:EI§e£§,"”
'3ﬁfﬁﬁgpt being a .poet.. has.given us poetry, like a permanment
sunshine.: well trained pianists, keep quality all of thegr
lives,“withjqompietg"dedtcatipn,—and“iiving“in~the-creations'*_—
~0f'eompossers,n%hat—preserve«%hem<fram-faiking;v~~~ et
It is measywtomkeep.life_alime,_nat«degggdatﬁ_it o _convenign-
ces, to convention " To adaptation. Back is an example of grace
mantained vith a normal family and working life, he is a mira=
~cle of balance, . - S

—Josef,kept—himself £ &5—b3
tables, in a sleeping

ocaines +ana
Ad e =g 2 ¥ VLI TpPYT
.

i

3



v X

but now, with his child, he probably has to compromise.. g

besides he islperhapé’tired“bf“ﬁié'freedom; and vaéébdhaage.%

-— earimes CHE = (3 ~

P 13 -
—I did buy my Iittre coum.ry nouse, to, nave Gthe basic Support,

A&here—i:s—ﬁﬁ—s%&ﬂ&ﬁroﬂ—mfsery,—whcu there—arefruits;—ve=

. getables.. and you can even have hens, egfs.. so you have your

~ conservation and peace - like in a convent, and with that the
freedom %o not—to be—traped; and—you—can produce whatis true——

. to your heatt and intelecs, 5

—4amme#imesﬁyeéééah~%ake—aﬁ—assigﬁmen%—%ha%—gfeafwithﬁyuu;
rithm and hapiness.. and life presents itslef, but it is
very delicate.. '

The art is to live in hapiness, with love, with truth, wit
purity, not swallowed by mechanisation.. -

Henri did preserve. that for many years, probably becasue 'he
—was—exploring; was—the discovererof the 35 mm. cameras; —and
_ﬂas_ﬂell_i9rmed_1isualy,_Lin_the_ixaditionnoi_irench~painiexs4f__

He gave so much.. he &id oppen photography for everyone..

Weston did the same with his big format, and stable subjects..

Those are mouents of coincidence, in society, when a new form,

;apgearg, and ’;‘hanifested through someone, or a few.. so..

p—

You see, that ihTsour work, of -hu jofsmira “.we have
tHe®haPpiness of 'the ‘magic, butTalsoThe 3 5s1hlitity £0
—Control.it.. we have to be oppen to the muse; @S they used to Tay

Lfii:nd“kaep_ﬂating+_slnihing+_paxing_ihe_tentt,_eLc*_l;supose___
it has always been like jthi§;¥#When the kayac hunters went
to sea, they never knew if they:were going to find the whale,
—;E;¥¥:§£§§E$;:¥§§§;:#é—%fy—%e—ee5%ierJGhiﬁgs—eﬂm@ie%e%yT—boredom-—
stablish its reighn,; and we degradate.. and atg the same time
life has to be kept going, &fvays.. that ig ahv_to make & good

—10r Life _shoes and elaoth
Lo keep this miracle of life, in hip;nes§1$33_3ggq§;ng§s,_
forming children, presemving elders, listening olders..

" En the eternal moment, wich is reality. Agnes..

AISo, you pave_to give time to rggt, to renew, as with the
—Land, if-yeu—-exaust—it; by permanently asking fruits, yeu

_disorganise—xhe—fiihmTT—thefareapnlng.. that is why
peace, and loneliness, are necesary, V ' .

silence,
to receive inspiration,
be empty for the new.. for the reishn to come, daglg.. ad.



Santiago 8-6-62

Dear Henri,

thankyou for your little note. I am always happy to hear
from you.

Here I am, mostly writing.. doing little photography,

T am puzled.. I love fmmdxhammax photography as a visual arte.. as
a painter loves hk® painting, and like to practice it im that way..
work that sales (eassy to sale) is an adaptation for me..lis like
d01ng posters for a painter.. zm L dESTko-Seifglit.. at—TFeast T feel

Good photography is hard to do and takes much time for doing it..
I have been adapting myself ever since I entered Zour group.. in orden
to learn and get publication.. but s-qguﬂﬁ.hg "become serious

again.. there is the problem of markets.. of gettlng published, of
earnlng money. .

Bu 0@ Kin
I am puzled as I tell you and would like to find a way aut for aabrnég

in a level, <incESweprtrmremmy—ss vital for me.. I can't adapt myself
B = L] longer.. so T write.. so I think and meditate.. waiting femtwre
i fOor a clear—m to grow in me..
C&HnA
SRS e m - e RIS . R PSSR

good by, my love for you M

Sergio

\\L Y
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bees have eaten most of the grapes, the recolt is Ppoor, ..but life

is beautifull and zoes on., My boy is going to school, wich started

again qn march. :
3 ’v‘

—We' are still in the level of predators, (humanity), B®he problemg
are the tools we do have today. (Science and technique). Tools given

to us by the cortex, (by the brain, a small portion of our body).

And predators always end in contradictions and fighting.

Now, we know, by mathematics, that contradictions end in destruction
and death. That the Universe eliminates what comes out of it's Unity.
(By laws).

S0, our challenge, today, is to climb to the level of no-contradictions
(és humanity)e Living in no-contradictions, means peace, e
Quidisigs, means hapines, mwemwe love, means the present, means God. Te‘
get back into the Universe, into reality.

You have understood this by now. Now, to climb to that level ey

e ewwirene—oddovtyancans work. Evolution. Wich has been achieved in

humanity by small groups, always, and here and there, by 9wme indivi.

duals. Now we have to climb up all of us. (We are pushed by the laws of
the universe),t i - ok {

The Universe eliminates what does not evolve, the ”}s no staying in
the same position, either ve -climb or fell, TTHESE=ET® laws.

We have some resistance to éive this step. We are afraid of contradic-
ting the strong ones. But, if we give the step with cwseisedsc care,

not pushing, nor offending, With t"™"®™™ sood sense. Never contradict}&w
.

Jk this in agreement, eonsult when there are doubts).

If someone gets offended, we stopy Mt the same time give the aeeeTEryuw
step, propose it. Impose nothing.

Then there is the question of conservation, of money. We always want;
never are willing to give, But, as any good farmer knows, in order to
obtain, you have to put in. If you just == take, you end driping the
land. (What we are doing to the planet today).

The thing is that we pave a small capacity. So we can do only a litle.
But, if that little Mwe change the spirit, and with that‘the
direction of the river.

50, our little capacity, can help change the course of thingse If done
with teweds care, love, serenity.(&hat means conciousness) Craft. et
Beauty, simplicity,, e-ewicemmse.

Then we have laziness, wich is the heaviest thing to move, We fegl like
rocks, when we have to do something wich does not me.n inmediate satis-—

faftion. Here comes what is called decition, will, love.hﬁich makes
thing go.



